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MANFRED Q. JELINSKI presents NEKROMANTIK 
A Film by Jone Burtcereir 
With Daktart Lorenz ¢ BEATRICE M ¢ HARALD LunpT ¢ Susa KOHLSTEDT ¢ HEIKE S. 
Camera UWE BourRER Music J.B. Watton ¢ H. Kopp ¢ D, LORENZ 
Screenplay by JORG BUTTGEREIT * FRANZ RODENKIRCHEN 
Produced by MANERED Q. JELINSKI 


Your film can be a 
money-making f= 
cash cow! 


Starved for the underground culture they 
crave, our readers are desperate for not 
only the films and videos we write about— 


BUT THOSE HIDDEN IN YOUR CLOSET! 


If you spent $500-50,000 making that 
micro-epic or hardcore shocker, why not 
blow another $20-800 on advertising to 
MAKE YOUR MONEY BACK? 


Fim THREAT VIDEO GuibE is the source for finding NEXT ISSUE! 


unusual films and videos— WHY NOT YOURS? FIVG #8: 
MECHANICAL DEATH ISSUE 
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ULTRA-VIOLENT 


7 NINE INCH NAILS VIDEO 

e 
V4 | E> ECD Survival Research 
Laboratories Tapes 
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Driver's Training Films * Comics! 


Contact Rhonda Shuster for ad rates: : 
(805) 296-5232/(818) 848-5956 FAX MARCH 50, 1993 
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of the 
Killer B’s!” 
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COMING SOON 
The Majorettes # Quest for the Monkey God 
J.R. Bookwalter’s Ozone # Goblin # Shreck 
Prehistoric Bimbos in Armageddon City 
Sorori:y Babes in the Dance-A-Thon of Death 
Dominion # "Night of the Living Dead" 25th 


Anniversary Documentary and much more! 


— 


P.O. Box 6573 - Akron, OH. 44312 
Phone & FAX: (216) 628-1950 
Toll-Free Orders: (800) 666-4679 


MIDNIGHT 


sex, death and videotape 


TEMPE VIDEO is our main distribution label which caters to 
the horror/sci-fi/fantasy crowd, featuring quirky movies big 
and small--all unrated—that we exclusively package and mar- 
ket to video retailers and collectors. In addition, we are fea- 
ture producers! Our credits include such films as The Dead 
Next Door, Robot Ninja and many more. Night of the Living 
Dead co-creator John A. Russo has recently joined up with us 
to distribute his horror hits Heartstopper and The Majorettes as 
well as to co-produce Midnight 2: Sex, Death and Videotape. 


To cater to the more daring video viewer, we have intro- 
duced VIDEO OUTLAW...a sister label catering to offbeat 
shot-on-video features from all genres. VIDEO OUTLAW 
has been formed to offer only the most unique and unrated 
video-lensed features we can find, giving a new generation 
of filmmakers an outlet to have their product packaged and 
marketed with the dignity and respect it deserves! 


All of our TEMPE VIDEO/ VIDEO OUTLAW titles include 
The B's Nest Video Magazine, which includes celebrity inter- 
views and behind-the-scenes footage of all of the low-budget 
features we distribute. This exclusive video bonus also fea- 
tures coming attractions, merchandise for sale and more! 


But TEMPE VIDEO is also your home for one-stop mail- 
order B-video buying! In addition to our own titles, our 
product list includes over 500 videos from all genres: horror, 
sci-fi, comedy, T&A, action, black and much more, all priced 
from $10 and up!! 


Send $1.00 today to receive a FREE sample issue of our 
newsletter The B’s Nest which includes a price list and much 
more or call today to order any of our TEMPE VIDEO or 
VIDEO OUTLAW product! 
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Frank Zappa: The Godfather of video 
FEATURE and our champion against censorship. 58 
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TURE back in Post No BILLs. 62 


Jim SIKORA OF DANNY PLOTNICK: 
INTERVIEW Who is the King of Super 8? 64 


Out of the Closet and into the Case? 
FEATURE (or, How To Love a Blow-up Doll.) 68 


Scot Russo makes you gag and JOHN 
comics Sxewes skewers the Seattle scene. 72 
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Davio Markey breaks in the new year 
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S crea COMMERCIALS: Vol. 1, 
SOGGY CELEBRITIES Ingredients: Over 60 cereal 
commercials from the 1950's and 1960's, The milky 
stars include Superman with Corn Flakes, Loseilfi Space; 
The Lone Ranger, Space Patrol, Tom Gorbert-Space 
Cadet, Captain Midnight and a:bowlful of ochers. 60 min, 


Soe COMMERCIALS: Vou. 2, Famous 
ANIMATED FLAKES Ingredients: Over 70 commercials 
of animated actors from che 1950's and 1960's. The one- 
celed stars include Yogi Bear, Bugs Bunny, Dafty 
Duck, Rocky and Bullwinkie, Dudley Do-Right, 
Cheerios Kid, Quisp and Quake, Tony the Tiger 
and a spoonful of others. 60 min. 


S TEAL COMMERCIALS: VoL. 3, 
Swap, CRACKLE & POPPourR!! Ingredients: This 
volume features the weirdest, rarist, oddist, obscurise 


2 volumes of 


cereal spots ever made. With over 60 commercials 


Cartoon 
featuring Cheerios, Kix, Jets, Alpha-Bits, Champy the Commericals. Plus 
Lion plus fan Mexican versions of your favorite 


commercials and lots more! 60 min. some Animation 


CARTOONS CELING COMMERCIALS: Vol. 1 
Who would believe in such an aware society as ours that 
ads like these ever got made? Fred Flintstone sells 
Winston Cigarettes, Mr. Bubble, Wyler’s 
Lemonade, Mister Magoo for Stag Beer, 
Fritos Kid, Funny Face, Chicken of che Sen QQ) RM 
and more! 60 min. 1 0) CEREAL COMMERCIALS: VOL. 1, SOGGY CELEBRITIES QTY __ 

1 6) CEREAL CONMERCIALS: VOL. 2, FAMOUS ANIMATED FLAKES Gry 
| ©) CEREAL COMMERCIALS: VOL. 3, SNAP, CRACKLE & POPPOURRII QTY_ 
5) CARTOONS CELING COMMERCIALS: VOL 1 QTY _ i 
' 
i 
i 
' 
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CARTOONS CELING COMMERCIALS: Vol. 2 
Luckily, no advertising agency could fool us like this 
today. Pink Panther Flakes cereal, Cocoa Puffs, Kool- 
Aid, Planter’s Peanuts, Charlie Tuna, Campbell Kids and 
Cornelius Cornflake in Africa’plus more of the weirdest, 
most surreal commercials ever. 60 min. t Acaress 


7 CARTOONS CELING COMMERCIALS: VOL. 2 QTY__ 
7 ANIMATION PROPOGANDA EDUCATION QTY__ 


' 
ZS INMATION PROPOGANDA EDUCATION: 1 (WS, ——— = 
A collection of short films designed to program our ia fm: mie 4 ” =~) Hebiieb orate te eades acts be “Ae 
young people. You'll laugh at films like Cleanliness 
‘i Santor 


Brings Health and more! 60 min. 
CALL TOLL FREE (800) 795-0969 24 Hours 
or Mall order to: Faum Threat Vioeo, PO Box 3170, Los Angeles, CA 90078-3170. 
Please allow 6-8 weeks for delivery. All orders with street address are sent UPS ground. 
See cur detated order form with ou complete fist of titles on page 87 


FIVE REASONS WHY HE READS FTVG 


let's salute ME- Thave just picked up issues number three and four and wanted 


ip off guys 


iim Thr i 
i alkin about scammers Lagoa pon Farmer- This guy a to say how impressed I was, I had seen issue three on the shelf of 
ye To Live At Home wien Ky Webmgone? 1 fully agree with 2) the video store for awhile but I never bothered to give it a look, I 
sevedd be kilied-vner will it Be dome iat the achmick: BLE figured you were some spatter-worshipping-Fango-wannabe- 
sree jertere sent in tbat Tive Tom jeryone cut there should clone that was riding the NEKRO wave. Mind you, I'm not really 
tne Lettont oe catking about At SUNT y. 1 personally mete against gore worshippers but I was wrong about your mag. 
Sea the authorities Spree ve ene scream queens” an I was pleasantly surprised to finally see a widely distributed 
oon led *Invas may doesn” mag... 
this guy cal 11 and 8) the gi rm 
movie vith © eon any money oD as at 2 ve mot a Jorg Buttgeret 1. not kiss anyone who makes a flicks greasy ass 
ay 1 ha box. . cater to the obscure video 
) Jaie my nase on the Vie> Tl “Ue geliini this pe eae Spend tin pres : 
ere jets Alejandro Jowdorowshy © country send nia checks & . Pe ¢ On content instead of worrying about the pure 
i co say gat 0 208! visuals 
. Even people . icky, you'll o intervi i 
oot Leasing Their tapes. tf you're abe: Tim. r canled this # not interview some big-budget has-been like Wes Craven who 
never even 90% Str a cheap Sansone vane roe always hat feeps promising his next flicks gonna be a spooker 
C asprtegrtie in Tennessee tO tell him aa ther toe Tot shipping 5. have a rotted corpse grab a chick's tits on your cover 
lonely fuCl is innocent © for 
plaming his . ex a plane ” mn 
whether fone other storys rll charts e for the making Thank you for your time 
pis packages OF SOR °° tree trip tO reer and all the bes\jn the future, 
everybody out bch Starring yours trulY, Don Fal 
snuff a 
of our own my fucks 


p up to this 92s 


oT 
al 


rerii slowly cree Fort Perry, ON 


Thanks for kissing OUR 
collective greasy ass. 


Stuart, 

You have a lot of pent up anger—why don't you release it? (For 
more information about Mr. Wall, see the review for bis video 
Heliroller in this issue. It should be also noted that bis letter bad 
1o be typeset due to his poor penmanship) 


Dear Dovid, 


Sorry to take so long to write you about the great 
magazine you are running. It’s just that | held off Chel 
Fading it for the same reason that | won't go see Sp 
tee fiims—I naturally resent any success Dye fellow 
fim school graduate. See, while you have spent the. 
post three years drinking enpensive bottied water by 
the poot ot the Beverly Hills Hotel, driving the only 
Jaguar pick-up in Southern California and having late: 
night power meals at the Oki-Dog of Sunset Boulevard, 
T have spent the last nineteen months working os @ 

tor. 
opet ‘Gon't feel sorry for me old pal. No, | enjoy 
earning slightly more than minimum wege making 
Cappuceinos for yuppie scum, living in on actual ghet 
in Oakland, drinking progressively cheaper brands of 
tphiskey, and making intensely personal films about the 


tragedy of existence. 


Have a nice day buddy. 
: 
Dand Kaste. 


‘a Personals column in 


PORN, ITALIAN STYLE II 


Please print this letter 


jietl: 
FIVG #6), T also think that the Tectia seen eeteeey ike Geo a. 


lovely. Unfortunate) 
ly for Geo, 
Southland, does not know that 


Sported her name. My advi ideo jacket 


the neighborhood, find Moan tis c Vaes co 
he'll , find Moanna Possi. Of course if he ore in 

feel like an idiot walking into it so just tell the toa Sistas 

- 8a 
= een eee Es 
0 ’ 

in s by the nane of Hoanna Possi's diction sPeCueulyY Anterested 
ps. Neve you considered running 
the Guide Classified section? 
“Don't you owe me money? 


tH 
Boston, MA 


EH,, Find a life. 


Dave, 

I'm bappy to bear that my peers are doing well—you're 
probably making more money than I do—but remember 
this belpful bint on making those “intensely, personal” films: 
Ditch the whisky and go directly to crack—you don't have 
any time to waste! So far as any money is concerned, I 
suggest you go back to our alma mater and get some of 
your tuition refunded—they obviously didn't do their job. 


SEND YOUR SCRIBBLINGS TO: 


Fim THREAT VIDEO GUIDE 
PO Box 3170 * Los ANGELES, CA 90078-3170. 
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IMPERSONAL? 
Hollywood Book and Poster Co. 
PO Box 539 
Hollywood, CA 90078 

5 Williams, 
Drm ‘Ar one time I was going to stop 


Jim Threat magazine. jth the non-stop 
Twas getting real seats Goredom. He made @ 


Dear Mi 


ve carried F 
We always have carried Film 7 
ang it but changed my mine © ee 
ayn en Chas. Balun—The Gray See lnre 
assault editoniay Orjzed and there continued 19 Yor a fi 
me Nat Cha 1 felt enough is enough Cl a ns 
tirade a enough en : a 
Twas just gs set 
never let up of HIM: elt until you stopped this Ae asure, Lc 
slammed every your magazine any 5 


more, Duc to Ss there you have it. It's 
wouldn't ce ied your magazine under protest. ye r'm sure you can 
and carried y 
position 


id, which 1” 
sonal. Jt was simply me defending a frien 
nothing pe! E 


understand. 


‘Take care, 


Eric Caiden 
Eric, 
When you decide to not carry a product in your store 
because of a “friend”, the decision is personal. As far as 
Chas.’ defen: ying that be didn't make money on bootleg 
NEKRO sales is like me saying, “I stole your car, but Lonly 
drove it a few miles.” When you're wrong, you're wrong. 


WHAT RETURN POLICY? 


David B. Willians 
Film Threat Magazine 


Dear Sarg: 


L have 
nt Lda 
alone bisgen PLE for HaSany 
Ms pessiliE we re oe ak: 
fib & Cvewed bdver toe, Son of phe 
pA Pte rather He, 7 


Re: “Glitter Goddess of the Sunset Strip” 


Dear Mr. Willians, 


I have been advised ear ny client, Liana Lloyd, has 
jons to please return the screener tay 
of “Glitter Goddess of the Sunset Strip". As you knov at te 
Anforned, this tape vas provided for movie review purposes and it 
was labeled "For Viewing Purposes Only*. 


Ms. Lloyd is anxious to receive the above-mentioned 

mtarlale waleh J rust you have not duplicated, extracted fron or 
iSseminated. Please return the nat 

pimecvine diseenisa aaterials directly to 


Thack you for your insediate attention. 


Leslie F. Bell 
Attorney-at-Law 


Su, eve Ya i 


Dade: 


us 


cc: Liana Lloyd James, 


‘Three options: (1) SAVE YOUR MONEY; (2) MOVE: 
(3) BECOME FRIENDS WITH ROGER EBERT (and 
learn to spell bis name before sending off that 

initial plea for belp). 


ana, 

We DO NOT regularly return tapes submitted for review— 
especially to paranoid whiners who ery to their lawyers. 
Next time, try an SASE or, better yet, don't fucking send it 
in the first place. 


PORN Ill & MORE 


FTVG: 

For the reader in the last issue wondering about international porn, may I 
suggest the North Beach Cinema on Kearney street in San Francisco. They feature a 
wide array of German and Japanese videos as well as other European countries. A 
warning however: These videos are expensive and about as hard core as they come over 
the counter. Shit, piss, fisting of all orifices—sometimes simultaneously, B&D, S&, 
piercing wherever a forefinger and thumb’s worth of skin can be pinched. 

For the other reader who asked if snuff films are real and where to get them, 
Gunther Ruethbach(er) (I’m not sure of the spelling)—a CIA spooks in prison on 
trumped-up charges has reported that the producers of kiddie porn routinely kill 
their captives on video when they are too old to pass for children and that the 
government seeks out these producers through various means and kills them with 
extreme prejudice in order to keep the public ignorant of just how wide spread this 
industry is. Needless to say, if these videos do exist, they are illegal to own and 
probably have very bad production values. 


SMARTY 


Smany, 


Your informati 
lation and 
ave to won Insight ks greatly. 
onder why, * really apprec 
Mepis are encea tate frtber commented 
ICK LITTLE MONKEY) 
MONKEY) 


CAN'T WE ALL JUST GET ALONG? 
e TET 


P.O. BOX 710456 
SANTEE, CA 92072 
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“THE ONE-STOP SHOP FOR ALL YOUR SUPER 8 NEEDS. : 


¢ Rush B&W/Color 
Processing Services. 


¢ New and Used 
Equipment Sales. 


e Professional Super 8 
Camera Rentals. 


¢ Super 8 Transfers To 
Everything From 35mm 
to D2 to VHS. 


¢ Sale of all Super 8 Film Stocks. 


e Beaulieu Custom Modifications and Accessories. 


e In-house Repair Facility. 


‘RB jowel Q) audio-technica. 
LD 
Beaulieu (@zastman  bogen 


Cimemn=a Product= 
breath alent tt ee ei iE nh 


For more information about our professional film equipment: 


wi YY 95 Harvey St., Cambridge, MA 02140 (617) 876-5876 
SOUND 2805 W. Magnolia Blvd., Burbank, CA 91505 (818) 848-5522 
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EDITORIAL 


THE SOLE SURVIVOR 


F YOU HAVE A FILM 


and are looking for a distributor, 
YOU WILL GET SCREWED. 
Curiously though, even if you ARE 
a distributor, YOU CAN STILL 
GET SCREWED. 

In the two years since FILM 
THREAT VIDEO began selling films, 
many obstacles have been faced and 
pushed aside—unscrupulous retail- 
ers, deadbeat buyers and bootleggers 
to name a few. But the worst 
demons we've fought have to be 
other distributors. Several have 
recently gone into bankruptcy, suck- 
ing down the filmmakers unlucky 
enough to have signed with them. 
More insidiously, others will get the 
rights co a film merely for the sake 
of stockpiling an impressive catalog. 
This results in countless videos 
shelved with no intention of ever 
being distributed. To make matters 
worse, these companies are unwill- 
ing to let anyone else handle che 
product, or will make consumers 
pay through the nose for a copy. 
There's no excuse when even The 
Great Rock and Roll Swindle isa 
mainstream release, but that’s exact- 
ly why Steve Wang's incredible 
Kung Fu Rascals is no longer avail- 
able through us—because of mis- 
management and greed on the part 
of York Pictures. Although they, as 


owners of the film, have every right 
to be stupid, it’s at the expense of 
everyone who wants to see movies— 
people like you. Because York 
Pictures believed Rascals could be a 
“better” film, nearly $20,000 was 
spent in hopelessly butchering 
Wang's original cut, leaving a 20 
minutes shorter, incoherent mess 
that will retail at almost three times 
the original price when York puts it 
back on the market. Needless to say, 
Rascals will fall into oblivion until 
‘Wang becomes a big shor director. 
At which time EP copies on super 
thin cape will be available in K- 
Mart bargain bins everywhere. 

York rejected our request to offer 
an uncut version, so if you bought a 
copy from us over the last few 
months, you've got a rare collector's 
item. For anyone presently looking 
for a copy—good luck. Like many of 
the other films mentioned in this 
Banned Films issue, Rascals has 
been hamstrung by a distributor 
unwilling to understand the video 
market. 

After the smoke and rubble of the 
Rascals fiasco cleared, there did 
emerge a sole survivor: Steve Wang. 
By shrewdly selling his film to York 
Pictures as opposed to relying on 
royalties, Steve managed to buy a 
house from the profits—proving to 


any doubters that despite the odds it 
is possible to be a successful inde- 
pendent, no-money filmmaker. 
After dealing with scum day in 
and day out in the shady world of 
magazine distribution, the unfortu- 
nate plight of Rascals is something 
we expected would happen, but 
most filmmakers will not. Instead, 
blinded by the prospect of actually 
making some money or at least get- 
ting their work seen by people out- 
side their immediate family, they'll 
sign on the dotted line of a distribu- 
tion contract that entitles them to 
-00005% of all net sales to Somalia. 
Learn from our experience. 
Distrust any company or individual 
who promises the world, but pres- 
sures you to sign a ten page contract 
outlining in broad terms everything 
they aren't responsible for and 
explaining in minute detail the 
many loopholes that would allow 
them to stop paying you those quar- 
terly 95¢ royalty checks. Distrust 
equally anyone who offers the same, 
but sealed only with a handshake. 


A bedraggled, walking disaster, 


DLE Cpl 


David E. Williams 
Editor-in-Chief 
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ORDER NOW! 


PLUS! A FREE POSTER 
ONLY $15.00 INCLUDES S&H 
MONEY ORDERS PAYABLE TO: 


OWEN ROBERTS 
704 SPADINA AVENUE 
STATION P POSTAL BOX # 880 
M5S 2zZ2 
TORONTO, ONTARIO 


ERTS FILM — 


Satiate your sick desire for the strange with movies 


DeatH Macic 
93min/Video 
The Domino Theatre 


@ KR 2 


What a surprise! A movie 
with a citle as cheesy as Death 
Magic and it’s not chat bad 
While not exactly a master- 
piece, I did manage to stay 
awake for the whole 90 plus 
minutes (which is more chan 
any of my roommates could 
do). The movie concerns itself 
with five (but very soon three) 
young magicians who acci- 
dentally unleash the ghost of a 
psychotic Major who was 
hung back in 1875. When che 
major proves to be uncontrol 


lable and escapes, it’s up to 
the crio—with che later aid of 
their mentor—to stop this 
crazed Confederate killing 
machine. While the story is 


ambitious and imaginative, 


director Paul Clinco prob 


bly 
should have spent a litele 
more time doing some pre- 
production work, A couple of 
the films “major” flaws could 
have been erased chat way 

The actors, (from the bur- 
geoning Tuscon theatre 
world,” no less), while nor all 
bad, lee a lot to be desired. 
The film’s lighting could have 
been done a little better coo, 1 


know shadows create a scary 


SCAN 


spawned from the celluloid subculture. 


mood, but you have to at least 
be able co see something! The 
film's unhappy ending was 
what pushed Death Magic 
over the mediocre hump, 
insuring a decent rating 
Overall, this was a pretty 
sgood movie: A step away from 
being shiety, bur at che same 
time a step away from being 
greac. Well, maybe a couple 
steps away from being great 
Mike Ling 


BouGut AND SOLD 
76min/Video 
Michoel DiPaolo Prods. 


This is an incredibly 
ambitious, bur aleogecher 
depressing look at big city 
seediness. A young girl leaves 
home, cired of che sexual 
abuse from her father, only co 


encounter abuse of a different 


ature from the likes of street 
l the darker side of 


pl 


pe 


face. I liked the biting realism 
of the story and che Paul 
Schrader-like sereenplay, but 
didn’t particularly care for che 
ocassionsally over-long 
sequences. All in all, it’s a 
preety solid drama and a noble 
accempe at creating a story 
that works on video 


Tom Brown 


DeatH Macic: Good and 
cheesy fun. 
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“They'll suck your corpse” 
screams the cover of Bad 
Karma, an ultra-bloody video 
from England—and that they 
will. A clatch of Krishnas 
crash Dave Jackson's birthday 
bash, shape shifting into rav- 
aging mutants bent on 
destruction. Dismemberment 
and disembowelment follow 
suit as the sadistic sect pur- 


TELEPHONE # 1-718-456-0663 
CALL FROM 730 PM. TO 1020 PM. 
“EVENINGS ONLY" No Collect Calls Please 


“MAIL ORDER ONLY" 


JARS VIDEO COLLECTIBLES 
RO. BOK 113 
LITTLE NECK NY 11963 


‘Specializing In Martial Arts Movies, Animation, 
‘Science Fiction and Westerns. 

Largest Collection Of Kung Fu Movies In The World. 

‘Also, We Have A Video Rental Club Thru The Mail 

‘And We Buy New And Used Pre-Recorded Video Tapes. 


Dritisit, the post-apoca- 
lyptic Limey bad ass. 


Bap KARMA 


B® £ 


& DRILit 


H® £ 


318 35min/Video 
Shope Shifting Films 
{NOTE: Since I've worked 
ona few F/X related films, the 
FTVG editors have dubbed 
me effects expert in residence. 


T have reluctantly accepted 
the title] 


sues Dave co an S&M parlor 
where scantily dressed vixens 
battle che mutating Krishnas. 
The already confusing mess 
becomes less coherent when 
(out of nowhere) a bunch of 
“spiritual redneck zombie 
killers” show up to save the 
day. The tobacco spittin’, 
cousin-marryin’ hillbillies 
parody we full-blooded Amer- 
icans, but it’s all in fun. (I 
think...) Anyhow, the video is 
highly watchable, except for a 
couple of gross sexual mutila- 
tion scenes chat kinda dulled 
my appetite, so non-gore- 
hounds take note. Them 


Giant Catalog: $4.00 


bloody Limeys sure know how 
co make gore less appealing 
than it already is. 

Drillbit's citle character, 
according to the video jacket, 
‘is che anti-hero in a brutal 
AIDS-ridden furure.” His 
nickname appropriately comes 
from the drill bit lodged in 
his brain, distorting his young 
mind—creating a teenage, 
angst-driven vigilante deter- 
mined to destroy earth's 


aioe SEED) 


“MAIL ORDER ONLY” 


growing mutant population 
Sounds exciting? Well, it 
would be if it had a story co 
follow. This gorefest works 
only on one level, as a half- 
hour long trailer, ‘cause that's 
what it is: self-described 
“hyper violent highlights 
from a proposed full-lengh 
(sic) film.” With all che work 
involved they should have 
made a 40 minute scory 
instead of just bits and pieces. 


PATENTED 


Perfect! A must for any collec- 
tion and worth twice the price! 


Great. We're jealous and wish 
we'd thought of it. 


Very Good. Would get the film- 
maker an “A” at U.C.L.A. 


Good. But not “very good.” Walt 
until you have extra cash. 


A few good scenes, but only at 
the 7-Eleven security-cam level. 


Dull, But Interesting at scan speed. 


Trance-inducing. Not interesting, 
even at scan speed. 


CLASSIFICATIONS 
Classic 
Animated 


Sci-Fi. 


Compilation 


READING OUR REVIEWS 


DeatH Macic 
93min/Video 


Running time 
and format. 


Describes the con- 
tent at a glance. 
Perfect for those 
who find reading a 
strain! 


What a surprise! A 
movie with a title as cheesy 
as Death Magic and it’s not 


Well, ac least they warned us. 
Surprisingly, the qualiey is 
pretty decent (i.e., editing, 
lighting, et. al.) for a couple 
low-budget filmmaking 
blokes. Alex Chandon’s direc- 
cion of random acts of blood 
spurtin’ violence keep the 
viewer entertained long 
enough until it goes on ro the 
next random act of blood let- 
ting. The voice-over by Yank 
gore specialist Jim Van Beb- 
ber (Roadkill) is a cheesy, 
cheap way co fill in story gaps 
never shot, but the bloody 
effects by Duncan Jarman and 
Dominic Hailstone are satis- 
factory and the acting is com- 
petent. However, the Hi-8 
production values and English 
accents reminded me of an 


ultraviolent Dr. Who episode. 
Chris O'Flaherty 


Sukenick’s low-rent Beast. 


ALIEN Beasts 
75min/Video 
CIS Films 
“ Q 
r@ 
The latest from che goons 
who gave us Mutant Mas- 


sacre, this “film” could be 
used as an argument to justify 
why we need film schools! If 
there was a plot, I have no 
idea what i was, which is sur- 
prising, considering that half 
the tape was some poorly read 
(probably. ad-libbed) narration 
telling us exactly what was 
supposedly going on. I guess 


that since I didn’t give a 


damn after the first five min- 
utes, it sorta hampered my 
attention span. The other half 
of the film that wasn’t narra- 
tion was either some stupid 
zillion hour fight scene shot 
from a single locked off cam- 
era position or any one of a 
number of scenes apparently 
designed to showcase Carl 
Sukenick’s ulera-amateurish 
direction and special effect 
makeup skills, To the people 
who made this: Please, only 
take out your camcorders to 
videotape Junior's birthday 
parties and other such similar 


events, Merle Bertrand 


JouRNEY INTO THE 
BEYOND 
104 incredibly long minutes 
16 & 35mm 
VCIt Home Entertoinment. 


PR ORC) 

I'm the sore of guy who 
tells UFO abduction nuts that 
“Klaaru barada nikto” means 
“Squeal like a pig, boy!” and a 
chakra is “one of them places 
where if you hit it with a 
baseball bat, you die.” So I 
was looking forward to some 


primo film entertainment 
when I got this tape. No such 
luck. This is a coy 
15-year-old cheapie chat 
would drive both Shirley 
McLaine and Uri Geller to 
suicide. The lace John Carra- 
dine narrates (apparently, he 
was beeween Mexican Dracu- 
Ja films at the time) while our 
intrepid film crew documents 


a-inducing 


obviously faked psychic 
surgery, ghostly manifesta- 
tions and levications—all of 
which are accompanied by an 
annoying tone on the sound- 
track to help che more” 
squeamish viewer know when 
co close their eyes when the 
blood starts co flow. Nor to 
worry, you'll be singing 
“Springtime for Hitler” long 
before you get grossed out. 
Paul T. Riddell 


CiarissA X 


Bmin/ 1émen/BRW 
‘Mothedlond Prods 


D&S be 
Oz of the hardest things about reading a short 
story is chat you know it’s a short story. Therefore, 


it’s sometimes difficult to get to know the characters 
because you know thar, since it’s a short story, their tale 
is soon going to be over. Which means that che story 
had damned well better be good, fast, otherwise you 
won't stick around co get to know these new people or 
care about their situation. The same holds true for short 
films. Fortunately in Clarissa X, we do get drawn in 
quickly and are rewarded by seeing an old theme (boy 
meets girl) get handled in a unique way (she's dead). 
When I was going to film school, (yes, I admic it!), 
there were either conventional short subject films or 
music videos. In Clarissa X, we get to see an excellent 
example of how the old school of short filmmaking can 
be successfully and naturally integrated with che MTV 
style. The result is this stylized, noir-ishly hip half-nar- 
rative, half-music video telling of a mysterious relation- 
ship gone bad. Director Thomas Trail has a winner 
here—and casting famous brother/actor Ted Raimi in 
the lead didn’t hurc. 

—Merle Bertrand 


Ted Raimi cuddles with his ghostly girl in CLarissa X. 
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rf INNOCENT TEENACE GIRL. TRUSFORUED 
ae is INTO ANUNEARTHLY 
Ze MONSTER!!! 


A FILM BY 
CHRISTOPHER FRIERI 
AVAILABLE ON VHS $16.95 
STILL AVAILABLE THE ORBITRONS ('90) $14.95 
BOTH FILMS INCLUDE FREE POSTER 
PLEASE INCLUDE $2 POSTAGE 
GHOST LIMB FILMS 
P.O, BOX 3066 - HOBOKEN, N.J. 07030 


EDELIG GLE SNIFFIN HILLBILLIES 


MORE RUN 
THON A 
TWOHEADED 


MUST BE 
35 MINUTES 18+ 
TO ORDER 


FACE ATTACK FILMS PRESENTS 
A FILM BY CRAIG SMITH 


Send Check or money order to: 
Face Attack Films 
P.O. Box 16434 
Baltimore. MD 21217 
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Ferocious breasts in Co.ony. 


Nupist COLONY OF 
THE DEAD 
90min/Super 8 
Film Threat Video 


@ WS Rs 
After Curse of the Queer- 

wolf, whac could Mark Pirro 

possibly do co cop himself? 


That answer came blarantly 
apparene after only five min- 
utes of viewing his latest 
Super 8 epic, Nudist Colony 
of the Dead. With material 
ranging from hopelessly silly 
co positively hysterical, Nud- 
ist Colony can best be 
described as a not-so-typical 
summer camp slasher-flick 
and a bad musical all rolled 
into one, not to mention a 


wickedly irreverent satire on 
Christian fundamentalism. 
The story concerns a'group of 
young people literally forced 
by their God-fearing parents 
into attending a religious 
retreat organized by a fanati- 
cal minister of a rigid 
church—the same church chat 
years earlier persuaded local 
officials co close down a nud- 
ist colony. The nudists protest 
Jonestown-style by downing a 
poison liquid as one old hag 
with cits sagging co her knees 
vows revenge, putting a curse 
on the camp and all zealots 
thac attend it. Then, in Liv- 
ing Dead fashion, the nudist 
ghouls rise to mutilate the 
campers. Pirro just may be 
the funniest guy in che inde- 


pendent low-budget film 
industry. With gags running 
the gamut from highly-ques- 
tionable co simply perverse, 
Pirro’s material is sure to 
offend almost anyone at least 
once. —T.B 


JESUSVILLE 
23min/Video 
Mike Trippedi Prods. 
[2] & @® 
Living in the “Buckle of 
the Bible Bele,” I looked for- 
ward co this video, which 
promised “an off-the-wall 
spoof on religious fanatics and 


cults.” Instead, I got a brain- 
dead home movie which made 
me want to watch Bob Tilton 
for three hours just co get the 
caste out of my mouth. Its 
subject offers unlimited possi- 
bilities for parody (look at the 
church of the SubGenius), bur 
this cale, concerning a lonely 
guy who places a video per- 
sonal ad looking for a nice 
Christian girl but gees 
involved with a cule that kid- 
naps local sinners and con- 
verts them to “Jeezus,” is 
about as funny as a hor Clorox 
enema. Skip this sucker and 


catch something with a bie 


more imagination and encer- 
tainment value, like Far and 


Away Paul T. Riddell 


CREATURES OF HasitT 
& CREATURES OF 
Hasit 2 
28 & 33min/Video 
‘Snow Boord Flicks 
G *# 
Okay, so I can't skateboard 
worth a damn and I moved to 

Texas to get away from the 
snow, but chat doesn’t mean I 
can’t appreciate snowboard- 
ing, and these two videos give 


you snowboarding up the ass 
While they come off at cimes 
as ads for board manufaceurers 
(if I see che “Kemper” logo 
one more time, I'm gonna 


puke), they also show some of 
the more prominent boarders 
slipping and sliding along 
near every surface available, 
farcing around between runs 
and generally having a blast 
Combine that with some 
excellent thrash music by 
bands like Gutter Mouth and 
Grandma's 3rd Battalion, and 
you have a nice diversion from 
ABC's Wide World of Sports 
Also, for daceless slobs like 
myself, Creatures 2 offers a 
lot of fishnet bra-wearing 


babes for your viewing plea- 
sure, Apparently, snowboard- 
ers get a lot more groupies 


than gonzo writers, —P.T.R 


FIGUREHEAD & 
THe Girt 


15min/ 16mm 


Bs@geez 


The firse flick on this cape 
is Figurebead, an impenetra- 
ble six-minute shore. Showing 
tell-tale signs of che dreaded 
film school syndrome, Fig- 
urebead is a collection of 
mysterious images edited 
cogether nicely, but making 
no sense whatsoever!! 
Although the film boasts 
good,camera work and excel- 
lene cinematography, I always 
thought the key oa good 
film was a great story. That's 
the one obvious thing missing 
here. After viewing this 1 
wasn't really excited abour 
sitting through another of 
director Andrea Maxwell's 
efforts. (The next one was 
even longer. Surprise, sur- 
prise!) The Gift, is another 
well done shore (technically 


speaking) but again lacks a 


story. It concerns a woman 


an admirer a 


wanting to g 
special gift. Like Maxwell's 
previous short, this one is well 
shot and edited—combined 
with a decent story this could 
have been a good overall film 


Instead, it’s arc —M.L 


THe CAN 
80min/Super 8 
David Schendel Prods. 


Ho 6 # 

With all of the unending 
ripofts of David Lynch out 
there in videoland, it’s about 
ihe Sezicone poe inapiraion 
from a real experimental film 
like Slacker. Watching this is 
like puteing LSD on your Rice 
Crispies: it expands che mind, 
and it’s good for you, coo. The 
Can follows the result of a 
millionaire buying up the 
world’s entire supply of Coca- 
Cola and drinking it all ina 
matter of a few years. After he 
and his girlfriend finish che 
last can, che empty can makes 
a trek around the world, 
becoming a snake roy, a sexu- 
al aid for a lonely areist, a 
crackpipe for a neurotic ston- 
er, numerous ashtrays, a tar- 
get for ewo drunken hayseeds 
(who later gee both attacked 
by a lake monster and abduce- 
ed by a UFO while ice fish- 
ing), a cerreserial arciface for a 
duo of aliens and a talisman 
for a spoiled rich girl to 
rerurn co earth. While it's 
long, The Can is rarely dull 
and fries brain cells ac fifty 
paces. Just che scene with che 
artist masturbating with this 
can is worth the price of the 
video, and it makes you won- 
der what director David 
Schendel could do with a real 
budget and a six-pack of Jolt 

P.T.R. 


How Do You Like 
Me Now? 
60min/Super 8 
1; @ 
Independent filmmakers, 
being the poor folks they are, 
usually send us videos taped 

over previous feacures. This 
film was taped over an 
extremely bad porno film, the 


last fifteen minutes of which 
ran after che final film credits. 


I chink I preferred 
the porno. This 
almost unwatchable 
mishmash not only 
makes no sense in 
any context, but 
looks like che film 
crew used whatever 
film stock they 
could shoplife as 
well as utilizing one 
of those Edmund 
Scientific film-to- 
video projector sys- 
cems designed for 
people too cheap to 
get their video 
transfer done right 
For some reason, 
this mess also stars 
Michael De Barres 
(The New WKRP), 
who somehow 
makes his perfor- 
mance in Nightfly- 
ers look good. 
—P.T.R. 


CALIFORNIA 
DENIM 
30min/Super 8 
Dick Muley Prods, 


BP 


Call me Victorian, buc I 
| of soft- | 
| 


never saw the app 
core video. If you're watching 
it alone, it just frustrates the 
hell out of you and if you're 
watching it with the love of 
your life or a casual lay, then 
what the hell are you doing 


’ = 
») 
Wes 


THE ART OF CREATING 


LATEX | MASKS 


TE 

JGH STEP BYS 
TRUCTION 

ONAL SCULPTING « 


EP 


IN DEPTH PAINTIN 
TAILING 
PLETE SOURCE LISTs 


just watching? Bad erotica is 
worse. As too many people 
have pointed out, chere’s a 
fine line between eroticism 
and nausea, and California 
Denim passed that line about 
ewo time zones back. It’s no 
chat the human form is some- 
ching to be ashamed of, but 
the idea is not ro be bored 


as eal 


Confusion behind the scenes of How Do You Like Me Now? 
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looking at it—and Denim 
somehow makes celibacy seem 
a worthwhile option. Save 
your money and buy a copy of 
Café Flesh instead. 

—P.T.R. 


We Wi. Bury 
You; TrutH, BEAu- 
Ty, STRANGENESS 
AND CHARM; CIRCLE 
oF Love & THE 
MAELSTROM 
75min/Film & Video 


HOOP 


Here comes yet another 
exercise in substandard film- 
making in che form of anoth- 
er, this time extremely uneven, 
compilation tape. We Will 
Bury You plays like a bad 
mutant hybrid of Bright 
Lights, Big City and Com- 
promising Positions in which 
two disgruntled post-baby- 
boomers plot to do away with 
an unscrupulous co-worker. 


It’s edited very poorly and the 
acting and dialog are blatant- 
ly bad. In a surreptitiously 
tacked-on coda, the director 
tties to shed some light on 
the genesis and pertinence of 
the film’s citle. One minute 
into viewing Truth, Beauty, 
Strangeness and Charm 
(sounds like the title of a Hal 
Hartley film), my friend Rich 
turned to me and uttered the 
words “What is this cheesy 
shit?” It if weren't for che 
(illegal) inclusion of a Motor- 
head tune, I would have given 
this tedious pap a 1 or 2. The 
bese part of rhis one—shore of 
the face that it ended—was 
seeing someone actually walk 
in front of the screen that che 
film was taped from. 

Just as I was ready co dis- 
miss this tape and relegate it 
to my pile of blanks, there 
came a completely unexpected 
docuvid about a woman liv- 
ing with and dying from 


GREG CRAWFORD 


Director of Photography 


Enjoy the 
creativity 

and flexibility 
of shooting in 
Super 8 for 
your next 
commercial, 
music video, 
short subject 
or low budget 
feature. 


breast cancer. Circle of Love 
is an extremely personal film 
by David Jachman whose 
mother, Diana, is its reluctant 
scar. In ic, he chronicles her 
final month of life in a hospi- 
tal bed after a mastectomy 
and extensive chemo and radi- 
ation therapy have caken cheir 
coll. Interviews with Mrs. 
Jachman are incercue with 
footage of family visits, 
including one heart-wrench- 
ing scene in which the family 
says goodbye and tells her 
they love her and it’s okay to 
sleep.” This is sad. This is 

true. This is the $100,000 
grand prize winner on Ameri- 
ca’s Most Tragic Home Videos. 1 
will not soon forget it 

The Maelstrom is about a 
brooding young rebel who's 
got delusions of grandeur 
when it comes co the lengths 
co which he plans co take his 
career as a singer/songwriter. 
The acting here is pretey 


poor, and one scene out-and- 
our steals from both Taxi 
Driver and The Wall when 
our hero reaches critical 
mass, shaves his head and 
stands in frone of his mirror, 
snarling for an audience of 
one. The songs, by Decroie 
songwriter John Bardy, are 
pretty good, kind of XTC- 
like/R.E.M.-ish, but as a 

"be Maelstrom miss- 
es its target. —Spiney Norman 


whole, 


Unite We STAND 


7min/Video 
Amando Brooks Prods. 
Fv 8 


Popping this mini epic 
into my VCR, I was expect- 
ing something serious, The 
opening is Desert Storm 
footage with inserts of a spe- 
cial agent sent in co kill Sad- 
dam Hussain. As soon as the 
news footage started I knew I 
had been fooled. This isn’t a 


Top-of-thetine 
camera 
package 
included in 
day rate. 
Steadiecam 
Jr, Lighting 
and grip 
packages 
also 
available. 


Call us to discuss your next project 
and to see our demo reel. 
213 » 467-2059 


Just hanging aroun: 


female POW saga, Unrreo We STAND. 


drama, it’s a slapstick parody, 
ala Airplane! | was soon 
rolling out of my chair with 
bouts of laughter. That 
explains my ratings for this 
film. The three is for che seri- 
‘ous aspects, while the eight is 
for a top-notch comedy. I'd 
actually pay to see a fearure 
length version of this. That 
same evening, I tried co watch 
Hot Shots, and there was no 
comparison!! United We 
Stand is one of the funniest 
films I've seen this year. 
—M.L. 


SQUEAL 
27 min/B&W/ 1mm 
Sparkling Spasm Prods, 


|e) 

“Something is amiss, and it 
smells like pork,” reads the 
jacket to this fairly funny, 
dark comedy about growing 


up, rural America under 
Eisenhower, leisurely pig- 
worshipping and human sacri- 
fice. Not co be confused with 
the Alex Wincer/Tom Stern 
compilation Squeal of Death, 
this is about a teenage girl 
who discovers a book called 
Stewards of the Divine Shoat: A 
Practical Guide to Sacrifice in 
the 20th Century (along with a 
vircual potpourri of human 
body pare) buried in a hole in 
her back yard, She suspects 
that her father is the cult’s 
ringleader and teams up with 


the cown priest co put a stop 
co dad's extracurricular activi- 
ties. The writing was quite 
good, and some interesting 
‘o-human analogies were 


one of them being that 


pig 
sels of human hatred. 


are the undeserving ves- 


Alchough some of the perfor- 
a bit rough, 


mances wer 


Squeal was moderately engag- 


ing. I did like ic. Ie was funny 
I did laugh. The main detrac- 
tion was the film's uneven 
lighting. Details in some 
scenes were nearly impossible 
to make our because che 
whies were juse so darned 
whice. Other scenes were dark 
when they shouldn't have 
been. This all seems to be a 
combination of both the print 
and the video transfer. Had it 
not been for this glaring inad 
equacy, I would have enjoyed 
the film a great deal more. 
S.N, 


59 Mies 


23min/ 16mm 


a se 


Ic all started out impres. 
sively enoagh—three friends 
relaxing on a Florida beach 
The colors were rich and full 
The picture was crisp and 
clear. But chen che characters 
began to speak, and it became 
evidene that despite its excep 
ional technical quality, the 
cast and crew had to be one 


B 
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BY 


CANYON CINEMA 
SAN FRANCISCO 


SESE 
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€ 
Y 
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a major new catalog. 
() pg, fully illustrated publication contains full 
descriptions of thousands of unique films for rental 
and hundreds of 
Documentary, Experimental/Art films, Erotic, 
Narrative, and Classic Shorts by the 
foremost artists in cine! 
Please send name and address, along. with 
a check for $15 te 
CANYON CINEMA 
25 Third Street, #338 
3 co, CA 94107 
225 
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WHITE TRASH AT HEART 


Tragedy was never more FUN! 


An uproarious romp 


Through the twisted byways 
* 


Of 
Holy-Sin-land, U.S.A. 


Starring Holly Angell Hardman 
Featuring music by The Workdogs, 
Poison Idea, Big Stick, A-Bones, 
Bond Bergland, Rats of Unusual Size, 
Wisteria, and MORE! 
Available through: 
M/W/F Video 
73 East Houston St. 
New York, NY 10012 
212-219-0765 : Fax: 212-966-6680 
$19.95 (includes postage & shipping) 
33 minutes of video magic & mayhem! 
A Holy Sin Production 


NAGUAL PICTURES Presents: 


Rosa de Maynila's “OLIVER® 


Oliver is a gay male prostitute 
living in the decadent streets 
of Old Manila, Philippines. He 
supports his family in the 
ghetto by performing very 
bizarre sexual acts, the most 
popular act being the 
"Spiderman", where he sticks 
a spool of thread in his anus 
and wields across the dance 
floor creating a highly intricate 
web. “Oliver’(1983) made in 
the year "Ninoy Aquino" was 

killed, presents a portrait of a 
transvestite whose life 
becomes a symbolic image of 
the struggle of a people to lib- 
erate themselves from poverty 
by becoming prostitutes but 
in the process only defeating 
themselves. This finds a 
bizarre parallel in Oliver's sym- 
bolic act of tuming himself into 
a spider, getting caught ina 
web of life's many confusions. 


NAGUAL PICTURES 
P.0. BOX 27901-133 
S.F., CA. 94127 


Check or Money orders only. 
$29.95 ea. 

add Ca 8.5 % Sales Tax 
plus 3.40 shipping/ handling 
Foreign Orders add $6.00 


and the same, which, as che 
credits showed, turned out to 
be true. The plot concerns 
three friends who are subject- 
ed to psychological humilia- 
tion dealt out by a more than 
slightly disturbed hitch-hiker 
who chey foolishly pick up. 
The driver is a blonde prep- 
pie-looking girl who is driv- 
ing home from a beach trip 
with cwo male school friends. 
One is left in the rest room of 
a filling station when our 
unstable gun-toting antago- 
nist commanders the vehicle, 
leaving our hapless heroine 
essentially helpless, as her 
other friend, who is blind, sits 
floundering in the back seat 
and is forced at gunpoint to 
masturbate whilst proclaim- 
ing his secret love for our 
heroine. Essentially, 59 Miles 
suffers from a sometimes silly, 
yet not completely derivative, 
script and the wrath of over- 
eager non-actors. This is par- 
cially made up for by the face 
that it looks so good, but not 
enough to warrant an over- 
whelming recommendation 
—S.N. 


Goop To BE Here; 
Viva Las VENTRON 
& Lert Turns 
38min/B&W and Color 
Super 8& 16mm 
Burning Bush Prods, 


HOOP 4 
Let's face it—anthology 
tapes can just flac out suck. 
From a production stand- 
point, however, they're 


er 
co make than something fea- 
ture-lengch—putting months 
or even years worth of your 
own or others’ work together 
on one tape at a comparatively 
minimal cost. This tape, by 
David Aquino and Richard 
Sears, though, was a pleasure 
co watch. I fully appreciated 
Good To Be Here, a story of a 
young green new-age musi- 
cian from Vermont who 


comes to “Hollyweird” wich 
dreams of making it (I just 
moved here from Boston (pro- 
nounced “Bah-stin”} for simi- 
lar reasons). Axl Rose's con 
troversial “Psychopaths and 
vagrants” line from “One in a 
Million” came to mind while 
watching (or was it “Metal- 
heads and courists... Game 
show hosts and hookers?”) 
Viva Las Ventron is a sur- 
prisingly funny sci-fi spoof 
about an extraterrestrial, 
XTRO-6, with orders co 
exterminate the 
Earth, which becomes the 
basis for a big Elvis joke. The 


effects are intentionally 
cheesy, buc serve their pur- 
pose and add to the comedy 
Lasers are haphazardly 
scratched on the film stock, 
the dialog is replaced by silent 
era-style titles and XTRO-6 
is just one of those upright 
helmer-like, hair dryers on 
wheels (who, in one scene, 
drops acid). Obsessive behav- 
ior is deale with in a mose 
entertaining way in Left 
Turns, about a man whose 
near-paychotic urges to take 
left-hand curns in a city where 
they're not permitted. The 

nd 


the picture a mite grainy, giv- 


color is a bit washed our, 


ing it, inadvertently, an effec- 


tive high school educational 
film look S.N 


White TRASH AT 
HEART 


“Where does an all-in-fun 
parody end and gluteus- 
smooching homage begin?” 
The makers of this ode to 
David Lynch don’t seem to 
know, as their video White 
Trash at Heart shows. The 
beauty of a good parody is 
chat vireually anyone who 
views it gets the joke in some 
capacity. The faral flaw here is 
chat if you've got less chan a 


fanatic comprehension of 
David Lynch’s films (Eraser- 
bead, Blue Velvet, Wild at 
Heart, as well as Twin Peaks), 
you'll just sit there, mouth 
agape, not getting the joke 
(which is che way most peo- 
ple, I've found, react co Monty 
Python). Whenever you shoot 


on video for any reason other 
than a stylistic device (i.e., no 
budget) you get that inadver- 
tent cable access/porno movie 
look—which White Trash 
suffers from in varying 
degrees. There is, however, an 
interesting close-up (for you 
anatomy fans, presumably) of 
what is supposed to be David 
Lynch's uvula, which is some- 
ching there's not nearly 
enough of coday in popular 
cinema. In all, hardcore Lynch 
fans need only apply, bue they 
will probably love it. —S.N. 


THE ROOM 
12min/1émm 
Bolsmeyer Films 


£> 


The Room is an exceptional 
short about a kid and his 
lousy lifestyle. His dad 
doesn’t want him going out 


after dusk and his mom is coo 
timid to say anything on his 
behalf. The only ching che kid 
can do is escape co his room 
with his books—where he 
finds his freedom, in more 


Haare n 
Surreal abode ejection in THe Room. 


ways than one. With excellent 
photography and a trio of 
superb actors, Jeff Balsmeyer 
has directed a pretty good 
film here. My only complaint 
is chat the story is a lictle too 
sentimental for my taste. I'm 
not big on E.T. cype shit. For 
chose of you who weep uncon- 
trollably upon viewing The 
Wizard of Oz or mist-up 
every time Miracle on 34th 
Street airs, chis film would 
rate even higher (although 
most FTVG readers don’t fit 
this description there must be 
at lease a couple of you Alan 
Alda fans left our chere). I'd 
just like to recommend to all 
those wannabe filmmakers out 
there—you should watch this 
for a bic of Film 101. —M.L. 


Warp 13: THE 
SNAPPING TEETH 
9min/Video 
B® ® 
In this cryptic and preten- 
tious ewo-song music video, a 


mysterious black-clad figure, 
looking much like a no-bud- 
get version of Decker from 
Nightbreed, lumbers about 
aimlessly co an annoying 
industrial, gothic-like sound- 
track, which was probably 
recorded on a Yamaha 4-track 
in someone's parents’ base 
ment. Perhaps I wasn’t the 
right person to review this 


Asia Blue Catalog 85 Photo- 
filled pages of EXCLUSIVELY 
Imported Erotic Videos, Books 
and Potions! Unbridled horror, 
sexuality and mysticism. $3.00 
1993 Nude and Topless 
Beaches $30.00 (VHS) 

Nude Theatres of Japan 
$30.00 (VHS) 

Shocking Asia—Banned in 
100 countries—Shocking 

XXX violence and sex 

from around the world 

$38.00 

Virgin Killer—XXX Horror from 
China $35.00 (VHS) 

Loins of a Vampire—XXX Witches, 
devils and demons-sex horror 


feast $39.95 (VHS) 
Centurions Bible—150 
pages of fetish clothing, 
restraints, leather 
bondage apparel—Low 
prices $27.00 

Visa/MC Accepted 
State Age over 21 


ASTRAL—OCEAN 
PO BOX 931753 DEPT FT 
HOLLYWOOD, CA 90093 


tape, but it would appear to 
suck by anyone's standards of 
quality S.N. 


InsipE S.W.A.T.— 
America’s ELITE 
IN ACTION 
45min/Video 
Palodin Press 


Z@ @ 

I grew up idolizing 
S.W.A.T. as well as all other 
para-military cype groups and 
spenc a fair amount of time 
running around with a wood- 
en rifle in hand saying, “Hut, 
hut, hur...” as well as cheering 
on UPS trucks as they lum- 
bered down the block—pre- 
sumably loaded with a cerror- 
ist response team. Well, ic 
seems that the TV show I 


grew up with, as well as my 
overactive imagination, both 
turned our to be misleading. 
This was the second most bor- 


ing documentary I have ever 
seen in my life. The technical 
side of the coin was good 
except chat the director 
should have cut a couple of 
his S.W.A.T. demonstrators 
in favor of cardboard cut-outs. 
Their stiff delivery and 
redundancy was mind numb- 
ing. The few highlights 
include an impromptu rap 
song that a young black cadec 
was ordered co perform— 
whether it was part of his 
training or nor I'm still 
unsure. Also, an expert sniper 
confesses that he sometimes 
takes his rifle home to site up 
family and neighbors while 
they're unaware because noth- 
ing compares co having a real 
head under the cross-hairs. 
Yikes! Alchough che citle 
claims co show the elice “in 
action,” there really is none 
here. Just a bunch of over- 
weight, g 


ng-ho cops who 
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DANNY BONADUCE 


Who cares about a has-been, former 
drug abusing, would-be John? We do! 
The star of the up-coming America’s 
Deadliest Home Videos (see story last 
issue), Bonaduce is also perpetually 
entertaining. 

Interview by Stuart Hersh 


Describe the audition for Partridge Family. 
The first literally had more chan 200 chil- 
dren lining the halls. The part called fora 
smart, financial type wizard and they had 
kids that looked like Alfalfa, made up co 

look like Jackie Coogan and Jacky Cooper. It's amazing what parents will do to chil- 
dren. Anyway, I got the pare because I had taken to memorizing The Book of Quotes. 


Danny cuddles with real-life wife Gretchen, 
his costar in America’s DEADUEST HOME VIDEOS. 


Somebody would say something to me, and I'd quote Jesus or Napoleon, whatever was 
applicable for che moment. 


So now you're in the Partridge Family. Tell me about it. 
Danny was a breeze for me. I never saw the work in it. 1 was a kid, smoking cigarettes 
outside the studio—so I was a regular kid in a very expensive business, and I refused to 
not be a kid. Twice I stole che bus when I was twelve. 


What was the highlight of being on the show? 
If I never do anything again, I did che number one show in the nation. I ace dinner at 
the White House. If I eat off the street, so what? I ate at che White House and you 
didn't. 


Who were you closest to? 

Without a doubt, Dave Madden, the guy who played Rubin. Dave was the most bizarre 
man I've ever met. He's responsible for how weird I am today, and I chank him for it. 
He taught me how to investigate something co it's totally illogical conclusion and 
experiment on rules and realities. If he was ignored by a waitress, he'd start a fire on the 
table. I'm a big fire starter in restaurants and I owe it all to Dave. 


Are you on the Partridge Family records? 
No. I didn’t make anything off the albums, che lunch boxes. 


T had one of those lunch boxes. 
Pretty much no social life for you, huh? I didn’t know anybody who had a Partridge 
Family lunch box that went on to do anything of any importance. rm 
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probably couldn't get into the 
military. —GF. 


Sweter IN VoGue! 
12min/B&W/Super 8 
Sx oe 
Swelter in Vogue, about 
the adventures of a young 
submissive man and his 
female dominatrix, was made 
expressly for voyeuristic S&M 
enthusiasts. The story is sim- 
ple enough—a Young Urban 
Professional enters the base- 
ment of a non-descript subur- 
ban house. He calmly pro- 
ceeds co dress in a full leather 
body suit, submitting himself 
to che whims of his mistress, 
all the while writhing in 
ecstasy, While I love bondage 
as muck as the nexe person, I 
found Vogue co deliver less 
chan its cover photos 
promised, as I was half- 
expecting some serious revela- 
tions abou the secret nature 
of suburban sexuality. 
Although the film’s visuals 
were competent, and at times 
surprisingly original, Vogue 
was little more chan a mildly 
interesting music video. 
—Kevin Burke 


SURVIVING A STREET 
KNIFE FIGHT: 
Reauistic DEFENSIVE 
TECHNIQUES 
70min/Video 
Poladin Press 


Ha #6 


‘As you can determine from 
the ticle of this instructional 
opus, watching Surviving 
could save your life. This 
video will keep you riveed to 
your seat—that is until you 
excitedly ery out some of the 
handy moves that you learn 
from expert instructors. Pitot! 
Swivel! Block! Lunge! Surviv- 
ing makes a knife fight look 
like a cake-walk, and I was so 
thrilled with my new cech- 
niques chat I went right out 


FREE VIDEO 


IF YOU SUBSCRIBE NOW TO FILM THREAT VIDEO GUIDE! 
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VIDE® 


(TJ GISSUES ONLY $24.95! SAVE $5.00! [7] 12 ISSUES ONLY $44.95! SAVE $15.00! 
(7] RENEW MY SUBSCRIPTION! (Okay, I’m renewing early to get that FREE VIDEO!) 
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6 ISSUES ONLY 


$24.95! 


SAVE $5.00! 


SEND MY MAGAZINES 
& MY FREE VIDEO 
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SUBSCRIBE TO 


| el 
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12 ISSUES ONLY 


$44.95! 


SAVE $15.00! 


CALL 24 HOURS 


1800-795-0969 


P.O. BOX 3170 

LOS ANGELES, CA 
90078-3170 

or FAX to (818) 848-5956 
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STATE Ze 


Start my subscription with issue number. 
J Payment Enclosed Charge My: OSE 3 Sap] 


# Exe, 

Signature. 

We MT do BILL ME LATER or BUSINESS REPLY MAIL in order to keep our subscription price 
down. Check or Money order payable to Fu Tiatat Viogo. Foreign and Conadion orders odd 


$10.00 per year. (U.S. Funds only.) Your First issue will orrive in 8-10 weeks. Your FREE VIDEO will 
be sent os s00n as the check clears! Offer expires December 31, 1993 
Cattlornia Residents Add 8.25% Sales Tax. 


eeeeeeeeooeoeoeoeoooeeeoeeeoeeed 


rve7ss 


IT’S CHEAP! 


You'll save money by subscribing 
(our cover price just 
went up to $4.95.) Save 
S5 off the newsstand price— 
that’s like we bought you a 
FREE lunch! If you consider the 
cost of gas to the book-store and 
the inconvenience of searching the 
newsstand—it’s just easier to have it 
delivered! What are you waiting for 


FREE VIDEO! 
Your FREE 
VIDEO will be 
sent immediately 
(okay, as soon as the 
check clears), SHOCKING 
TV will never be sold 
anywhere. In fact, if we 
did sell it, we'd be in 
jail! You can only get it 
by subscribing (or renewing 
our subscription) to FILM THREAT VIDEO 
Gute. You'll get twisted short films, 
never before seen weird news footage, 
plus interviews with the NYC 
undergrounder Richard Kern and more! 
It’s 60 minutes of fun! 


THE NEXT BIG THING! 

You'll read about 

the latest and 

greatest on the 

new independent film 
and video scene. Our 
next issue contains the 
definitive story of 
Survival Research 
Laboratories 
documentarian Jonathan 
Reiss in this San Francisco 
filmmakers special. 
Plus dozens of underground and 
independent video reviews, filmmaker 
profiles, comics and all the alternative 
news you've come to expect from 
The Source for Unusual Film & Video! 


‘DON’T MISS AN ISSUE! 
You'll receive 6 quarterly issues 
(or subscribe for 12 issues and 
save an extra $10). Get it in your 
mailbox before it hits the stands! Piss 
off your friends as you make them 
jealous with envy that you got it first! 


to the Mid-Wilshire districe 
in Los Angeles and randomly 
taunted people until some 
poor fool rook the bait and 
pulled a switchblade on me. I 
disarmied the unlucky fellow 
and slashed him across the 
stomach so that he would die 
slow! If you like sharp 
objects, you'll love this video! 
—K.B. 


Lunatic 
90min/Video 


Bo Ff 

Lunatic is best watched by 
holding down the fast-for- 
ward butcon throughout the 
length of the video—stop- 
ping occasionally for all-too- 
brief scenes of nudity that 
will leave you flaccid physi- 
cally and emotionally (it’s a 
lot shorter and less painful 
this way). The story follows a 
young, white-trash serial 
killer, as he commits misogy- 
nistic rapes/murders of consis- 
‘tently naked women. Usually, 
I am annoyed by feature nar- 
ratives that are shot on video, 
but as a medium, video seems 
to be cheaper and therefore 
more accessible, and excep- 
tions must be made. Lunatic, 
however, has no excuse— 
clearly the makers of this 
video had money to burn on 
lame prosthetics to make the 
murder scenes more “realis- 
tic”—money that could have 
been well spent on actual film 
instead of ludicrous special 
effects. In the end—the only 
lunatic involved with this 
film is me... for watching it. 

—K.B. 


PaARADE-MANIA 
1Omin/ 16mm 
The Circle of Confusion 
H6 2 
The title of this shore film 
is perhaps a little misleading. 
When I think of parades I 
think of John Phillip Sousa, 
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beauty queens, clowns in lit- 
tle cars, seventy-six trom- 
bones and Robert Prestcon— 
God rest his soul. What we 
have here instead is a wander- 
ing tale of a man who is about 
to take his first trip to New 
York to watch the annual St. 
Patrick's Day parade. He has 
somehow missed this fair city 
during his many excursions 
around the globe in search of 
parades. The idea of this guy 
as a world craveller is hard to 
believe, but you forget about 
it after a couple minutes as 
the meandering storyline 
grabs hold. Brendan Curran 
plays the gap-toothed parade 
fan in a flat, cracker barrel 
manner that is more often 
than not amusing and the 
only thing that kepe my 
interest during this short. 
—Chris Froude 


Tae Kwon Do 
ForMs AND 
THEIR COMBAT 
APPLICATIONS 
45min/Video 
Palodin Press 


gs 

“Some of these blows can 
cause broken bones, perma- 
nent paralysis or death.” After 
reading that line before the 
start of the tape I must admit 
I was pretty excited to learn 
some cool death blows so that 
I could grow a slick ponytail, 
make multi-million dollar 
action movies and marry a 
beautiful model. After the 
first five minutes, however, I 
realized there would be no 
such luck in my immediate 
future. This video was 
designed as a companion to 
formal training. Ie lists the 
twelve fundamental steps in 
Tae Kwon Do and has an 
expert demonstrate how they 
may be used in a combat situ- 
ation. I thought that all the 
steps pretty much looked the 
same, but I did enjoy watch- 


The first word on upcoming films 


SHRAMM 


The lacest feature from 
German director Jorg 
Bueegereit and producer 
Manfred Jelinski, 
Schramm threatens to 
brutally redefine the serial 
killer genre as they con- 
tinue their efforts (Nekro- 
mantik, The Death 
King, Nekromantik 2) in 
the world of independent 
horror. Seen entirely 
through the fevered eyes 
of the titular sociopath, af 
the film is reported to SAGE 

play like a surreal amal- The serial killer in Surawn 

gam of Videodrome and Freaks a leg. 

Henry: Portrait of a Serial Killer. Starring Florian Kornet 
Von Gustorf as Schramm (pictured) and Nekromantik 2's 
Monika M., the film will possibly be finished by this summer. 


DARKNESS 


While Kansas is not 

| known as a hot bed of 
filmmaking, that has 
done little to stop 23- 
year-old Leif Jonker, 
whose self-proclaimed 


“ultimate in vampire hor- 
ror” film Darkness is 
finally winding down 
after three years in pro- 
duction. A no-budget 
epic along the lines of 
The Dead Next Door— 
but without the corny 
inside jokes—the film's 
skull-shattering climax 
features a massive vam~- 
pire meltdown a /a Near 
Dark; but with multiple exploding head effects. Not for che 
squeamish for sure. The 120 minute rough cut is currently 
being paired down to a tight 90, as even Jonker accepts that 
che super-gory finalé is a bit coo much, 


Mega-gore from DARKNESS. 


ing the instructor beat up on 
his padded “dummies.” Even 
with their big protective 
phallic head gear these cats 
still hit che ground with a 
bang. Board breaking was also 
a popular theme throughout 
the video, but please do not 
attempt at home. I would rec- 
ommend this co any Tae- 
Kwon Do student looking for 
something to practice with at 
home. Sort of the Jane Fonda's 
Workout of the martial arts. 
—C.F. 


THe COMPLETE 
UNFINISHED Works 
oF Pau. KAZEE 
18min/B&W ond Color/ 16mm 


B® 6 ® 

Made while Kaze attended 
NYU, this collection is actu- 
ally a display of what he got 
out of his tuition money. And 


SO SPECIAL? 


from what I saw, it wasn’t 
much! The first couple shores 
are typically disjointed film- 
school efforts, ranging from a 
urine-drinking comedy co 
Dziga Vertov-like construc- 


The lonely geek from Ano You're 


tions involving 
machines. The only 
highlight is And 
You're So Special, a 
cynical tale of loneliness 
and depression about a 
maternally repressed 
young man in search of 
attention. Following 
the sound of a female 
neighbor's singing, he 
finds a beautiful blonde 
sheathed in green 
sequins lounging about 
her roach-infested 
EY aparement—petrified, 
he flees back to his per- 
sonal hell. If you've 
seen Eraserhead more 
than once, or lived in a 
college dorm room, this 


doesn’t seem so special. Trust 
me Paul, you're finished—and 
out about $10,000 over four 


years. —Rowdy Yates 


SOMETIMES AT THE 
CHEROKEE SINK 
30min/Super 8 & l6mm 
Independent 8 Film Prods. 


H@® 6 6 


“Underground " Florida 
filmmaker Matt Smith 
received some advice when he 
was first starting off in the 
movie biz from the famous 
director Elia Kazan—"Some 
people will accept what you 
do and some will hate it.” 
Sorry Marr, bur I fall into the 
larer category. While this film 
is not completely terrible the 
only things worth praising are 
the attractive babes who pop- 
ulate most of the film, not to 
mention it’s short running 
time. The film has a confus- 
ing storyline concerning fos- 
sils and serial killers and the 
college kids who are investi- 


Back issues by mail 1-800-657-1100 


Does mainstream make you sick? 


ASK FOR IT. 
ASK FOR IT. 
ASK FOR IT. 


Available at cooler comic shops everywhere. 


Or write: Fantagraphics 7563 Lake City Way Seattle, WA 98115 
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GET EVEN 


The Video of Dirty Tricks 
When life gets upy, you have to play Sty. George Haydka 
shows you how in curagocus, indescribable ways that have 10 
‘be 8000 to be beloved. It just dowsn’ got any diner than The 
Video of Dirty Tricks. This vidoo takes up where the Get Even 
books leave off, and It for serous revenge savicers cry. 
‘Video vengeance is not for the faint of heart or weak of 
stomach. It Contains some of the vilest, sickest, most 
umilaing ~ yt tlctve — ticks ever soon. They cost te or 
‘no maney and can be exac.ted by ~ oF against ~ anyon. So it 
‘you know some bullies who nead to be busted (and this apciies. 
10 their anatomies and their lives in general), turn al the 
‘weapons st your disposal against them. What weapons? 
Chicken parts, sewage, excrement, roadkill... nothing is 100 
Gaqusting isn’ I ime you taught @ few people the meaning of 
RES-P-ECT? The Got Even video it ratad for Revenge 
‘and Is for entertainment purposes only. Videos are 
‘poncetumable, Cocr, approx. 40 min, VHS coy. $28.95 


TOORDER 
‘Send check or money order for $29.05 plus $4.00 postage &. 
‘handing to: PALADIN PRESS, P.O. Box 1307-2FT, 


‘Send $1.00 for $0-page catalog of 450 ites (Koo with order), 
For customer sorvce cal (303) 443-7250, 
(¥ide00 arv nonreturnabie, damaged topes will be replaced) 


SHAPE SHIFTING 
Fitms PRESENTS 


BAD KARMA 
Killer Krishnas 
Bondage Beauties 
Rampaging Rednecks 
‘36min/VHS/PAL only 


AND 


DRILLBIT 


-showreel- 
Unable to be nice, his lan- 
guage is violence— 
EXTREME VIOLENCE! 
NARRATION BY JIM VAN BEBBER 
32min/VHS/PAL only 


Price EACH: (Indudes shipping, registered 
‘mail, cas@ and gory cover) USA: £10, 
EUROPE: £15, UK: £12.50 For BOTH 

FILMS: USA: £35, EUROPE: £25, UK: £22 


Cash, cheques or |.M.O.s to: Alex Chandon, To order films or 


gating them. This 
was shor on Super 8 
and judging by the 
editing, Smith noe 
only got minimal 
coverage of the 
action, but was 
working with mea- 
ger technical 
means, Between 
every different shot 
the loss of sound or 
the appearance of 
color bars got to be 
annoying REAL 
quick. The acting 

as pretty pathetic 


also. I know this is 
supposed to be a 
campy “under- 
ground” film, but 
give mea break! 
Just because you 
have lousy acting 
and dialogue 
doesn’t mean you 
have a cule classic 
on your hands. This 
thing is supposed co 
be a big hit at 


get more details, write to:SHaPE SHIFTING Fitms, 29 Brookfield 
Mansions, 5 Highgate West Hill, London N.6. 6AT. 
NTSC VERSIONS AVAILABLE AT EXTRA COST 
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Florida raves, but the only 
reason I can see this film 

being shown is to get the 
party-goers on acid to fall 


asleep peacefully. = —M.L. 


Guost CHito 


1Smin/ 16mm 


HO @ 
°) 

Ghost Child is a pretty 
predictable short about a 
graveyard worker and his 
pregnane wife. Every night 
while he patrols che grounds 
{all 12 combscones) he hears a 
baby crying and sees a woman 
who he thinks is homeless 
wandering about. After his 
wife loses che baby, he goes 
back ro work and you won't 
believe what happens nexe...! 
Most people who have seen at 
least one Twilight Zone in 
their lifecime can figure it 
our. Even though the story 
here is precey dry, ic seill isn’e 
a bad film. The photography 
is good and the film’s pacing 
helps keep you interested. 

ML. 


THis ts Etvis’ 
BirtHDay ‘92 
27 min/Super 8 
Eldo Forms 


I chink chis film was sup- 
posed to be a “mockumen- 
cary” about Elvis’ Birthday, 
poking fun at all chose idiots 
who still revere the bloated 
one asa demigod. However, 
the film consisted primarily of 
host/interviewer Mike Hud- 
son hanging around some- 
body's kiechen, calling people 
on the phone and talking to 
them about their supposed 
Elvis memories, First of all, 
you can’t parody Elvis fanatics 
because the fanatics them- 
selves are so ridiculously 
stupid. But, concent aside, 
what was most annoying 
about this film was the abso- 
lutely awful picture and 


sound quality. We're calking 
way out of focus and way, 
WAY outta sync throughout 
large parts of this film. Low- 
budget constraints aside, ya 
still gotta pull off the basics. 
I'm as sick of all che hype still 
surrounding the (Late) King 
as the nexe guy, bue this ama- 
ceurish dreck ain’t nothin’ bur 
a hound dog! —M.B 


FEAR THE GLADIA- 
TORS OF Mr. BiG 
T4min/Film & Video 


1 @ 


I got a great idea. I'll gather 
all my friends, we'll buy a 
whole bunch of beer, and we'll 
make a movie some weekend. 
Such seemed to be the produc- 
cion strategy in this miserably 
poor offering. Intrigued by the 
citle, I was immediately disap- 
poinced. In a nutshell, a guy 
owes $500 co Mr. Big. He 
goes to Canada to try to raise 
it and...okay, I could sit here 


and argue that if this asshole 
could afford co take a trip co 
Canada, he should be able to 
come up with five bills, but ic 
would be raking this movie far 
too seriously to start getting 
into questions about the plor. 
Suffice it to say that the rest of 
the movie centers on four 
drunken idiots wearing Burg- 
er King-like gladiator helmets 
bitching among themselves 
about Mr. Big and how to get 
our hero co pay up. I gor an 
idea. Make che delinquent 
debtor watch this tape a few 
times and he'd sell his blood 
to raise the cash, This sucked. 
—M.B. 


Poo. Guy 
28min/ 16mm 
Crew Guys Prods, 
a & 

This is obviously a class 
flick because ic was shor in 
widescreen—you know, with 
the screen-wasting black bars 


at cop and borcom? Look, 
Lawrence of Arabia needed 
scope—Pool Guy doesn't. A 
vaguely Repo Manesque take 
on the LAPD (Los Angeles 
Pool Depr.), this dry comedy 
features a hot-shor skimmer 
jockey who's partner doesn’t 
appreciate his high-spirited 
top gunning. He's a misfit—a 
rebel. Funniest Bit: Our hero 
rescues a poodle from an over- 
chlorinated cement pond. Not 
exactly a black comedy and 
less soa farce, Pool Guy does 
have some dumb laughs, but 
drowns in a sea of 


ultimately 
misfired gags. RY, 


Wartinc To Act 
30min/ 16mm 
PurchPotrick Prods. 


G : w 


Even the most blatant 


attempts at mainstream com- 
mercial filmmaking are usual- 
ly from a small group of peo- 
ple who are highly motivated 
to make a film with a unique 
twist or hook so that they can 
hopefully make more films in 
the furure. Imagine my sur- 
prise, chen, when I sat down 
co watch Wasting To Act, in 
which we have che story of a 


struggling young waiter, 


, 
actor trying to get his big 
break, falling in love wich 
another struggling 
actress/waitress, and uleimace- 
ly succeeding...sort of. I was 


surprised because Waiting 


doesn't seem like a movie at 


all, lec alone an independent- 


minded, free-thinking per- 
sonalized movie. Instead, it 
seems to be an orphaned 

episode of a never-aired net- 


es, full of mildly 


work seri 


amissing, warmed-over Holly- 


wood self-examination clichés 


and self-indulgence parody 
Two examples: 1) the afore- 


mentioned “actor as waiter 


and 2) a “seen- 


thing 
million-times-before” cattle 


call reading for a (very) minor 


Bad bondage dominates the action in the Southern- 


fried anthology SHOCK THERAPY. 


part. Oh, Hollywood's a 
kooky, nutty place, all right 
When Jean Stapleton, Ed 
Begley, Jr, and Dana Hill 


amongst other notables, make 


appearances in the film, ic 
only adds co that disorienting 
TV-like illusion. Don't get 
me wrong, this is not a bad 
movie. For one thing, it was 
nice to see something lit, 
photographed, and edited 
decently for a change with 


dialogue that both made 


sense and that I could under 
stand! In addition co these 
top-notch production values, 
Charles Van Eman and Helen 
Hune(!) do credible jobs as 
the hero and heroine. And I 
admit to taking joy from any 
thing thae makes Hollywood 


look ridiculous. —M.B. 


SHOCK THERAPY 
118min/Video 
Ross Wells Films 


2Q4 2 
Another anthology cape, 
Ross Wells’ Shock Therapy is 

typically hit or miss, bue 


mostly miss. First is Raven's 
Nightmare, a staggering epic 
that collapses under it’s own 


weight as a posse of Deliver- 


ance extras (i.¢., Texans) offer 
some Lone Star hospitality to 
a hapless lassie (i.e., rape and 
crucifixion). Conveniently 
chased through the woods 
and a cemetery in floacing- 
camera Evil Dead-style, she 
is ultimately crapped by 
Lester Sturges and his water- 
melon-picking brethren 
Cotn-pone antics ensue. The 
entire ordeal is enhanced by 
Leighton Hamileon’s great 
blues sounderack—making it 
listenable bur still unwatch- 
able, Next is The Hunter 
Gracchus, self-described as 
Texas-styled Franz Kafka 
Like rea! Kafka though, 
Gracchus is impenacrable 
(and unbearable). Watching a 
woman in flowing robes 
flaunt around a bunch of 
rocks is nor my idea of a good 
time and T admit chac I gave 


up early on in its 37 minuce 


duration 
unwatched. The final install- 
ment is The Haunting of 
Mary Shelley, a cheapo ver- 
sion of Ken Russell's Gothic 
that is equally ”vencertaining. 
The hand-written, self-con- 


leaving che rest 


gratulacory press kit included 
with this tape was the final 


—R.Y. 


nail in che coffin. 


KAKA FEeRSKUR 
32min/Super 8 
Feminette Prods, 


This annoyingly camp take 
on the Pipi Longstocking 
character is annoying. Laden 
with non-sequeters, the story 
lamely updates che Pipi story 
by recasting her sister as a 
Saab-driving yuppie. Gee, 
just in time for che 90s—evil 
yuppies. Who would have 
thought? Bur after scenes 
involving a death defying 
game of Scrabble, I guess any- 
thing would seem entertai 
ing at chat poine; although 
the following antics featuring 
flashers, buccermaids and 
gold-chained playboys never 
do. Director Todd Hughes 


obviously spent more time 
putting together his press kie 
than che film. 

David E, Williams 


PsycHEDELIC GLUE 


SNIFFIN’ HILLBILLIES 
Craig Smith Films 
30min/Super 8 


The citle almost says it all 
his is a raw, high energy 
film cha jumps beeween 
psychedelic imagery and cine- 


ma verité (that’s “real cinema” 
for all you bozos) forage of 
backwoods folk. The 
psychedelic sections are very 
60's with kaleidoscopic effects 
and multiple exposures— 
which creates a subliminal 
feeling of Southern Comfort- 
brand hippiedom. The inter- 
views, if you would call chem 
such, are definitely ouc there. 
The best would be the drunk 
they cornered in their base- 
mene. Fans of guerrilla film- 
making in all its glory should 
check it oue—as should any- 
one who watches Cops to see 


white trash. —Josh Boggs 
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TRIANGLE/ 
A THIN LINE 
A5Smin/Super 8 
Paragon Pictures 
Se cet os 
Too much story, too poorly 
told, in coo little time, sums 


up Triangle and its sequel, A 
Thin Line. The Story: Killer 
breaks into home, kills Hus- 
band. Wife embraces Killer, 
making it appear thae they are 
in cahoots. Killer whacks her 
too in “twist” ending, In the 
sequel, curiously alive Hus- 
band comes to terms with 
Wife's death. Killer is released 
from prison. Husband stalks 
and kills in vengeance. High 
Points: Fat chick and Domi- 
no's delivery guy get offed. 
Low Point: How I fele after 
enduring through this sub-par 
mainstream knock-off. 
—D.E.W. 
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MIDNIGHT 
RAMBLER 
B5min/Video 
Maraschino Cobol Prods. 
Z6 © © 
‘The fact that this tape was 

made in Canada is far more 
telling chan most people 
would chink. The languid tale 
has the overrated Capra flick 
It's A Wonderful Life inspir- 
ing a psychotic youth to bring 
his murderous fantasies co 

life. The victims, a Norman 
Bates clone, a disenfranchised 
beer-guzzling kid (Hey, this 
is Canadian!) and a pair of 
LSD-tripping love birds all 
deserve co die, but our psycho 
fails in each and every case 
(wetting his pants in one 
episode). Fortunately though, 
the filmmakers include plenty 
of his blood-letting day 
dreams before the killer 
defuses his inner rage by 


(sniff!) making a friend. 
Despite the sappy sap ending, 
Midnight does have some 
funny drug-induced babbling 
and one brilliant shot of our 
lead psycho being slapped 
around by his dad as George 
Bailey gers whacked upside 
the head in the background. 
Owch! Not my ear! —D.E.W. 


THE SECRET OF 
EAsTER ISLAND 
Bmin/ 16mm 
Jol Berry Prods. 


Bew 

A farcical comedy about 
one of the stone sentinels 
coming to life, wandering 
into Los Angeles and nearly 
becoming a piece of yuppie- 
owned sculpture, The Secret 
of Easter Island is funny bue 
ultimately lame. The general 
afterward feeling being that 
of “so what?" Sure, the real 
Easter Island locations and 


Carl J. Sukenick’s 


Alien Beasts 


SPECIAL EFFECTS BY JOE LA PENNA OF 
“Tales From The Darkside” TV Show 


and Dante Studios & C.J.S. Effects 


| excellent production values 
help, bue this is uleimarely a 
pretty half-baked effort. 
RY. 


HELLROLLER 
90 long minutes/Video 


11 @ ®@ 


Formula cule films seldom 
work and Hellroller is no 
exception. Granted, the plot 
offers us the world's first 
wheelchair-bound serial 
killer, but that’s where any 
semblance of originality and 
creativity ends. Like a porn 
film with a penchant for 
badly-executed gore effects 
and predictably sophomoric 
humor, Hellroller |amely 
exploits the following formula 
ad nauseam: Show beautiful 
girl get naked chen kill her 
with great gouts of blood. 

| Featuring a pseudonymed 
Mary Woronov (Gee, wonder 
why!), the voluptuous Hypa- 


Color - 75 Minutes 
4 to 6 Weeks Delivery 
C.J.S. Films c/o Sukenick 
Kingspoint - Burgundy A10 
Delray Beach, FL 33484 
$31.95 + 
$2.95 for Shipping & Handling 


tia Lee and Eric Caiden—in a 
rather embarrassing turn— 
this jumbled morass of poorly 
shot and edited “scenes” is 
probably the scariest thing on 
four wheels since the Ford 
Pinto—if only because it too 
was made by human beings. 
—D.E.W 


THE Art oF Creat- 
ING Latex Masks 
S\min/Video 
Fontostic Images 
A @ 

Weaned on the likes of 
Sesame Street, 1 demand to 

be entertained, dammic— 
even while learning. So, I sac 
through this dry instructional 
video patiently waiting for 
something, anything, co hap- 
pen. It never did! But I did 
experience the challenging 
process of creature mask mak- 
ing, from designing and 
sculpting to molding and 
painting the finished product 
Karl Zundel unemotionally 
narrates the step-by-step con- 
struction of his horny, S- 
browed, spicfire demon. 
Divided into three decisive 
sections, amateur F/X hounds 
will no doubt learn enough 
“professional sculpting tech- 
niques,” “advanced mold 
making procedures” and “in- 
depth painting and detailing” 
to create masks for fun and 
profit. Professionally made, 
the video clearly shows the 
hands-on techniques of a vec- 
eran mask maker—but be 
prepared to fork out 
megabucks for che vast 
amount of expensive materials 
Zundel recommends. Unfor- 
tunately, not every artist fol- 
lows the same procedures (I 
learned this process somewhat 
differenely) and there's no 
inexpensive short cuts to cre- 
ating latex masks (I discov- 
ered chis the hard way!) How- 
ever, don’t expect this cape to 
make you an Academy Award 


winning artisan; this is Mask 
Making 101 and litele else. 
—C.O0. 


Best AMERICAN 
Horror Stories 
VoL. | 


9Omin/ 16mm 


This collection of well- 
crafted adaptations of Edgar 
Allen Poe/Ambrose 
Bierce/Nathaniel Hawthorn 
short stories is sufficiently 
gruesome and not to be con 
fused wich recenc PBS efforts 
on the same subjects. Ram: 
pantly self-reflexive—with 
one Poe-like character even 
referring to Poe—the tales are 
also adult enough to include 
some well-executed nudity. 
However, my praise stops 
there, Like the recent 
Romero/Argento feature Two 
Evil Eyes, chis effore gets 


bogged down in interpolating 


these tales of terror (The Black 
Cat, Tell Tale Heart, etc.) into 
visuals. Poe's interior woes 
read well, but have seldom 
translaced well (without che 
n). Best 


aid of Roger Corn 
segment is The Snake, in 


which a yuppie dinner party is 


disrupted when a guest 


ingests a serpent. Funny and 
stomach-churning despite 


minimal effects D.EW 


SOMETHING DEAD 


31 min/Super 8 


Mumbling Men & Women Prods. 


Let me say chat this could 
easily be padded out to a fea- 
ture length film—given the 
right polish and careful 
scripting, that is. Two nerd 
types are chrust into a South 
ern survival group's idea of a 


fan time; an overnight stay 


8 


dense, scary woods at the time 
of the resurgence of an ancient 


curse, Of course, before it’s all 


mine 


Poste ashy 


Meets MT 


iQden Co 
Hiden Canera 
Documentary 


Music 
Bobby 
Rravite 


atone 


~ Colamaney 


Di Prolo 
es 2503 
2-0. 
NewYoek NY 
10108-2503 


over, they will do battle with 
the “living dead” and prove 
their macho ability. This 
mostly-dark movie is ade- 
quately acted, well lit, and 
provides a solid half hour of 


cheap fun. —TB. 


PUPPADERE 
8min/Super 8 
C. Botts Fly Prods. 


I'm nor sure, But I think 


this tape was sent to the 
wrong place. This is FILM 
THREAT VIDEO GUIDE, not 
the local psychiatric ward. A 
trained psychologist should be 
evaluating this thing, not me. 


I really don’t want to know 
what's going on in che mind 
of the psycho who made chis 
thing. The cape stares off with 
a rambling, incoherent state- 
ment having something to do 
with fucking around with 


Should this buck-toothed Purrapere mutant be sufficient 
evidence to have its creator comitted? 


Mother Nature. The next 
practically silent eight min- 
utes would make a good film 
backdrop for The Butthole 


Surfers (and that’s a compli- 


ment), but this isa total waste 
on the home screen. I could be 
wrong, bue this looks like a 
film school project meant to 
piss off che professors. I hope 


Richard Newton's 


small white house 


Features the lingering odor of a kinkiness that’s probably far more 
normal than most people would admit outside their bedrooms.” 
- David E, Williams, FILM THREAT 


“Bataille meets L.A., splattered with cartons of raw eggs.” 
~ Manohla Dargis, The Village Voice 


“small white house is my idea of pornography.” 
- Helen Knode, L.A. Weekly 


to order you VHS copy, send check 
or money order to: 


Traction Avenue Films 
444 N. Martel Avenue 
Los Angeles, CA 90036 


$33.95 - outside California 
$36.42 - in California 
shipping and taxes included 
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it’s a school project—because 
anyone who would make chis 
on their own volition needs 
some serious help 

—Dave Parker 


Deap BEAT 
47min/Super 8 
Super Cheop Films, Inc. 


& ® 


This film starts slowly and 


slows down from there. The 
story revolves around Neal, a 
39-year-old drummer 
wannabe and otherwise nice 


guy-loser, who's still stuck 
playing weddings in a cheap 
cuxedo with his band. 1 


escape the incessant nagging 
of his girlfriend about his lack 
of a “real” job and his failure 
to provide them with a decent 
place to raise any fucure kids, 
Neal constantly watches TV. 
But Neal doesn’t simply 
escape into your average sit- 


com. He's fixated on global 
thermonuclear warfare, watch- 
ing and reading anything he 
can find on che subject. And 
that’s where my comprehen- 
sion of che plotline breaks 
down. The best parts include 
montage sequences cut 
together from a variety of dif- 
ferent nuclear holocaust 
movies and television shows. 
With the thawing of che Cold 
War, it's always interesting co 
take a look at the way we 
were—it almose seems like an 


apocalyptic version of Reefer 
Madness 


M.B. 


Getting naked for art in 
the thrifty sex-film spoof 
La Scata Di Vito. 


La Scata Di Vito 
*24min/Video 
Pironcha Pictures 


Wow! Finally something 


made incredibly cheap, but 
with extremely high profes- 
sional production values! 
Made for less than 300 bucks, 
this tape utilizes Hi-8 video, a 
Macintosh computer, and a 
Fostex 8 track to produce a 
very entertaining tape. Basi- 
cally, it’s a parody of Iealian 
sex films, (Lina Wercmuller, 
in particular) where there's 
incredibly ridiculous dialog, 
lots of overacting and horren- 
dously bad dubbing. It’s 
abour a woman who suspects 
her artist husband of having 
an affair and her atcempts to 
win him back. With very 


funny sets (check out the glass 
case filled with action figures 
like Mr. T), and purposely out 
of sync ADR, this should be 
required viewing for anyone 
who's contemplating produc- 
ing their own tape. You 

wouldn't believe the garbage I 

gotta sit through sometimes 
—D.P. 


DYNAMITE 


14min/Super 8 
Noah's Ark Films 


6 | @ 
Normally I hace 
ninja/kung-fu/karate films. 1 


would racher eat a bow! of 
someone else’s toenails than 
endure such movies. This one 
is differene. Ie’s very shore, 
very funny, and, in the eradi- 
tion of Kentucky Fried 
Movie, pokes gentle fun at che 
Industry. I really liked the 
out-of-sync voice dubs. Too 
bad che fighting sequences go 
on too long. You could do 
much worse than 
Dynamite—you could always 
buy a previously-viewed copy 
of My Girl TB. 


A SEnsitivety CRUEL 
Vipeo Asout 
APATHETIC DESIRE 
18min/Video 
Perspiration Precipitation 
Perception Prods 
B® ¢ 


From the pretentious 


> & 


sounding company comes a, 
“perpetually putrid piece of 
puke” co quote my esteemed 
friend Greg as he wrenched 
this tape from the VCR. This 
collection of six misogynist, 
pscudo-cerebral shorts with 
titles like Two Thumbs Up 
Carl Jung's Butt, Bidet of 
Undying Nothingness and 
God's Little Whorebouse is 
essentially a waste of rape 

The “mastermind” behind 
this project is a former cheolo- 
gy student, which explains 


the mock puppet 
show segment 
where Jesus (played 
by a shoe) is sub- 
jected to listening 
to the juvenile 
taunts of two chil- 
dren (“Oh yeah, 
well I saw Sally 
jerking off che 
mailman”). The 
only pare of this 
cape that I really 
liked was when this 
fae guy in drag lip- 
synched some 
Rosemary Clooney 
tune. Other than 
thar, the only 
worth this tape has 
is as something to 
hold up my kitchen 
window. —S.N. 


O No 
CoRONADO 
60min/B&W and 
Color/Film 
Film Threat Video 
Hd 2 
Craig Baldwin, che Bay 
Area master of slash and burn 
assemblage filmmaking, is 
back with a surreal ode to the 
Columbus-initiated Spanish 
conquest of the Americas. 
This is a high school history 
class on acid, and as in his lasc 
efforc, Tribulation 99, Bald- 
win utilizes fragments of 
other (lesser) films to fulfill 
his hallucinations. Need a 
bartle sequence but don’t have 
the budget to stage one? Fol- 


aa. 


CoroNnano’s freaky conquistador. 


THE HOLY 
TRINITY 


BY RICHARD BAYLOR 


3 
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£7 PAL (EUROPE) 


$14 NTSC (US) 


Price includes postage 
US/UK Funds accepted 


R. Baylor 
PSC 41, Box 1621 
APO AE 09464, USA 


low the Baldwin Plan: Find 
one among your massive col- 
lection of old films, STEAL 
IT and splice it together with 
other footage. However, while 
ingenious and highly watch- 
able (if only for crying to 
guess what films the various 
clips came from), 0 No Coro- 
nado fails to achieve the Trib 
99 level of pure entertainment 
value. Specifically, Coronado's 
similar but more overt politi- 
cal message of anti-imperial- 
ism kills some of the 
fun—leaving the flick 
with faint preachiness 
amidst the 
psychedelia. I know 
the conquistadors were a 
bunch of God-bother- 
ing rapists, so don't 
beat me over the head 
with it. And che face- 
heavy narration is so 
straightforwardly con- 
ventional that it 


Fium THREAT Vive Guioe 31 


Ina scene of No Values 
Where climbing to the top means climbing into bed 


Where drugs and cheap thrills fill the date book 
Where Rock 'n' Roll means Death 'n' Destruction 


DESPERATE TEENAGE LOVEDOLLS 


WE GOT POWER FILMS’ catalyst 
i) was instantly received asa trash clas- 
sic in 1984. Bunny, Kitty, & Patch 
(Hilary Rubens, Jennifer Schwartz, 
& Janet Housden) are three 
>) teenage runaways who form an all 
+) girl band, The Lovedolls, who are 
| discovered by the sleazy Johnny 
Tramaine (Steve McDonald), and 
become overnight sensations. 
Their rise to the top is marred by 
the rival girl gang The She Devils. 

yundtrack by Redd Kross, Black 
> Flag, and Nip Drivers. (WGP 001 - 
©) VHS $22.50 Postpaid) 


~ LOVEDOLLS SUPERSTAR 


The ‘Dolls return from their (ge 
demise in the 1986 sequel. More 
than just a band, now a religious 
cult, The Lovedolls take on the 
president, and the world. The 
original cast returns with Jeff 
McDonald, Tracy Lea, Sky | 
Saxon, Jello Biafra, and Vicki | 
Peterson. Because, Superstars, | 
they never die... Soundtrack by 
Redd Kross, Black Flag, 
Youth, Meat Puppets, & Dead 
Kennedys. (WGP 002 -VHS 
$22.50 Postpaid) 


SOME SHIT 


BY DAVID J. MARKEY A collec- 
tion of short films from The 
Lovedolls mastermind himself. 
Includes Redd Kross’ "Macaroni 
& Me”, the satan-teen manifesto 
"Stoner Park", the clowning 
Kim Gordon in 
The Shaggs’ scored 
"Puppeteai id more. (WGP 
003-VHS $10.00 Postpaid) 


~cfog movie! 


LAMAmOCOmE AmravE ws 


THE SLOG MOVIE 


Los Angeles Hardcore '81. 
Interviews and live perfor- 
mances from Black Flag, Fear, 
Wasted Youth, Circle One, 
Circle Jerks, Sin 34, Cheifs, Red 
and more! (WGP 004 - 

50 Postpaid) 


WE GOT POWER FILM 


1223 Broadway, Box 314 


Santa Monica, CA 90404 
Overseas add $5.00 for air 


Pill popping in the Vatentine segment of THe Hoty Trinity. 


almost seems co come from 
another film. Another key dif- 
ference from Trib 99 is chat 
here Baldwin actually shoe 
some of his own footage, help- 
ing co smooth over certain 
sequences and add detail 
Luckily 


inject 


he also manages co 


icient gags into the 
mix, making it as funny as 
possible, considering he sur- 
rounding material. For Trib 
99 freaks, this is a definite 


must —D.EW. 


THE Holy TRINITY 
45min/Video 
Eyefuck Files Int, 
a) $ e) 
American-in-England 
videographer Richard Baylor, 
who last assaulted (and to 
some insulted) us wich che 
anthology You Made Your 
Bed...Now Die In It!, has 
produced this follow-up, The 
Holy Trinity. Though he 
again relies heavily on stock 


underground” aesthetics (i.e. 
strobe lie, B&W, ane 
gion, death imagery), Baylor 
cranscends the stereotypes by 
sheer execution. The standout 
of the chree featurettes show- 
cased here is Jesus Hates 
You. A visual barrage of reli- 


gious icons intercut with such 
nifty slogans as “Bend over for 
God” and snippets of hardcore 
porn is just the start as Baylor 


pushes further—adding origi- 
nal clips of plasma baptisms, 
numerous video effects and 
hardcore sounds from such 
appropriately named bands as 
Whice Slug. In all, Jesus 
Hates You i 
worst nightmare and Baylor's 
best so far. The surrounding 
efforts, Dead Love (featuring 
domestic violence) and My 
Funny Valentine (an ironic 


a Born Again’s 


suicide stacement) are also 

entertaining, but don’t quite 
reach the same boiling point 
In all though, this is another 


vicious stab at the status quo. 


D.EW 
VIDEO 
ScRAMBLE “1 
110min/Video 
6) 


Where else could you see 


such rasty tidbits as an el 
phant electrocution, artificial 
bovine insemination and a 
time-lapse view of a dead field 
mouse being devoured by 
maggots? I's all here, as well 
as countelss other snippets 
combed from dozens of hours 
of taped material. There's a 
bie on disfigurement from 
Oprah, a feacure from Hard 
Copy on che dubious Mr. Man- 
son as well as Crispin Glover's 


embarrassing appearance 


n 


Letterman. LSD and mariju 
seemed to be recurting 


Biss FILM “SINGLE W 
4B po DR ANE eat HOR 
SCENE UMAT “PURPLE RAIN” 
DID A MINNEAPOL (es 

ILL (TT, 


VWAITORS NOW HAVE A CHOILE CAWEN 
rai AND AWIN PEAKE TOUK PACKAGE 


HN 


Dad AVR LABLE Wr CURE TANTIAL i 


ad Me” 
(a6) ~ INS TO ee en Rais ipsa S 


GRUNGE. 
TROUS! CIGARETTE BOTT AND HE NEW K-MART 
OI eee cc : 


eo 


Morrow 


Morrow has great difficulty carrying 
both kids across the river—amidst 


machine gun fire and towering explo- 
sions. Suddenly, a shadow looms... 


2) 


WHAM! Debris thrown up by blasts 
damage a hovering helicopter, causing 


the blades to descend into the trio like 
a gigantic Cuisinart. (Note body parts.) 


Morrow and the kids have been 
13) instantly killed: The whirling blades 
decapitated Vic and the boy while the 
girl was crushed into unrecognizable 
paste by the falling ‘copter. 


34 Fim THREAT VIDEO GUIDE 


chemes through- 
out (the glaring- 
ly bad Mary 
Jane, a 60s 
Reefer Madness 
style anti-drug 
propaganda film, 


B] was quite funny). 


There's way too 
much on this 
tape to mention 
here, but I'll just 
say this—get it 
if you can. A 
word co the 
squeamish. This 
tape also contains 
three extremely 
sick and pantent- 
ly adule seg- 
ments one in 
which a domina- 
trix shoots a 
number of blow- 
darts into the 
posterior of a 
female subject as 
well as two other 
bits I'll simply 
refer to as 
“Queefing 
Demonstration” 
and “Koko the 
Human Toiler,” 
Ack! —S.N. 


CursE OF 
THE FIEND 
90min/Video 
General Video 


1 ® 
What's the 
biggest mistake 


1 © 


in low-budget, 
homemade 
effores chat is 
also most preva- 
lent, occurring in 
about 99% of all 
bad films? No, 
it's not bad act- 
ing, cheap effects 
or a poorly weit- 
ten script. It’s 
sloooo0000w pac 
ing. I'm not just 
talking about 


editing (which is definitely at 
a snail's pace in this video) 
but actors who walk and talk 
like they're sinking slowly 
into quicksand. First-time 
directors, for some unexplain- 
able fucking reason, always 
slow the actors down. Why 
must everyone seem like 
they've just ingested 6 or 7 
Valiums? Anyways, Curse of 
the Fiend, (billed as “the 
scariest movie ever made!”) is 
about some guy who practices 
medical experiments that 
basically fuck people up. 
Unfortunately, even on fast- 
scan, nothing interesting hap- 
pens. All talk, no action. 
According to the propaganda 
sene with the tape, General 
Piceures is a Canadian compa- 
ny producing and distributing 
After 
viewing this sub-amateur 
effort, all I can say is that I 
—D.P. 


“commercial movies.” 


agree. 


BLACKLIGHT 
S4min/B&W end Color/Film 
Toller Toles 

ny 
ye 
The maker of this found- 
footage flick, A. A. Allen, 
ays, “It’s a story about Vinnie 
Soroko, his buddies and their 
attempt to takeover the black- 


light drug market in New 
York from Daddy Smiley—A 
cut-and-paste B-movie 

Good thing he 
explains it, cuz I didn’t have a 


thriller.” 


fucking clue what chis ching 
was about. Similar in con- 
struction to Craig Baldwin's 
Tribulation 99 (but without 
any of that film’s incredible 
intelligence, humor or origi- 
nality), Blacklight looks like 
a low-budget Spanish action- 
chriller, bue with narration 
done in an annoying E.T. 
voice while bad industrial 
disco music drones on and on 
and on. While I think che 
recycling of public domain 
footage to create something 


contemporary is great and we 
should see more of it. But to 
be successful it takes a hell of 
a lot more effort (and talent) 
than displayed in Blacklight. 
Unless the guy who made this 
is 8-years old, he has no 
excuse for this kind of crap. 
—D.P. 


DeatH Scenes Il 
84 min/B&W and Color/Film &Video 
Cine-Vision 


H@eod 
Although there's no justifi- 
cation for releasing the mind- 
less collage of horrific images 
in this wretched sequel, I have 
to admit it is a hypnotic expe- 
rience to watch this Carnival 
of Human Carnage. Unlike 
Death Scenes 1, which was 
simply a collection of old 
coroner photographs, Death 
Scenes I is actual moving 
footage of war time casualties, 
building jumpers, automobile 
accident victims and other 
assorted fatalities. As a special 
bonus the tape includes exten- 
sive footage of the Vic Mor- 
row/John Landis/helicopter 
affair and the news conference 
during which Pennsylvania 
public official Bud Dwyer 
shot himself through the head 
on live TV. I had never seen 
so much blood drain from one 
person. This video is stupid, 
pointless, yomitous, unartistic 
and moronic. Its “director,” 
Nick Bougas, should be hunc- 
ed down and killed like a 
dumb animal for releasing it 
to the general public. Yes Sir! 
I liked it! —K.B. 


For more info on 
items reviewed 
in SCAN, turn to 


the classified 
section. 
(Page 88) 
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REAT 
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CIRCLE ONE: VIDEO MAGAZINE RECORD COMIC OTHER 


TITLE: 


ORGINAL FORMAT: VHS 8mm 


Super 8 16mm 


B&W or COLOR? Running time: 


* 


“Kern seemingly aspires 
to be the downtown 
David Cronenberg.” 
—J. HoBERMAN, THE VILLAGE Voice 


“Kern gets some of the most 
horrific images since David 
Lynch's Eraserhead.” 

—Tuz Los AnceLEs Toes 


VOLUME 
The Manhattan 
ONE Love Suicides (1985) 
The Right Side 
of My Brain (1984) 
You Killed Me First (1985) 
Submit to Me (1985) 
Death Valley 69 (1986) 
Nazi (1991) 


Each film Is 90 min/color and B&W 
All rights reserved. 
©1992 DEATHTRIP FILMS 


Available exclusively through 


me ravi 


0 
RICHARD 
KERN 


Ts exclusive video collections are jam-packed with the 

Be best from noted New York filmmaker Richard 
Kern. His sexually-charged work has been alternately 
dismissed as “violent” and “offensive” by the mainstream but 
embraced by the underground as the perverse standard. 
Says Kern, “I’ve tried it all: crime thrills, drug thrills, sex thrills. But 
nowadays I get most of my thrills by offending people with my films. I 
don’t even have to be there. I can sit far away and think, ‘Yeah, there’s 
someone watching my video right now and thinking Yeeughh!” 
Featuring punk diva Lydia Lunch, the infamous Nick Zedd and the 
churning music of both Sonic Youth and Foetus, these urban jungle 
excursions are guaranteed to satisfy your dark cravings for the unusual. 


fer 


Goodbye 2nd Street (1983) 
The King of Sex (1986) 
Fingered (1986) 
Submit to Me Now (1987) 
The Evil Cameraman (1987-90) 

X Is ¥ (1990) 
Moneylove (1991) 
Pierce (1985) 


SEND ME: ORDER BY PHONE! Call our TOLL FREE 24 Hours a Day: 1-800-795-0969 
SHARDCORE Vol! ‘Ok SEND To: Fam THREAT Vioeo, PO Box 3170, Los Angeles, CA 90078-3170 


2098. Oy. 


HARDCORE Vol Il 


BAN OF. Address 


BOTH VOLUMES teseilee 


ner 095 Oy 


Name 


O payment Enctosed Charge My: = 


‘sea tax, 
YouwUST Be Te YEARS OF AGE TO ORDER.  X Signature (“1am over 18,7) 


The Censorship Lady: Mary Avara the 
Secretary of the Maryland State 
Censor Board gets choked up over 
the outrages of John Waters. (Photo 
from his book, SHock Vawe.) 


here’s really no such thing as a standing accused. Being banned is 

“banned” film in the United cool. It adds an exciting exotic 
States—at least quality to a film or 
not in the age of Ee personality. C’mon, 
video. That clear | where would Frank 
plastic rectangular : Zappa be without 
case filled with Tipper Gore? Married 
with Children without 
Terry Rakolta? Jello 


Biafra without the 


magnetic tape has 


made available (or | 


at least possible to 


acquire) everything the powers that F.B.I.? Todd Haynes without 
be don’t want you to see. And Donald Wildmon? Or Nick Zedd 
there’s always that mystique of without FILM THREAT? 
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THE YOUNG AND THE BOOTLEGS 
When I was an annoying brat in 
the '70s, I always watched any movie 

thac had chat scary warning at the 
beginning: “Some material may be 
unsuitable for young viewers. Parental 
discretion is advised.” \'d close the door 
to make sure mom wouldn’t walk in, 
so I could delight in the viewing of 
something “I shouldn't see.” 

Wich money saved from my paper 
route, I was able to buy my first 
VCR when I was 14 years old. This 
was in the early '80s, when VCRs 
were luxury items at $1,000 a pop 
and not a common household 
necessity. Even then I was able to 
obtain bootlegs of Star Wars and 
other flicks from the few friends who 
also owned video recorders. 

The same holds true today: If it 
exists on film, you can get it on video. 
Ic may not be the easiest thing to find, 
but ic is out chere somewhere. In fact, 
the only good thing about living in 
the Big Apple is that you can often 
find bootleg copies of theatrical films 
before they are released, as in the recent 
cases of Martin Scorsese’s Goodfellas 
and Spike Lee's Malcolm X. (Lee had 
his own “Bat Squad,” so named 
because they carried baseball bats, out 
on the streets of New York looking for 
unauthorized pre-release copies of X.) 

I am NOT, by any means, 
condoning the sale of bootleg videos. 
But, if something is not available 
legally, what's a videophile to do? 

Where as devoted collectors scour 
even the most sleazy avenues to 
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‘Sam and Ted Raimi 
clown behind the 
scenes of Scott 
Spiegel's Inmauvem — 
which Paramount 
ravaged with cuts. 


uncover chat lose 
treasure, the average 
movie consumer is 
lazy and ingests the 
crop of mainstream 
flicks and vids 
offered co them. It’s 
like eating burgers 
at McDonald's, you 
chow down without 
any thought as co 
whether they cruly 
tasce good or not. In 
face, the American 
public's tastebuds 
have become so 
numb they actually 
think they're getting 
qualicy entertain- 
ment every time 
they go to the 
movies, watch cable 
TV or rent videos 
straight off the “new 
releases” shelf. 


TRY TO CENSOR 
ME, PLEASE! 
Filmmakers 
working for the 
major studios like to 
whine when they 
have to cut their 


Director Dario Argento's response 


pictures co secure a certain rating. Of 
course they love to cry “censorship!” Ic 
makes great headlines, giving free 
publicity co a film that is going to open 
theatrically and have the opportunity to 
be seen by millions regardless of how 
many groups bitch due simply to the 
sheer mountains of money at stake. 
Take Basic Instinct, for example. 
Here's a bad erotic thriller chat 
undeservedly raked in huge box office 
merely because it caused controversy 
over objectionable content (and we're 
not talking a sagging ass and a weak 
script). No, the term “banned” is a ploy 
to sell movie tickets and videos. 

Hey, if I could get my latest film, 
Red, “officially” 
banned, I would. (The 
next batch of video 
sleeves declaring 
“BANNED in 15 
Countries!” sure would 
help sales skyrocket.) 
It's not likely to 
happen. Although, to 
a certain degree, the 
film és banned (or at 
least hard-to-find) 
because most major 
video rental chains 
won't carry it. It's 
only when 
independent films 
make money that they 
are acknowledged. 

Why is the media 
is so concerned with 
“The Top 10 Grossing 
Films?” “Top” has 
liccle to do with 
quality. That's where 
independent films and 
videos become a 
threat. Every time an 
indy-produced film 
sells a video, that’s 
LESS money spent on 
a major title. 

More importantly, 
what this means is 
that “censorship” or 
“banning” of films 
occurs at the level of 
distribution. The 


upon hearing his film Opera had independent and so- 
been released uncut in the U.S.: called underground 
"No, really?" product is restricted 


ee = 
John Waters, Baltimore's most infamous 


son, had his films regularly picked over 
by the city fathers. 


from the big business methods of 
money-making by simply being denied 
participation. Consumers miss out on 
vast amounts of alternative works by 
this monopoly or distribution squeeze. 


FIND ME THOSE VIDEO NASTIES 

Let's face it, the notion of fighting 
censorship is fun. (But not so in other 
countries where it will get you fined, 
jailed or worse.) The last twelve years of 
conservative Republican rule has been 
frustrating but also entertaining. The 
Religious Right and other nut-case 
groups are actually amusing when they 
attempt to articulate their views. In 
face, they are the best spokepersons for 
anti-censorship by offering us a taste of 
what life would be like wich this 
paranoid bunch at the controls. 

If anything, let’s make sure we 
keep people like this around. How 
else are we going to know what 
“banned” videos to buy for our 
demented collections? 


Christain Gore edits FILM THREAT 
magazine and fanatically collects Star 
Wars toys in his spare time. 


This BANNED issue provides stories from the 
frontlines of censorship written by people who've 
experienced it. Unlike most articles on the subject, 
T hope you'll find ours informative, inspiring and 
entertaining. Read on, but don’e just set this 
magazine down when you're done. Use this 


information to combat the forces chat limit your 
entertainment choices by omitting films and 
videos from their libraries. Support the banned, 
the censored, the independent and the 


underground. 


Find out why “America’s Family Video Store 


Blockbuster Video is a storefront for fascism. 


LOCKOUT 


Neer oe 


Ate op ay 


Sniad (tambo: 
Mad forme" cards 


If the actions of 
Blockbuster Video 
anger you, then 


ms) don't rent videos 


from them! If oh. 
a1 Me." a in beg ee 

bachinghebs, een eet ia 

here’s how to ee NON ig wh : Peter itet @ 

contact the largest a it 


chain of family 


entertainment: 


Blockbuster 
Entertainment 
Corporation, One 


I Blockbuster Plaza, j 


Ft. Lauderdale, FL 
33301-1860. 

Fax (305)832- 
3901. Phone 
'305)832-3000. 
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BANNEDWAGON 


BY GRAHAM RAE 


Sure, American moviegoers have 
to endure cut-up specialist Jack 
Valenti’s MPAA Ratings Board. 
But when it comes to cinematic 
circumcision, it could be worse— 
you could live in the U.K. 


icture this for a typically 
Orwellian scenario: Your home is 


raided by authorities in search of 
contraband video tapes. You risk fines, 
confiscation of your video equipment 
and even a jail sentence 
Your crime? Watching 
uncertified horror videos. 
Where does all this shit 
go down? Yugoslavia? 
Russia? Nope, Great 
(hah!) Britain. 

You may have heard 
about England's 1983 
“Video Nasty” scare, but 
let's recap: After a 
campaign of melodrama, 
misinformation and 
bullshit by Parliament, 
pressure groups and gutter-press rags, 
the Video Recordings Act made it illegal 


i “THE MOST FEROCIOUSLY 


to own video tapes uncertified by the 
British Board of Film Censors (who later 
changed the last word in 
their title to “Classification” 
in a shit-semantics attempt 
to disguise their purpose). . 
Perverse pornography and. 
extremely violent films 
were especially targeted, 
resulting in a rash of 
videotape burnings and 
prosecutions against 

video retailers, 

The-raids have been 
happening with 
depressing 
regularity over 
the lase few 
years, buc the 
latest round on 
July 5, 1992 
have been the 
most insidious. 
They occurred 
in several 
English towns 
after police 
(posing as 
horror video 
hounds) amassed evidence on dozens of 
fans through correspondence. In an 


Did you miss that 
3 a.m. screening 
of Wrestune 
Women Vs. THE 
SMOG MONSTER or 
the letterboxed 


VAMPIRES? Well, 
you may yet get 
another chance by 
using these clues 
to find schlock 
films on 
television. 


BY 
VERONICA 
LODGE 


atavistic reminder of 1983, the tabloid 
press threw up their hands in mock- 
shock and fed their 
lobotomized readers tales 
of “child pornography” and 
“snuff movies" (even 
though the officer in 
charge of the covert 
taxpayer-financed charade 
admitted that no “snuff” 
films had ever been found 
in Britain). This is the 
most worrying factor: That 


legitimate horror fans 
should be lumped together 
with the dregs of 
humanity, I's obvious that 
this “snuff” and “child 
aphy” talk is just 

al smoke-screen to 
justify che expense involved 
in these operations. Can 
you imagine some red- 
faced piggy in front of a 
nationwide press 
conference confessing that 
they were stepping up the 
hunt for psychos who have 
the original version of The 
Evil Dead which contains a minute 
more gore footage than the 1991 re- 


or every movie available on 
(E home video, there are dozens 

more yet to be released in 
that medium. Many of these are 
films from the "50s and "60s that 
do not meet distributors’ 
definition of “classics” as well as 
lesser known titles from the '70s 
that missed the boat when video 
stores started popping up in the 
early '80s. 

If your favorite movie hasn't 
been released on video, there are 
ways to track it down. 
© If it was shown on television recently: 
Call the station and ask for the 
programming department. They are 
there co help you. Before you call, 
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release? Or grainy eighth- 
generation copies of 
Nekromantik and Weasels 
Rip My Flesh? 

But add a hint of child 
pornography or real death 
to the rumor mill—and 
voila!— they have a carte 
blanche co step on the toes 
of whoever they need to. 

Religion is a big tie-in. 


ractlings), Bur ask yourself, who 
e jeaths of more people? 
Jorg Biittgereit or Jesus Christ? 
George Romero or George Bush? 
These films are attacked because 
they're easy co crush. 

Ic would be funny if ic wasn't so 
sad. Most of the “nasties” were shitty 
films (like Snuff and Beast in Heat) 
that might have enjoyed only an 
ephemeral moment of video glory if 
the tabloids hadn't rendered chem 
cause celebres. Tabloids like The Sport (a 
paper wich headlines like “Vile Rape 
Beast Forced Pretty Young Blonde to 
Suck His Cock Before He Stuck It 
Up Her Arse”) ranted about films 
like Anthropophagous the Beast, but 
how many can even remember that 
piece of shit? Hypocrisy rules in che 
insane, tabloid kingdom: They cover 


have the following prepared: The 
complete title (it must be exactly as 
it’s shown on the credits; Leonard 
Maltin’s TV Movies and Video Guide is 
good for this); the year it was 
released; the date and time it was 
shown on that station (if you can’t 
get the exact date give a close 
approximation) and the kind of 
movie it was (comedy, horror, drama, 
etc.). The programming director 
will be able co cell you when it will 
be aired again on that station, or, if 
it won't air again, the phone number 
of the picture's distributor. They 
may be able to inform you as to 
when the movie will be aired again 
and by what station. 


films like Cape Fear 
and Basic Instinct, chen 
run stories asking if 
these same films should 
be banned! 

But the big 
Hollywood shockers are 
never going the way of 
Zombie Flesheaters (aka 
Zombie). There is just 


its ilk. Big back-handers to the 
censor board, no doubt 


The rot is already beginning to sec 
in the good old U.S. of A., albeic ina 
more subtle fashion. Witness the 
decision by many video companies not 
to release unrated versions of films and 
the contractual obligations on 
directors to deliver R-rated product. 
And although it hasn't reached the 
stage of police raids in your country 
yet, don’t wait until you're arrested for 
having,Canmgbal Holocaust—act now. 
Writelercers. Make films. Bare your 
tals, Dosomiething. [Eg 


Graham Rae resides in Scotland and 
annoys the FTVG staff with rants about 
his favorite band Screeching Weasel. 


Here's a list of phone numbers 
for cable stations chat occasionally 
broadcast hard-to-find titles: 


A&E (212) 661-4500 

AMC and Bravo (516) 364-2222 
Disney (818) 569-7700 

Encore (303) 771-7700 

Family (804) 523-7301 
HBO/Cinemax (800) 426-3474 
Nostalgia (703) 212-9000 

TBS (404) 827-1717 

TNT (404) 827-1647 

WGN (312) 528-2311 


© If it hasn't been on television for a 
while or at all; Many movies may 
be in limbo for years, not showing 


on television, cable or in revival 
theaters. The Academy of Motion 
Pictures Arts and Sciences, 
through the Margaret Herrick 
Library, has a special phone 
number [(310) 247-3020] for 
reference questions. They can tell 
you who currently owns the 
distribution rights or at least give 
you a lead. Remember, the more 
specific information you give 
them, the better they can answer 
your questions. [Vg 


Veronica Lodge works at a company 
specializing in obtaining and copy- 
righting films not yet available on 

video. 
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DEAD AND ALIVE 


Unlike most whiny filmobolics, 
here's a fan who actually set out to 
distribute—legally—the once 
impossible (and still hard) to find 
Document OF THE DEAD. 


first learned about Document 
| of the Dead, the documentary 

about the making of George 
Romero's Dawn of the Dead 
directed by Roy Frumkes 
(writer/producer of Street Trash), 
from reading Fangoria. I contacted 
Day of the Dead cinematographer 
Mike Gornick who I met as a 
zombie extra during filming of the 
third Dead installment in hopes of 
seeing it, He kindly put me in touch 
with Frumkes whom I bugged until 
he agreed to send me a dub. Perhaps 
he was amused by my enthusiasm or 
(more likely) he began to see some 
commercial possibilities lurking on 
the horizon, 

Regardless, he sent me the movie 
that Romero fans would blow a fire- 
hydrant to see. Nearly ten years after 
its inception as a student film 
project, Document of the Dead was 
practically a mychical movie. Ie was 
difficult co see unless a cwentieth 
generation bootleg was satisfactory. 

Ie was everything I hoped it 
would be: slick, informative and 
highly entertaining. Included were 
cons of behind-the-scenes interviews 
and footage. The legendary Calgon 
commercial alone was worth owning 
the cape. 

I had a video that Romero fans 
deserved and needed to see. The tape 
could easily be duped and bring in a 
tidy profit, but I didn’t even 
consider it. Instead, I worked with 
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BY TOM BROWN 


Frumkes, who was willing to lee the 
movie go reasonably, to get the 
rights in order to legally release the 
film. That was in 1988, cen years 
since Dawn and twenty years since 
Night of the Living Dead. 

I pondered how to distribute 
Document. Selling it mail order 
came to mind. I had a partner who 
could put up the money, bue wasn’t 
quite convinced that Document 
could make a profie. So I opted co 
sell the video rights to an existing 
distributor. MPI in Chicago, the 
folks that had put out such gems as 
Faces of Death, seemed like a 
suitable company. 

The gentleman behind the big 
desk at MPI watched just fifteen 
minutes of Document before leaving 
the room and returning with another 
man who also watched with great 
interest. Halfway through they shut 
it off and made an offer on the spot. I 
reached Frumkes later chat afternoon 
and, although he was pleased, he 
didn’t want to rush into anything 
There were things to be considered, 
territorial rights among the most 
important. 

The next weeks were agonizing 
as Roy and MPI played phone tag. 
I would hear from MPI chat Roy 
was slow in 
getting material co 
them and 
returning calls—os 
if U could do 
something about it! 
Roy would explain 
to me that things 
were quite 
complicated on his 
end and he was 


taking his time. MPI wasn’t as 
patient. I chink they saw the film’s 
potential and wanted to gobble it 
up fast. 

Unforcunately, things came co a 
grinding hale because of a problem 
with not taking out “Errors & 
Omissions” insurance for the film. 
Neither side wanted to pay for it 
and negotiations died. 

Document was eventually 
released, along with a nifty 
addendum shot on the set of Two 
Evil Eyes, bue failed miserably as a 
sale-through item. I believe’ the 
high retail price had something to 
do with it since documentaries 
rarely sell for le prices. To 
be honest, I have never seen the 
video on shelves anywhere. It’s out 
there somewhere, anyhow. The 
releasing company, Studio 
Entertainment, is now out of 
business. I dare say that the 
strikingly-packaged film is again 
an obscure collector's item. 


Tom Brown is currently producing the 
official 25th anniversary Night of 
the Living Dead collector's video, 
due out later this year and featuring 
interviews with Romero and Tom 
Savini. 


Flanked by Romero, the author (center) did 
his duty as an extra in Day oF tHe Dean. 


‘The Commonwealth Film 
Censorship Board classifies films 
‘on behalf of the State/Territories. 


CLASSIFICATIONS: 

‘G—For General Exhibition (all ages) 

PG—Parencal Guidance (parental guidance recom- 
mended for children under 15 years) 

‘M—For Mature Audiences (recommended as suitable 
for persons 15 years or older) 

R—For Restricted Exhi (18 and older) 

Films Board of Review hears appeals. State of 
‘Queensland has its own Films Board of Review which 
has more stringent views than the federal board. 


CENSORSHIP FEES: 
$A35 per citle excepe ii 
$A10 plus $A5 per reel 


Victoria 


‘The state-sponsored censors Down Under have con- 
tinued to bartle Joha McNaughton over his long 
completed Henry: Portrait of a Serial Killer pend: 
ing unspecified cuts in che film. The picture's 
Dendy Films began in early 
repare an appeal co the ban invoked by che 
im and Literature Class rion. An offi- 
cial statement released by the said government board 
suggests only chat the “film's dep 
of violence” caused the ban. 


ons and concepts 


i 


(exhibition visa), 


CLASSIFICATIONS: 
Open co general 


Reasons must be given for all deci 
ducer is permitted under contract with distributor, 
modifications may be made co meet CNC standards. 
CENSORSHIP FEES: 

10 francs per meter (35mm) 

25 francs per meter (16mm) 


% 


coming into England, they announce their intention 
(0 destroy it, unless you claim it. However, if you de 
claim ir, they start legal proceedings against you 

face a possible jail sentence for bringing the 
likes of Cannibal Holocaust and Faces of Death isto 
England. 

* Several of the original “nasties” were already cut for 
release (Warhol's Flesh For Frankenstein), and still 
others have recently been re-released in butchered 
forms (Zombie Flesheaters, House by the Cemetery). 


* Fearing an advertisement for LSD, The Trip 
(1967), the kooky drugathon starring Peter Fonda 
and Dennis Hopper, remains banned on film and 
video. 

* You can see The Exorcist (1973) at a theater in 
und, but not at home! 


violent movies like Death Wish 


987 Sammy and Rosie Get Laid 
rersy as title is shortened to the non- 


ing Sammy and Rosie for US, ads, 


ITALY 


CENSORSHIP FEES: 
102 lire per meer 


Afcer a highly decried restructuring of the Film 
Ratings Board in Italy, many producers and direc 
tors suspect a natural cultural censorship agenda is 
forming in the boot-shaped nation. While bluer 
foreign movies like Cape Fear and 9 1/2 Weeks 
can be shown on frce Italian TV any time after 
10:30 p.m., the « y hailed Best Friends, 
which honestly deals with che effects of incest on a 
young lady's life and contains no bloodshed or 

sex scenes, has received the same highly restric- 
tive ban that is bestowed on many of Iealy’s 

most notorious porno movies. In response to the 
protests of the ban by the Italian media, che FRB 
issued a statement citing the “objeceable themes” 
brought up in Best Friends. The case is being 
appealed 


Director Dario Argento, who enjoys a flashy “rock 


s apply to frontal 


and excessive violence 


CLASSIFICATIONS: 
R—Over 15 years 
X—Over 18 years 
CENSORSHIP FEES: 
85 yen per meter 


some outsiders to bring back decency and good 
caste co some of the pictures being made.” 
Almost immediately, Reagan, whose post-White 
House residence he heare of Tinseltown, 
came under fi ing shots from both infuriated 
buy-America pundits and pissed Souhern 
California creative-types alike. The Gipper lacer 
apologized. 

* The unkindest cue of all: In the Realm of the 
Senses (1976) is explicit, controversial and fea- 
cures own shears when it comes to sex scenes—but 


was scill banned 
we 
Ld 


SWEDEN 

just be submitted co the 

im Censor Board. Films can- 
rrifying character” or conflict with 
public morals and law.” 


not show * 


CLASSIFICATIONS ARE BY COLOR: 
White—Rejected 
Yellow. 


15 years and older 
years and older 
years and older 


CENSORSHIP FEES: 
55 kroner per 50 meters for the first print and 19 
kroner per 50 meters for each subsequent print 


977, Star Wars is restricted for audiences 
ears of age as the ca 
scene is deemed too graph 
987 John McT: 
faced an unco . 
some of the reasons listed above. When 
20th Century Fox, m: 
ban was repealed. 


arm-severing 


THE UNITED STATES OF AMERICA 


“Land of the Free” 


Our friendly neigh 
bors to the North 
have frequently deemed FILM 


THREAT products inappropri- 
ate for distribution. One thou 
sand copies of FTVG#1 were 
confiscated and destroyed, as 
have been numerous videos 


BELGIUM ) | 
Vase de Noces | 


(aka The Pig 
Fucking Movie) depicting 
bestial pornography has 
been stopped from being 


screened on occasion. 


In 1987, Ireland's 


Services, film about London 
te Cynthia Payne, nick- 


named "Madame Cyn.” £2 A 
Directed by Monty Python ae ? 
alum Terry Jones, it was made y ~Y> rr 
‘with full appeoval from Ms. ae 
Payne and continues to be 
available in video stores Se Fe 
throughout England. Po 

SPAIN eam 


LiAgedOr gum 
(1930), 


Nazarin (1958) and 
Viridiana (1961) 
establish permanent rift 
berween “anti-religious 
filmmaker Luis Buel 
and che Catholic 
Church. 


MEXICO 
A victim of cultural oppression 
by its powerful northern 


neighbor, Mexican cinema has reverted 60 
pale imications of Hollywood-style action 
and sex films—chough often of much high 
er octane. Body and bedded babe counts 
often soar as the consumers demand more of 
the same. 


TUNISIA | | 
This Arab nation has recently become a bastion of 


liberal ideas when it comes to filmic expression. 

For instance, Halfaouine, the Boy of the Terraces, which 
deals with a boy's sexual awakening. The subject matter, once 
considered taboo, was discussed in a very positive light by the 


parliament, which debates the fares of all controversial 
Tunisian movies. Halfaouine saw an unrestricted release in 
March of 1992, and became the highest grossing picture in 
Tunisian history 


FINLAND 


The Fins have a 


ed a 


imple numeric classifi- 


Soviet Union, 
sive system. Ai 
gled in from che 


ation system: 


0 under 8 
n under 12 


Fo 
Forbidden under 18 


CENSORSHIP FEES: 


45 Fin arks p 


ish 1 meter 


THE PHILIPPINES 
* Ubaw Na Dagat 
(1981) features naked 
dwarves, incest, a satanic pirate 


and bestiality. Not surprisingly it 
was heavily censored for its release 
* Macho Dancer (1985), about a 
young homosexual male stripper, 
was banned by the government 
and its maker, Lino Brocka, was 
impeisoned for being a dissident 


CAUTION: Undend staples and CAREFULLY remove map to avoid tearing! 


COMMONWEALTH OF 
INDEPENDENT STATES 


Even before the disintegration of the 


mm 


wart thawed this country’s repres- 
sone with a VCR (usually smug- 
West) was considered a theatre 


owner—spawning thousands of 20-seae venues 
and a massive porn video black market 


HONG KONG 
The Film Censor- 
ship Board does not impose 


age limie standards, although 


eer 7 | 
= 


films muse conform co certain 


standards, However, John 


‘Woo's ulera-violent gangster 
epics prove that excessive vio 
lence doesn’t seem to be a 


problem, 


CENSORSHIP FEES: 
$HK9 per meter (35mm) 


‘The Chinese are 


actually quite puri- 
tanical when it comes to film 


ratings. Although they lack a 
formal motion picture censoring 
body, the Government forced 
Bernardo Bertolucci to heavily 
trim his epic, Sino-lensed biopic 
The Last Emperor. Even the 
Warner Bros, version of 
Superman was banned in 1986 
because its hero “reversed the 
flow of time” which promoced 


“impossible idealism in young 


viewers.” 


“SEA 


J 
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Of France's Ratings system, filmmaker Jean-Jacques 
Annaud (The Lover) stated "X means it’s an exploita- 


17 is just another X.” Annaud subsequently cut 12 
minutes off of his piceure, which was distributed by 
MGM domestically, to get an elusive R rating. 
Censorship is voluntary and films are 

classified by a professional Review Committee, 
Selbsthontrolle der Filmuirtschaft (SK). The 


iberal except with respect «o films at 
laws of the Constitution and films 


UNITED GERMANY 


* Today, many Nazi era films are prohibited from 
being screened. 

* In Germany, it’ illegal co screen any of the Texas 
Chainsaw Massacre movies 


+ Nekromantik 2 prints are seized in a Munich raid 


che films and Biictgereit faces additional charge 
icipating in the film's peoduction as the 


Films must be submitted co the British Board of Film 
Classification administered by rade through che 
Kinematograph Manufaceurers Assn. 


CATEGORIES: 
U—Restriceed 
PG—Parental Guidance Recommended 
(15 and 18—minimum admission age) 


ay overrule any of the board's deci« 


Films are excluded from che provisions of che Obscene 
Publications Act, as is broadcasting, although the 
Conservative government is expected to change that 
allowance. 


CENSORSHIP FEE: 
£400-500, exact fee being determined by 
lengeh of film. 


‘The cotal ban of the Ameri 
reinforces the growing s 


British cuscoms seize a copy of a questionable film 


* Incredibly, the Supreme Court ruled 
in 1915 that motion pictures were not 
protected under the First Amendment. 
The ruling was overturned in 1952, 
under a court appointed by and large 
by movie buff Franklin D. Roosevelt. In 
later years, after the Protection Code 
gave way to the MPAA ratings system, 
Richard Nixon was quoted after seeing 
Love Story as saying he was shocked 
“by the dialogue they put in the girl's 
mouth.” 

* The National Board of Censorship 
of Motion Pictures is established in 
1909. Their motto: "Selection, not 

In 1915, the non-govern- 
zation changes its name 
to the National Board of Review of 
Motion Pictures. 


* Despite major box-office pull and 
white power semantics, DW Griffith's 
The Birth of a Nation (1915) was 
banned more often than any other film 
in motion picture history. Its right to be 
screened is known to have been chal- 
lenged in well over 100 incidents in and 
out of court. This racist film was recent- 
ly added to the Library of Congress 
Film Preservation list. 

* The Hays Code “Don'ts and Be 
Carefuls” included profanity, nudity, 
drug trafficking, sex perversion, white 
slavery, miscegenation, sex hygiene, 
venereal diseases, scenes of actual 
childbirth, children's sex organs, 
ridicule of the clergy, and offenses 
against a nation, race, or creed. 


1X Tod Browning's Freaks (1932) under- 


isn't screened in 
England until 1963. 

* Code administrator Joe Breen 
almost alters Gone With the Wind line 
“Frankly my dear, | don't give a damn” 
to “My dear, I don't care.” (1939) 

* Billboards for Howard Hughes’ The 
Outlaw (1943) featuring the bountiful 
attributes of star Jane Russell prompt- 
ed San Francisco police to prepare 
warrants for the arrest of Hughes. 


* The original cop killer: Code amend- 
ment erases a 12 year ban of on- 
screen cop-killing with Detective Story 
(1951) starring Kirk Douglas. 

* Irving Klaw is called before a Senate 
sub-committee for producing bondage 
films starring Betty Page. (1955) 

* The script for The Bad Seed (1956) 


the “Special Regulations on 
Crime,” Section 12: Pictures dealing 
with criminal activities, in which minors 
participate, or to which minors are 
related, shall not be approved if they 
incite demoralizing imitation on the part 
of youth. 

¥ * Midnight Cowboy (1969) first and 
only X-rated picture to win an Oscar. 
Later re-released with “R” rating with- 
out a single cut. 
* Russ Meyer's Beyond the Valley of 
the Dolls (1970), once available from 
CBS/Fox Video, has been withdrawn 
from circulation by the embarrassed 
company (and the MPAA's refusal to 
reclassify the film to an R rating). 
Meyer's attempt to purchase the rights 
have proved financially unfeasible. 
* Deep Throat is banned in various 
states despite that it was chic for cou- 
ples to attend porno flicks, (1972) 
* John Waters' Pink Flamingoes 
(1972) ridded of chicken-fucking, blow 
job and artificial insemination scenes by 
secretary of the Maryland State Censor 
Board, Mary Avara. Shit-eating left in, 
however. 
* Last Tango in Paris (1973) creates 
new and better uses for butter as well 
as stirs up debate as a big-time actor 
(Brando) gets naked for X-rated art, 
* July 1, 1984: PG-13 introduced. 

: 10 evidence to prove the 
this new rating was created 


especially for the Spielberg's violent 
adventure romp Indiana Jones and 
the Temple of Doom, 


Pope; Scorsese appears on Nightline 


defending The Last Temptation of 
Christ (1988) from Catholic protests. 
* The art film again joins the censor- 
ship foray when Peter Greenaway's 
The Cook, The Thief, The Wife and 
Her Lover (1990) is condemned for 
scenes of perversity. Film released 
unrated. 


x: Spanish director Pedro Almodovar, 

irked by the MPAA’s proposed cuts in 
Tie Me Up, Tie Me Down!, says, "| fee! 
it is the same kind of lie that | used to 
know when | was in Spain under 
Franco. It's that kind of fascist tech- 
nique. I'm fed up with this kind of 
hypocrisy. | really would like someone 
to tell me ‘you have to cut this’ and 
‘start a real fight.” Miramax releases the 
film uncut and unrated. (1990) 
* September 27, 1990: X category is 
changed to NC-17. According to the 
MPAA, “NC-17 (No children under the 
age of 17 will be admitted) does not 
necessarily mean “obscene or porno- 
graphic” in the oft-accepted meaning of 
those words. The Board does not and 
cannot mark films with those words. 
These are legal terms and for courts to 
decide. The reasons for the application 
of an NC-17 rating can mean strong 
violence or sex or aberrational behavior 
or drug abuse or any other element 
which, when present, most parents 
would want to be off-limits for viewing 


¥ Basic Instinct (1992) wallows in con- 
roversy for supposed scenes of 
steamy sex. Michael Douglas’ sagging 
ass proves that some shots should be 
cut due to excessive horror. 

* After almost being lost in direct-to-video 
limbo, Abel Ferrara's NC-17 cut of Bad 
Lieutenant is released. (1992) 

* Madonna continues to impose herself 
into the libidos of America with Body of 
Evidence (preceded by the beat-off 
book, Sex, and soft-core porn record 
Erotica). Though people are shocked, 
there's no talk about banning the film. In 
fact, no one seems to care. 
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TH TODD HAYNES 


by David E. Williams 


IDD HAYNES’ 1987 LABOR OF 
love Superstar: The Karen Carpenter Story, « bi- 
ogmiphy of the lace binge/purge crooner, was 

played:oue entirely with Barbie-like dolls. The affec- 
Je was effectively silenced by surviving: 
chard Carpenter after he pressed the copy 
Gon the film’s admittedly unauthorized 

Zk. However, despite it’s limited exposure, 
far still enjoys a wide black market distribu: 
#surely co Carpenter's chagrin—making it one of 


¢-known student films ever made. 


ipher) ro pursue furcher projects as Apparatus 
Maiductions; the result of which being Poison (1991). A 
éeiptych feature, the film employs elements of the 
prison, horror and tabloid genres to deliver it’s com- 
ments on religion, homosexuality and AIDS. The film 


[ded nor only festival honors bur bitter controversy 


Because of a $25,000 completion grant awarded to 


the projece by che National Endowment of the Arcs, 

Poison became the focal point of a conservative, funda- 
mentalist lobby bent on stopping the NEA from 
wasting” taxpayer money on, to use Rev. Donald 


Wildmon’s nimble words, “porno scenes of homosexu- 


als.” The resulting furor, with various artists crying 
Censorship!” and the self-styled Thought Police eager 
co impose their will, became quite a nacional specta- 


honcho 


cle—one that simultaneously pushed N 
John Frohnmayer into the unemployment line, gave 
the religious Righe further ammunition to attack the 
First Amendment and put Haynes permanently at the 
front lines of the issue. 

Curiously, the thirty-one-year old Haynes is hardly 
the Molotov cocktail wielding activist one might enyi- 
sion and—despite all the attention—doesn't relish his 
outwardly imposed position as a “banned filmmaker 
as some others would 

Whit does the typical filmmaker deserve after 


struggling co get a movie made? A Hollywood studio 
deal? A fac check from a distributor? At least a sympa- 
thetic audience? Todd Haynes, after diving headlong 
into such uncharted material as anorexia nervesa, ho- 
moeroricism and AIDS, is instead the scorn of the re- 


pressed warchdog set: Jessie Helms, Pat: Robertson, 
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Rev. Wildmon, et cetera. In some people's eyes, Haynes should 
do some serious prison time—pethaps for traumatizing their 
holier-than-thou souls. Bue what have all their protests pro- 
duced? ‘The kind of advertising money can't buy—the kind that 
has since propelled Haynes’ career, one 
born to controversy, beyond the realm 
of typical. 


In Superstar and Poison, you dealt 
with religion, anorexia, homosexuality 
and AIDS—touchy subjects. Do you 
ever feel pressure from the people who 
have the money you need? 

No, because I've continued despite 
the problems that I’ve faced. I chink 
ultimately this notion of censorship 
is some sort of a constructed idea 
that is both sore of true and not 
true. It’s not true that we cannot approach certain topics 
without being shut up or silenced. That's certainly not my 
experience and it’s not what I see around me. It’s a little 
more complicated. I have some serious problems and con- 
cerns about certain topics, which are the source of incredi- 
ble anxiety in some people, and they react accordingly — 
but it’s not the simple silencing of those topics that we 
have in this country. Instead, it’s at che point of exhibition 
and distribution where I've had problems come up and 
people's resistance voiced. Even when I applied to the Na- 
tional Endowment for the Arts to get production money 
for Poison. | didn’t have any problem getting the grant to 
begin with and it was only after the film was finished chat 
problems arose. 


Do you credit the controversy 
for the success of the film? 
Undoubtedly. Without a 
doubt it helped, but that 
didn’t excite me at firse. I 
was disturbed that Posson's 
involvement in chis particu- 
lar case could worsen the 
situation for others. In 
terms of che film itself, 
though, I knew chat the 
problems would push it 
into a much wider main- 
stream visibility and chat our distribution could expand 
with the curiosity level. 


More mainstream critics would be forced to comment on it, either 
praise it or castigate it, and give it that “stamp of approval.” So 
you really saw the benefit of this... 

Exposure. I wasn’t sure that Poison was right for chat kind 
of attention. When I was finishing the film, I thought, 
“This is something | believe in,” buc I also knew that it’s 
not for everyone out there. Not because of the sexual ma- 
terial, but because of the structure of the film. The at- 
tempt co really play around wich these three different gen- 


Supenstar’s perfect cast: They're swell, 
they're made by Mattel. 


“TOne critic] called me 
he “Fellini of fellatio” 


It’s a great compliment 
wouldn’t you say?” 


res and intercut them. I chought that would alienate a loc 
of people—it was an art film, and it excluded a lot peo- 
ple’s interests by the very way it was put cogether. I was 
also a little worried about how the film would hold up in 
that kind of larger spotlight. And I 
was surprised to find for che most part 
that it did really well. Ic also sur- 
prised me how well it cranslated in 
certain states where I never expected 
ic to, like in the South, where it was 
really well received. I learned a lot 
about this notion of the “mainstream 
American filmgoer” and I chink chat 
we often underestimate che fact chat 
people do want to see different work. 


You put your blood, sweat and tears into 
doing something that's supposedly obscene, 
disgusting and should have never been committed to film. Did you 
wonder, ‘Is there something wrong with me?" 

No, but it certainly helped that Donald Wildmon, the 
main instigator of the attack, the source of all the criti- 
cism, the person who started che entire thing going, also 
openly admitted to never seeing my film. And when peo- 
ple in his camp did see it, they had to find something else 
to say about it other than it was a piece of pornography. 
Because it just wasn’t. If they disliked it, they'd have to 
find a more subtle—and more interesting—criticism. 


How did the shit actually hit the fan at the NEA? 

The Biograph Theatre in Washington, D.C., which wasn’t 
going to be opening Posson for several weeks, had several 
public screenings and people from the House and Senate 
went. There were some won- 
derful quotes in the Wash- 
ington Times, a conservative 
paper in D.C. One critic 
said, “What makes it so 
dangerous is how artistic it 
is.” She also called me the 
“Fellini of fellatio.” It’s a 
great compliment, wouldn't 
you say? Somebody else said, 
“It made me want to bathe 
in Clorox.” 


David Cronenberg and Clive Barker have leaked subversive ideas 
into the mainstream—hiding them within exploitation films. 
Will there be more movement toward that for you? 

No. In fact, my next film is exciting to me in that it does 
not rely on a genre in the way Poison or Superstar did, in 
that ironic parody aspect that creates pleasure and humor 
in both of those films. In Poison, you're reading what we 
know about the horror genre or the tabloid documentary 
against this film which is obviously being made “in the 
know.” The same with Superstar—you can laugh along 
with its comments on the star story genre. 
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Do you have any boundries with gay-themed ideas? 
I don’t have any built-in self-censorship, but it’s not a 
theme that crops up in all che projects chat I want to do 
either. But when it comes co anything that is explicitly 
homosexual, I don't care. I know there will be some resis- 
tance but there will also be an immediate audience for 
chat film. I'm beginning to write a film about glam rock 
with James Lyons, who worked on Poison, which will def- 
initely concern homosexuality as well. So that'll be a nice 
change, but I think the only projects that set up rescric- 
tions are life stoties. Again, like che Superstar problem 
There are things I would like co do about certain people, 
but I know che rights problems would be too complicated 


How did you feel about the pressure on Richard Carpenter to ease 
up on Superstar and allow it to be seen? 

Critical reaction to Pofson inspired the letter by Owen 
Glieberman [Entertainment Weekly's pompous ass critic who 
should pull his head out—Ed.}, who also wrote a pretty 
nasty review of the film. So, I was on the one hand dis- 
gcuncled about the review, but I was very happy about the 
show of support. I feel like his opinion is shared by a lot of 
critics and filmgoers who were lucky enough to see Super- 
star when it was around, It also spurned an Entertainment 
Tonight piece, a follow-up story in which Mary Hart an- 
nounced, “A new movement has arisen co try and rescue 
the film Superstar: The Karen Carpenter Story.” | was 
like, wow, a ovement. {laugh} | didn’t cealize it was such a 
big deal. They interviewed me and they tried to get Car- 
penter, but he declined. He eventually did write a rebuccal 
letter chat was printed in EW—which definitely irked me. 


Do you have Glieberman's letter framed on your wall? 
No, I don’t. {laugh} If he had given Poi- 
son a really good review, perhaps I would. 


Richard Carpenter's rebuttal was that you 
asked for permission to use the songs and he de- 
clined. 

I'm not a reckless kind of filmmaker by 
nature. If I really had anticipated this 
kind of reaction, I probably would have 
planned some legal strategy at the begin- 
ning. I might have pursued a relationship 
or discussion with che Carpenter estate. 
Buc I really just chought this was a com- 
pletely underground film. They got wind 
of the project completely accidentally 
when I contacted the publishing com- 
pany for one of the songs in the film. 
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Haynes in his earlier, more 
reckless days. 


thia Snyder, who cowrote the film, and I decided to 
at least approach the publishing companies of the songs 
involved. We knew chat we would have a very hard time 
securing rights, alchough in some cases we got them 


Like we got permission to use “Philadelphia Freedom” 
by Elton John and “Alone Again, Naturally” by Gilbert 
O'Sullivan. The only song composed by Richard Carpen- 
cer chae I used in the film was “Top of the World.” So 
they immediately wanted to know what [the film] was 
about and what was going on. So that’s how he heard 
about the film before I was really ready to present it to 
chem in any serious way. I was caught off guard. It was 
done poorly. And when they heard that I wanted to show 
it at festivals and allow it co have a normal, struggling 
life as an underground film, which I thought was the 
most I could hope for, they said, “No, absolurely nor.” 
Bue I was basically already done with it when this came 
about. So I finished che film and showed it at a couple of 
clubs in New York downtown. I was very surprised when 
the press picked up on it and took it co a much wider 
visibility chan I thought was possible. 


Have you thought of excising the song and re-releasing Super- 
star? 

There's just absolutely no way. The film is about Karen 
Carpenter's voice as much as it’s about anyching else. 
And I love that music. I love her voice. And I wouldn't 
change ic that way. I do hope that someday there could 
be someway that we could negotiate some agreeable con- 
dition in which the film could be shown. When they 
first came to me in 1990 with che official cease and de- 
sist letter, I asked if che film could at least be shown 
non-theatrically. The film had a life in anorexia clinics. 
Doctors, nurses and anorexia experts 
would use it in discussions and work- 
shops and so forth. I had all chese letters 
of suppore from doctors and hospitals. 
{laugh} | also cold chem I would gladly 
give all che rental monies and any pro- 
ceeds from the film directly to the Karen 
Carpenter Memorial Foundation, which 
was exclusively set up for anorexia re- 
search. And Richard said, “No way, ab- 
solutely not!” I chought chat was about 
as fair an offer as I could make. It’s not 
like I'm making money off it. 


What do you think of the film's underground, 
bootleg distribution? 
I've agreed co do everything I can to keep 


che boorleg distribucion really super-sensitivity to gay 


down. On the one hand, | feel representation arisen to such 
it’s the only way for people co an extent. In Poison, chere’s 
see the film. Great, you know this really quick flashback co 
{laugh} I'm not involved —it och the child reformatory of two 
exists outside of my control inmates. You see one of them 
Ie a forcen way to see it mara watching two boys having 
.. ee sex. You just see the rear-end 
Su fiar as vid raed. Poi- =—_ of one guy and that was 
son bas been released in.three ve oR scene\they wanted me to cut 
‘i 5 out, which I refused to do 
Yeah, {laugh} And I can’t very e even though it was interferin, 
convincingly explair ou with an R. But I remember 
why they are difference because being, what, 7 or 8-years-old 


wirketin 


and seeing the exact same 
strategy on the part of shot in Shampoo—held quite 
1, the distributor a bit longer, of Warren 


ic was a part of 


PT Unusicliunc innumerable anorexics. 


Fox/Le 
They fele chat it was really important co do everything Beatty's butt undulating on top of Julie Christie 


they possibly could co get an R rating for the film be 


cause Blockbuster will not carry an NC-17 film and on Of course, you've got the double taboo—young boys and sex 
eect = That's crue. And anal sex. 

What are the ex ns for non-raten Right. Well, it's the triple threat then. 

Ic’s completely subjective. They look ac the film and if [laugh} I guess you just can’t compare them point-blank 


they feel chat it’s okay, they Il do it. Fk chink one of the but it’s really ridiculous. What I found is that the limita- 


hardest things about the video market right now, some tions the MPAA imposes are also incredibly arbitrary. They 
ching chat I really learned dealing with this company, is saw the uncut version of Poison. Ie was unquestionably ar 
that they changed their minds hourly about how to push NC-17. And they made certain suggestions to scenes that 
Poison. There are no rules, or they change all the time should be cut. Most of which I didn’t do, although I knew 


One of the-firse films that got the NC-17, The Cook, the that che shot of the penis in the sleeping quarter scene 
Thief, His Wife and Her Lover, is held up as one of the would have to go. That was actually in my contract, but I 


rt films. But was prepared from the start co consider cucting that 


moset successful selling videos, in cerms of 


ic wasn't edited, they released it only in che original cut image out from the film. 


filmu r It was ane 


Henry: Portrait of a vieap {laugh} The gracu- 
Serial Killer: ir 1 Mi@mictmaesy ly anticipated itous penis shot. 1 
pict. . + obligatory, gratuitot 
There treat specific shar. ike dem reaction, | penis shor. The 0.G 
Mean cul shot. In a hecerosex 


That's what che MPAA Mid have planned —aat-chemed film 


said. | remember reading 


you'd have the obli- 


cite Sorhey Soulane Cm ieimestrategy at the satory breast shors 
alcer it in any way and it P F , Or the sneak-of- 
obviously didn’t show Wen) ning. Sharon Stone’s-pubic 
ap at Blockbuster, bur it hair-shot. 


still did enormously 
well. There are all chese contradictions that don’t really So, the changes were specifically for Blockbuster because t 


hold any solid perspective. Ie doesn’t really make any sin- won't except the NC-17 rating? 


gle approach clear. Bue, delivering a version of Poison The changes were obviously coming from the MPAA, t 
with an R rating was important che ultimate goal was for'companies like Blockbuster. So. 
at really sec me off was to see how arbitrarily these de 
How: dues it make you feel wrhave ) rejected in your cut cisions are made and how ultimately subjective they are 
when Total Recall has 100 onscreen deaths and is ancepted while seeming objective and consistent. And in an at 


Ir's ridiculous. More than that, it’s chat chere will be the cempe to define moral boundaries in our society, you see 
exact same, if not far more graphic, voverae of parts of how chose decisions are arrived at completely subjectiv 


bodies involved jn sex in heterosexual-chemad films chat How could we have ever chought otherwise, but in che 


will through without question. Only recencly has a sort of close connection we had with Poison I saw how 
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chat worked. Basically, che MPAA suggested several cuts 
co me, including the penis shot I mentioned. They wanted 
co get rid of the cut-aways to any flesh, although you don’t 
see anything at all. Ultimately, chey said che rape scene 
was just too long. So, I choughe, this was all of a sudden a 
question of duration? As if by holding on this scene this 
many seconds as supposed to that many seconds, our 
minds would wander too far? I just find it so ridiculous— 
this idea that holding a litele longer is getting more racy 


On the other hand, you have a movie like The Accused. 
ets raped for fifteen minutes and 
that’s somehou' ac- 


in which Jodi Foster 
wins an Oscar for her brave performance 
ceptable 

Well, I cue the image of the penis and che one cut-away 
during the rape scene—there’s a cut-away to the guy's 
thigh as he’s being raped and all you see is a litele strip of 
flesh and the sense of movement and that’s it. It was basi- 
cally there to join ewo shots that had an awkward cuc 
when you cut directly from the one to the next. 


So you did the bare minimum, and what did they say? 
"No." They said this is not an R and we still need you co 


cut. This rape scene is coo long, we still aren't comfortable 


with the boys having sex, and we want less groping before 
the penis. And I said, “No.” They said, “Look, we really 


Poison’s problematic prison scenes necessitated cuts. 


they said, “Okay, you got che R.” They just backed down, 
and you realize thacof course that’s what they do. When 
they're playing with heavyweights like Michael Douglas 
[in Basic Instinct} ic probably happens a loc more 
quickly. 


Would you go to a Blockbuster and vent videos? 
No, I don’t even know where one is 


~ 


‘Much of Poison’s agenda hides within mainstream genres. 


need the R, can you consider cutting a little bit more?” 
And I just didn’c. It just made me feel...it infuriated me 
The things they wanted me co cuc J was seeing in films on 
television! I didn’t chink ic was fair. Ic was coming from 
completely out of this homophobic... We're talking about 
an R-rated home video. When Fox/Lorber went back to 
the MPAA and cold chem I didn't want co cut anymore 
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Poison's gotten glowing reviews from the 
press, but on the other side it’s been attacked 
by a lot of people. Did those two forces in any 
way affect the cutting process? 

Not really. Whac was so funny was how 
much ftom the very stare Fox/Lorber 
chose to emphasize thac they had this 
sort of complete double bind in terms of 
their marketing scracegy. The hottest 
selling point about the film was the con- 
troversy. Absolutely, unquestionably — 
the hottest thing. Buc che ching chat 
would dissuade the most number of po- 
tential retail buyers was che homosexu- 
ality, So they wanted to talk as much 
about the controversy, and as little about 
the homosexuality as possible. They're 
not a bad company, but they just real- 
ized right away that those were their 
two currencies with this film. Or one 
was a real currency and one was a deter- 
rent 


Do you see what might be described as censorship in this country 
ral, institutionalized problem to 


moving away from being a fede 
a private sector issue? 

Ics a hard question to answer just because the govern- 
ment and the private sector seem to be working with che 
same sort of capitalise goal in mind. When at one time 
you might have opted for the government because it's 


based on a constitution of freedom and democracy for all. 
For instance, art funding is becoming so incredibly dic- 
tated by an unwritten moral code that it seems freer in 
the world of che free market—that it’s easier to get 
money from the private sector. Buc then again, similar 
kinds of moral imperatives are working there as well, like 
the MPAA and Hollywood itself. Both government sanc- 
tions and privately originated incentives are so full of 
contradictions that I think, in a sense, that it’s the contra- 
dictions that are the most oppressive aspects of the sicua- 
tion. It’s almost a romantic term, censorship. It's almost 
like we wish we had censorship in this country. We don’t, 
you know, it’s much more complex—and it’s really a 
sight of absolute con- 
tradiction where che 
things chat have been 
attacked are the chings 
that you see most 
often. You know, when 
you go co the book- 
store and you look in 
the photography sec- 
tion, who you see more 
of than any other pho- 
tographer is Robert 
Mapplethorpe. It’s like 
there wasn’t another 
photographer in the 
70's and 80's other 
than Mapplethorpe. In 
that way you just have 
to question what this 
notion of censorship is 
really about. Some 
people say, “Well they 
help other films get 
made, they help other 
photographers get 
their work out, they 
set a precedent that 
can be followed by 
other artists.” On che 
other hand, you won- 
der, are they these 
token disclosures chat 
can be compared to 
Watergate? The one 
time that we revealed a problem to make up for all the 
times we didn't? It gives che nod co repressing all these 
other chings chat don't even come out because of this one 


ching chac came out. 


Having experienced censorship first hand, how do you feel about 


people who say we're not a free America, that we're censored? 


© Ir’s juse nor true. The bese thing abouc America is how 


We all disagree. The ching I notice is that we swing back 


and forth to a susceptibility co certain voices and certain 


Opinions and they might erupt in all kinds of reactions 


Poison’s penis was pinched by the MPAA and Blockbuster. 


and counter-reactions and so forth. Like Donald Wildmon » 
being the one to point his finger at Poison and say it was 
pornography—chough admitting full well that it’s some- 
thing he hadn't seen. We're not at the point right now 
historically where someone on the Left can stand up and 
say, “Well, I didn’t see this film but I chink it's very of- 
fensive to blacks and women,” and then chat would make 
front page news in all the papers. No, we haven't swung 
in chat direction right now. We are very susceptible co 
che far Right and its Claims. And chat certainly is a fact. 
But what happens after that, and the way in which the 
scent is provoked, when a lot of opinions are provoked oi 
and people fight, and people scream, and bers thes ; 
people protest, and De 
ple debate, It ‘think is: 
tually the hopeful part. 
But I do think that it’s 
almost idealistic and 
wishful and romantic to 
say, “Oh, we censor 
things here.” I think 
some people wish it was 
that simple. It’s like 
wishing for World War 
Il—wishing for a clean, 
pure and simple oppres- 
sion that you can just 
fight against. Ie’s a little 
bit more complex and 
the complexity is what's 
interesting, you know? 


What have you been doing 
recently? 

In a nutshell, I've been 
writing a script and 
we're just trying to get 
the funding together. It’s 
called Safe, and it's 
about a woman—a very 
comfortable, insulated 
person—whose whole 
world systematically falls 
apart when she becomes 
allergic to chemicals and 
common substances. It 
ultimately attacks the 
whole question of how we respond to being sick these days 
and this new illnesses that fall outside of traditional 
medicine, We're raising a million dollars, of the budget 
for a 140 Poisons, American Playhouse and PBS are inter- 
ested and that should help, but it’s a rotten cime for low- 
budget filmmaking. I thought ! was out of chat scene and 
it wouldn't be the same grind this time. I'm inamuch — 
better position than a lot of people, but then you go out 
and see Far and Away ot Alien? and think, “Gody whara 
waste and for what?” I juse want to get funded, then 
deal with the controversy. (3 : 


ANEW WORLD 


Forget everything you've seen and DISCOVER a new world of 
unrelenting horror that ignores boundaries and taboos! 


EXCLUSIVELY 
PRESENTED HERE 
ARE THE 
GROUNDBREAKING 
FILMS THAT WILL 
CHANGE THE FACE 
OF HORROR— 

BY SETTING NEW 
STANDARDS IN 
BOTH SICKENING 
REALISM AND 
PERVERSE 
ORIGINALITY. 


LURKING IN THE 
MIND OF GERMAN 
GORE SPECIALIST 
Jorc BUTTGEREIT 
IS A DARK SENSE 
OF EVIL THAT 
MAINSTREAM 
AUDIENCES CAN'T 
HANDLE— 


CAN YOU?! 


| The 
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a] 
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ERE’S A LITTLE SECRET: 

Frank Vincent Zappa, erstwhile 
rock star, symphonic composer, and 
semi-professional Senatorial witness, 
has also been making movies since the 
pre-freak-out Sixties! Ic all began back 
in 1962, when Frank was living in a 
small studio on Archibald Avenue in 
Cucamonga, California, He was trying 
to raise money to make a science- 
fiction epic called Captain Beefheart 
and the Grunt People. Once the San 
Bernardino vice squad caught wind of 
the project, howeve: 
aspiring producer 
“conspiracy to com: 
Even though Capt 
never got to flic 
of middle Ameri 
cameras rolling. 
concerts, albums and motels, 
aged co amass a filgy 
size of Warner Bri 
now beginning co d 
thanks to Zappa's own label Honker 
Home Video. Videos released thus far: 
The True Story of 200 Motels, Uncle 
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Zappa 


Meat, Baby Snakes and The 
Amazing Mr. Bickford. All can be 
viewed as extensions of the hyper-real 
visuals created during a typical 
Zappa-ized musical evenc. 

The Honker releases prove that 
Zappa may not be the genius who 
foisted MTV upon an unsuspecting 
world (we would blame ex-Monkee 
Mike Nesmith), but he was there at 
the beginning. Take his ground break- 
ing theatrical release 200 Motels, 
(United Artists, 1971). Zappa has 
p this 100 minutes of 
with the words, “touring 
ou crazy.” Zappa scored all 
rom an over-sized sympho- 
with soloists and chorus 
hp che film’s local 
lamp), to a down-and- 
far band. He also wrote 
screenplay, and is credit- 
acing the “characteriza- 
tions” (with the “visuals” directed by 
Bricisher Tony Palmer). Tc features one 
of the better Mothers of Invention 
incarnations: Mark Volman and 


Freak out to the 
psychedelic roots of 
underground film in 
this primer to Zappa’s 
video atrocities. 


by Jobn Strysik 


Howard Kaylan on vocals; Ian 

Underwood, Aynsley Dunbar, George 

Duke and FZ. on everything else. 
3, “Toc 


lerinas, the thing from 2001: A Spac 
Odyssey, speed metal editing, a 
steaming briefcase concealing soul- 
stealing cheese burgers, vile foamy 
liquids, provocative squats, perverted 
game shows and Centerville, an entire 
town designed by Cal Schenkel. 200 
Motels was the first theatrical release 
to be shor entirely on video then 
transferred co 35mm film. And there- 
in lies a story... 

The True Story of 200 Motels 
(1987) is a 60-minute Honker Home 


Video release made up of backstage 
footage shot by Dutch television dur- 


ing the production of the aforemen- 
tioned video/film. The picture is pep- 
pered with interviews of all cast 
members,and 

with Zappa 


Magazine, pi iy ne 


some of th 
work with, 
more impressi 
interestin, 

the docum 
sleazy producer, Jerry Goode. He 
decided to “balance the budget” by 
erasing all the original video masters 
and selling them as “used stock.” This 
brilliant idea netted him $4,000 while 
Zappa got screwed with something 
approximately che size of the 
Washington monument. 

Ata running time of almost two 
hours, Uncle Meat can be recom- 
mended only to the most hardcore 
Zappaists. This video is a cascade of 
constantly different points of view, 
connected and unconnected pieces of 
dialogue, images and music. There is 
no plot, but there is an explanation of 
sorts. Zappa tells us that he was stuck 
with seventeen hours of Mothers 
footage, shot over a period of three 
years, and was worried that he would 
have to tell some kind of story with ic. 


Well, he overcame his 
worries and gave us 
Uncle Meat instead 
During shooting, 
Zappa decided to 


g to get her to 
clothes off for 
scene. (He 
¢ her into the shower, fully 
|, while Uncle Meat washes her 
With a hamburger.) British rock 
star drummer, Aynsley Dunbar, has a 
memorable scene where he is beaten 
by groupies with toilet brushes in the 
middle of the Hollywood Ranch 
Market. For die hard Zappa fans only. 
Baby Snakes is a three hour release 
that spans two VHS capes. Most of it is 
Zappa's kick-ass 1979 Hallo a 
cert in New York City. Iefé: 
great band, very tasty 35m: 


photography and a crowd. 
who look, sound, and p 
like Spinal Tap rejects. a ‘ 


eye-poppers are the inc 
tion segments realized by Bh 
Bickford. His creations arteth 
visual equivalents of Zap) 
sound. The sculptures are constantly 
mutating into something else, some- 
times the melting faces of terrible 
gods, other times fingers that become 


8a ; 
Zappa as his commercialized alter ego, Mr. Honker. 


DHBIM? 


haat fi ¥ 


tree branches, branches that sprout 
leaves, leaves that become the relish on 
a cosmic hamburger, and so on. Zappa 
loved the flowing images so much that 
he produced The Amazing Mr. 
Bickford, a 55-minute video of clayma- 
tion at its best and most disturbing. 
Bickford creates a complete universe 
chat resembles a Godless and angst rid- 
den Davey and Goliath. Bickford’s clay 
ise, break and 

chat simulate a 

mare. Zappa states 
genius... It is a 
Matched again and 
ind gasped at for 


Does Humor 
Rete it? Maybe not, 
longs on video. 
is a concert video of a 1984 
performance at The Pier in New York 
that was originally intended for cable 
television. Although not an official 
Honker release, it is still hardcore 
Zappa. As usual, the video is riddled 
with pithy comments from Zappa, this 
time culled from various TV interviews. 
(The best is when Frank reveals, “To 
me, a cigarette is food.”) One of the 
musical highlights is Zappa's amazing 
rendition of Greg Allman’s “Whippin’ 
Post.” With a running time of 60 min- 
utes, DHBIM? is a good way to ease 
into Zappa's concert universe. (EY) 


DO DRUGS SAFELY— 
On Video! —=—_ 


Now you can do drugs 
without the expense 
or threat of legal 
entanglements! 


EVE TRIPPING 
% pSYCHEDELICS 


Three volumes of drug-inducing video 


Actual patterns extracted from a brain while 
using LSD*. Each 40 minute tape takes you on a 
trip, each has its‘ own price. 
Some...non-refundable. 


Experience the thrill of taking drugs 
without the expense or threat of legal 
entanglements. See actual patterns 
extracted from a brain under the 
influence of LSD!-A swirl of psychedelic, 
hallucinogenic and kaleidoscopic 


FREE LOVE 
wee 


technicolor voids will flash, bounce Yes, every video contains a FREE 
weave and distort psychoactively on your pair of lovely psychoactive laser 
TV screen! In three volumes glasses that enhances your trip. 
for only $19.95 each: 


& Mezmerize ONLY $19.95 EACH — Eye Tripping Psychedelics comes in 3 volumes! 


# Brain Bliss CC) Mezmerize (vo. one) or 7 Brain Bliss v0!t9) ov (Hue Heaven vot 140) or 
Hue Heaven Each tape is $19.95, Check of M.0. in U.S. funds only. 
(include $2.00 per tape for shipping. Foreign orders add another $6.00. Califomia customers add 8.25% sales tax. 
TO ORDER 
CALL TOLL FREE Naene_ 
(800) 795-0969 Address, 
24 HOURS City, State, Zip. 
OME 96S) 
Rearrange your peasy : 
Perspective... CALL TOLL FREE (800) 795-0969 24 HOURS om 
or Mail order to: Fim Twrear Vioe9, PO Box 3170, Los Angeles, cA 900783170. Maegan 
Please allow 68 weeks for delivery, All orders with street address are sent UPS ground. 


‘S00 our detaited order form with our complete ist of tities on page 87 


It can’t be that good. 


ysergic Acid Diethylamide 


NEKROMANIA! 


T-SHIRTS AND POSTERS 
NOW, AVAILABLE!!! 


ase —— 


T-SHIRTS (100% cotton black T-shirt with white design.) 


CI NEKROMANTIK (Corpsefuck) T-Shirt -$15.00 
CULARGE CUX-LARGE QTY___ 

(6 DER TODESKING (Deathking) T-Shirt -$15.00 
CULARGE OX-LARGE QTY___ 

CJ NEKROMANTIK 2 (Decapitation) T-Shirt -$15.00 


Before | 

rob yet 
I another 

grave! 


CILARGE OXLARGE GTY_ SEND MY STUFF TO: 
POSTERS (Esch comes folded fat.) Name 
OJ NEKROMANTIK (Corpsefuck) -$10.00 QTY___ nAdbes 
C1 DER TODESKING (Deathking) -$10.00 QTY___ 
CO NEKROMANTIK 2 (Decapitation) -$10.00 QTY___ City, State, Zip 

Send check or M.O. (US funds only) to: 

FILM THREAT VIDEO Totalforitems_ 
PO Box 3170, Los Angeles, CA 90078-3170 CA orders add 8.25 sales tax 


Tey «(Foreign orders add $5.00 


Of o Ss] 


CARD NUMBER 


litem $2.40 SHIPPING 


2-3 items $3.60 


4-6 items $4.80 


OverGitems $6.00 TOTAL. 


We ship via UPS 


‘SIGNATURE 


Please allow 4-6 weeks for delivery. 


TAKEN OUT 


AND SHoTtt 


Lk POLIS CHP 
nance care 

1g OR fete A 
ed 
MaP TEETER 1, Hees 


IN THE CITY 


by Dave Parker 


ne of the few fun things about 

living in Los Angeles (besides 
looking at genetically-mutated news 
anchorwoman Bree Walker and won- 
dering exactly what she does co hus- 
band/sportscaster Jim Lampley with 
those claw-like appendages of hers), is 
being the firse in the country to 
glimpse che latest piece of arc from 
“guerrilla artist” Robbie Conal. For 
years, Conal has been plastering the city 
with posters tackling some of our 
nation’s finest idiots. Jesse Helms, Ollie 
North, Ronald Reagan and George 
Bush are just a few of the pinheads in 
power who have felt the sharp, satirical 
sting of Conal’s arework. Many people 
say his posters are nothing but graffiti; 
an eyesore on the urban landscape. 
Along with most people, I'd say they're 
funnier chan shic. 

Post No Bills was originally done as 
a 9-minute documentary on Conal and 
his work. Using this short, director 
Clay Walker was able co secure the 
money to fund a version that runs close 
to an hour. Both are very entertaining, 
but there are some major differences 
between the two. 

The short Post No Bills follows Conal 
through the creation and display of a 
poster called “Plan Ahead.” Ic also inter- 
sperses great sound bites from Quayle, 
like “what a terrible waste it is not co 
haw a mind” and Ronald Reagan's 
denial of an “arms for hostages deal.” 

Although it goes by rather quickly, 
you get a good sense of what Conal is 
all about if you are unfamiliar with his 
work. At nine minutes, it's just the per- 
fect length. 

The longer version of Post No Bills 
is just chat: longer. But this time we get 


to watch Conal cake on ex-L.A.P.D 
Chief/Nazi Daryl “I'm an asshole” 
Gates. Basically following the same 
outline as the short version, the longer 
running time enables che filmmakers to 
interview other folks besides Conal. 

I can’t tell you how much fun it is 
to actually see some of Conal’s sub- 
jects talking about the artwork that’s 
directed at them. It’s incredible to see 
Gates actually claim chat his civil 


If only George had popped that 
nasty pustule, he might have had a 
shot at a second term. 


rights have been violated after view- 
ing the poster of his head on a shoot- 
ing range target with che caption: 
“Casual Drug Users Ought To Be 
Taken Out And Shot.” Gates uttered 
these words in front of a Senate sub- 
committee, making just about every- 
one in Los Angeles fear for their lives. 
Conal amended the poster after the 
Rodney King beating, crossing out 
the word “Shot” and writing in 


Filmmakers Clay Walker and 
Marianne Dissard get to the 
pulpy heart of renegade 


poster artist Robbie Conal 
in their film Post No Bits. 


“Beaten.” 
But, for people living in the rest of 


«the country who might not care about 


our ex-douchebag chief, how about con- 
victed felon, now head of a right wing 
political action group, Ollie “I love my 
country and that's why I subverted the 
Constitution” North. Watch with glee 
when—during a book signing for some 
dribble he had ghost-written—North 
gets handed a book containing a picture 
by Conal comparing him to Red-baiter 
Joseph McCarthy. Needless to say, he's 
not too fuckin’ happy. 

Unforcunately, these guest-appear- 
ances are the bese part of this longer 
version and I wish there had been 
even more. Nothing more is learned 
about Conal that wasn’t revealed in 
the short. All we get is more of Conal 
spouting the same platitudes about 
freedom of speech that we've heard a 
thousand times. Although everything 
he says is true, it’s really no different 
hearing it from him as it is hearing it 
from 2 Live Crew. 

Shot in 16mm black and white, these 
videos are both extremely watchable 
and informative. Not to mention that 
it's nice to see someone getting together 
the money to do a documentary instead 
of some lame horror film. 

If his arework hasn't hit your town, 
(Conal has branched out, plastering 
New York, Washington D.C. and San 
Francisco), these documentaries are def- 
initely the next best thing to actually 
seeing the posters on a nearby construc- 
tion site. ENG) 

The feature length Post No Bills will air 
on PBS sometime this year 
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Camera commandos 
Jim Sikora and 
Danny Plotnick 
brandish their 
small but deadly 
weapons of choice in 
Small 
“Gauge 

Shotgun. 


Interview by Chris O'Flaherty 


Laura Rosow gets gritty in Pitow 


Tatk, her 1991 collaboration with 
Plotnick. 


PPROPRIATELY TITLED, 

‘mall Gauge Shotgun contains 
short films like you've never seen, by 
the “Kings of Super 8,” Danny 
Plotnick and Jim Sikora. Their short 
works on this entertaining compila- 
tion express a variety of thematic col- 
ors, from a bright, expletive red 
(Plotnick’s Steel Belted Romeos), toa 
bleak, disturbing gray (Sikora’s apoca- 
lyptic Terminal Hotel). At first 
glance you notice the diversity in style 
of these two mini moguls—with 
Plotnick’s in-your-face “fuck you ass- 
hole” approach contrasted with 
Sikora’s visceral black and white 
images of thought-provoking subtlety. 
But after separately interviewing this 
eclectic twosome and probing their 
cinematic minds, the similarities sur- 
faced more often than the differences. 


How do your respective films complement 
each other's? 

DANNY PLOTNICK: Well, I chink they 
actually complement each other a lor. 
One thing that I chink is really 
strange, as we send this tape around 
and get feedback, is the great distance 
all the people who review the tape go 
to in mentioning how different the 
films are, which is actually prec- 

ty shocking to us. 


We borh chink they are very comple- 
mentary. In a certain respect, the con- 
flict in each film is different sides of 
the same coin. But the treatment is 
different. Jim's scuff is a lot moodier, 
with more humor under the surface, 
and mine is more absurd, in-your- 
face and over-the-top. But I think 
thematically they deal with a lot of 
the same copics, these marginal 
characters and their hopeless situ- 
ations without resolution. I sup- 
pose I can understand why peo- 
ple might chink that they are 
different, but to make such a 
big deal about it? I chink there 
is a lot of humor in Jim’s scuff, 
but people don’t always seem 
to pick up on it. 


JIM SIKORA: Danny’s films 
are lighter and mine tend to 
be darker. Those things 
complement each other. 
He's from Detroit and I'm 
from Chicago. Maybe that might 
make chings a little clearer. If you have 
ever watched the Bulls play the 
Piscons you can get an idea of whac 
I'm talking about. We're similar not 
necessarily in form,.buc there is a sub- 
text. Danny is more confrontational. I 
tend to go for subtlety. I don’t know if 
subtlety is in Danny's vocabulary. 


How did you guys meet? 
DP: In 1987, I released a compilation 
tape called Fat City Death Sled and 
Jim was actually che first person who 
bought a copy. He was really into it, 
so he sent me his stuff. I was not 
thrilled by that prospect, just 
because I get a ton of free stuff in 
the mail. It was like, “Oh, God, 
this guy's gonna send me his 
stuff, I'm really gonna hate it 
and he likes my stuff. I'm 
gonna offend the one person 
in‘the country who likes my 
stuff.” So he sent me his own 
cape. Ray Wilcox [SGS 
actor} was over and we 
popped it in and we were 
just like spliccin’ our 
sides watching Bring 
Me the Head of 
Geraldo Rivera and 
Stagefright 


Chameleon—\ 
thought Jim's stuff was really great. 


JS: I'm a big fan of Danny's Motorbooty 
magazine and I saw that he had a 
video compilation of Super 8 films 
called Fat City Death Sled. 1 man- 
aged to get a hold of him and told 
him I was doing Super 8 shows 
around cown and would he send me a 
reel of his stuff. And when I saw what 
he did, I just split a gue. Fat City was 
kind of a hit here in Chicago. So the 
last few years we've just kind of creat- 
ed a network, supplying each other 
with films, doing our own shows and 
trying to spread them out for whoever 
wants to see them. 


Small Gauge Shotgun refers to the 
Super 8 format, which is not always favor- 
ably looked upon. Do you think Super 8 
has gotten a bad rap? 

DP: Ic’s definitely considered the bas- 
tard film gauge. The kind of ching 
that you learn on and—once you real- 
ize what a piece of shit it is—you 
move on. I think that’s really ludicrous 
and comes from people who haven't 
actually worked in Super 8 in cen years 
and don’t know what kind of equip- 
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brown, the sounds 
really shitty and the 
teacher goes, “Well, 
that’s the medium.” 
And the reality is you 
don’t know how to 
make films. It would 
look just as bad in 
16mm, but people can’t 
accept that they possibly 
fucked up. 


JS: Recently, Super 8 has 
gotten a lot more respect. 
Ie’s nor just a grainy 
excuse for the real thing. 
Ic’s still film and if you're 
going to video with it, it 
| looks beautiful. I think if 
a j you can make a great Super 
Aeon street 8 film, you can work in any 
Bottom row, L-R: Ray Wilcox, Plotni other film medium. The 
way I look ac it, if you can 
shoot in Super 8, you can 
shoot in IMAX. Really, if 
you know how to compose a 
shor, move things within the frame 


ment is out there or don’t know what 


the medium can do anymore. The “ , 
funny thing about Super 8 is chat The way 1 look at 2, 


everyone learns on it. Monkeys can if ‘you can work in and keep things goin’ somehow at the 
work with it, it’s that simple. The level of Super 8, I think you can do ic 
reality is that there are a lot of limita- Super 8, you can at any other level, But if you start out 
tions co it, but once you know what working in 35mm, it would be very 
they are you can do incredible things shoot & sad IMAX. ” hard for those people to work with 
with ic. If you look at our tape I don't —SIKORA 


think you'd have any clue that it was 
Super 8 if we didn’t make such a big 
deal about it. 

Super 8 is a more 
complex medium 
than 16mm, where 
you have so many 
gadgets and all 

these options in 

both production 

and. post-produc- 
tion. One of the 
limitations of Super 
8 is hac it’s an 
unforgiving medium 
and once you fuck up 
you kinda have to live 
with it. You can’t just 
save it in the lab. You 
really have to know 
your scuff. So ina 
sense it’s actually a 
really hard medium to 
learn on. If you fuck 
up, everything looks 
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Super 8. It’s a funny thing—Super 
8 is very immediate, closer to really 
personal expression, closer co writing 

maybe. I hope it survives, because if it 
doesn’t, I'm gonna be in trouble, man 


Are you comfortable working in the Super 
8 medium? 

DP: Yeah. Through the years | would 
make mistakes in each film and then 
ask myself, “Okay, how do I correct 
this mistake?" Evencually, I just said, 
“Well, my earlier films, which I like 
and chink are funny, are technically 
flawed because I was learning. I can 
accept that because the good portions 
of chose films oucweigh the flaws.” 
When I got to Dumbass From 
Dundas {1988} | juse said, “I can’t cuc 
myself any slack. It’s time to do a film 
where I just get all chose technical 
things out of the way and people are 
gonna like chis film based on che film, 
So, it got co the point after working in 


Super’8 for at least three or four years 
chat I just got co know the medium 
really well and understood che limita- 
tions of it. Since chen, I've cranked ouc 
cient films with very few 


pretty pre 
technicalities. It’s just a loc cheaper, 
coo, than working in 16mm. But I'm 
content co make Super 8 films as long 
as I'm making films thac I chink won't 
be impaired by using Super 8. 


The Deatn Step Il bad boys in full 
bloom : (left) Ray Wilcox; (bottom:) 
Chris Enright. 


PHOTOS BY DANA MENDELSON 


JS: I'm comfortable. 
Let me take chat back—it's 

what I can afford. And actually, ac this 
point, I can barely afford co do that 
now. It’s becoming harder, but I'm 
willing co continue because of my love 
for the medium and the sense that I 
generally don’t have co answer to any- 
body. I can do what I want with it. 
Some people actually chink it's a 
downgrade to work in Super 8, but I 
think you have to be 
more disciplined 
because first you don’t 
have much money 


and you also have co 
know what you 
want. If you fuck 
up, you FUCK UP! 
Unless, of course, 
you have a lot of 
money to do a loc 
of reshoots once 
you get che scuff 
back from the 
lab—which | 
don’t. That's 
part of the fun 
for me, man. | like 
the sense char, okay this is a three 
minute take and we only have enough 
film co do this once. And when it hap- 


pens ic’s beauriful. I like chat unpre- 
dictability. You don’t always know 
how it’s gonna curn out. 


What are your future goals as the “Kings 
of Super 82" 
DP: Well, I guess I jus 
assumed over the last cen 
years that any kind of artistic 
pursuits would unfortunately 
not pay the rent. Maybe that’s 
a bad mind set, but I just don’t 
believe there's an audience out 
there ready co pay me enough 
money to live off making films. 
So I've just always accepted chat 
I'll have some straight job that'll 
pay the rent and allow me enough 
money to make my films and do my 
magazine Motorbooty. But lacely it’s 
been drivin’ me crazy time wise. | 
don’t know that my goal is to make 
feature films. I definitely would like 
to, bur at this point I am completely 
content with making short films. I've 
always assumed chat if you take care of 
the shore cerm che long term will take 
care of itself. 


JS: I'm trying to do a feature now. 
Doing a feature is like taking all che 
short films you've done and stringing 
them together and having them all 
relate to each other. It’s a different ball 
game, It’s a slow process because I'm 
doing more writing—and J hate writ- 
ing everything out. I generally work 
with elaborate treatments or scories. 
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Filmmaker Lee 
Karaim gets into 
sexual deviance, 
psycho mumb: 
jumbo, and 
agoraphobia 
in his film — 
CLOSET 
Case. 


ET THE DOWNEY FAMILY: 
Wholesome mom, Ann, annoy 
ingly cute son, Kip, and his happy-go- 
r sister, Ruch. They're the 
dysfunctional Leave Ir to Beaver family 
of the 90s, all the way down to the 
classic black and white. Throw in a lit- 
tle autoerotic sex, psychiatrist lingo 
and cheap booze to spice things up a 
bit and then bring to a slow simmer 
and you get get Lee Karaim’s first fea- 
cure, Closet Case. 

Unlike many low budget attempts, 
Karaim avoided falling into the genre 
realm of blood and guts filmmaking. “I 
just wanted to make a film I would like 
"m really picky about 


to see,” he says. 
what I write and I can’t see myself writ- 
ing a horror film.” 
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A horror film of the psyche is more 
like it, as Ruth and Ann fall into a des- 
perate tailspin of depression and alco- 
holism after Kip’s bizarre death in a 
auto accident. Abnormal behavior soon 
follows: Ruth (Lara Karaim) bottles her 
ambivalent feelings, declining into an 
agoraphobic stace 
(the fear of leaving 
your own house) 
whereas mom, 

Ann, drowns her 
feelings in a bottle 
Sensing a need for 
outside help, Ann 
(Janice Blume) 
hires an in-home 
psychiatrist (How 
else ya gonna treat 


Ruth's emotional 
dam breaks during 
psychotherapy. 


an agoraphobic?), Dr. Rubenstein 
(Dennis Bean). To pay for this financial 
hardship, she rents out her diseased 
son's room to Russell Schmide (Toby 
Bitter), a testosterone bloated porno 
addict. Conflicting characters and and 
plot complications ensue. 


Russell soon finds that: = 
cigarettes and blow-up dolls) 
don’t mix. 


This amalgamated mess 
develops into a biting commen- 
tary on the American Family, 
alcohol abuse and che availabil- 
ity of pornography—although 
ac 90 minutes, the film unfolds 
slowly into its demented finalé. 
Ruth's phobias are interesting, 
but pale in comparison to the 
insatiable caste of Russell's 
porno palate. 

Karaim steps around these 
subjects delicately with his 
16mm savvy, focusing on the 
complexity of his characters. 
The respective emotional instability of 
Russell and Ruth are the film’s high- 
lights. Her lamenting soul cries out 
for Itelp downstairs during her treat- 
ments, while he masturbates upstairs 
co the company of porno videos and 
magazines. The film teeter-totters 
back and forth as Ruch struggles with 
her phobias on a slow path co recovery, 
and Russell plunges into a kinky 
world of big tits, inflatable dolls and 
prostitution—until che wo collide in 
a humorously melancholic conclusion. 

Typical of independent films, 
Closet Case proved to be topsy-turvy 
terrain for the filmmaker. Being on 
his own gave Karaim full creative con- 
trol in every aspect of the project, but 
it also left him holding the bag...che 
money bag, that is. Unable to come 


convenience of instant credit beckoned 
him as the days of non-productivity 
grew into months and months. 

“After just sitting around and doing 
nothing for a year,” he recalls, “I said 
“Fuck ie!’ So the final prine (as well as 
one third of the entire budget) was all 
‘on credit cards.” 

Karaim’s artistic sense is openly 
honest when talking about his work. 
He jokingly refers to Closet Case as 
his “labor of hate.” And when asked 
about the black and white artistic 
quality of che film and how ic relates 
to the overall cone, he simply says, 
“Well, I couldn’ afford color.” No 
bullshiccing here. 

Currently, Karaim is shopping 
Closet Case around to various film 
festivals and distributors while finish- 
ing up a script for his nexe project. 
Three years of working on Closet 
Case has been a fundamental learning 
experience in writing, directing, edit- 
ing and producing, but he warns oth- 
ers of craveling the credit card 
roure—a road which he definitely 
will not travel again. (The interest 
has gotta be murder!) 


Paying for the “real” thing. 


up with the necessary wad, he utilized 
the precious element of time, 
bankrolling the film over a three year 
period. Laboring in the world of mini- 
mum wage—including as a dishwash- 
er ata Mexican restauranct (which 
ended up becoming a key location), 
Karaim paid the way up until the 
point where plastic persuasion a /a 
Visa and Mastercard reared its ugly 
head. The Hollywood story of financ- 
ing a film on credic cards is no urban 
legend here, but Karaim held off 
going into debt as long as possibl 
don’t know where che hell I expected 
the money to come from!” he laughs. 
“But I was hoping ic would come 
from somewhere.” The money, howev- 
er, didn’t magically appear, while che 


I 
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Daaitititinil 


Sit \l iif 


GRANNYS OKAYMOM, & Darn. 
SHES OKAY! OE aE pete. 
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Never mind the Sex Pistols, here’s Sonic Youth 
and Nirvana on the road in David Markey’s 
Super 8 riot 1991: The Year Punk Broke. 
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ULTURE BECOMES 
ONOPOLIZED BY 
BIG BUSINESS, 
WHAT ARE THE 

YOUTH TO DO?” 


@ THURSTON Moore ¢ 
OF SONIC YOUTH 


INETEEN-NINETY-TWO 

may have been the year you final- 
ly got sick of mainstream press giving 
alternative music a handjob, but back 
in 1991 this “overnight” phenomenon 
was still che “next big ching.” Leave ic 
to Sonic Youth, the mother lode of 
today’s independent music scene—a 
band that has mutilated every fringe 
genre from punk to kitschy pop into 
progressive and influential melodic out- 
put for more than a decade—to put 
As made 
(director 


everything into perspective 
by filmmaker David Mar 
of the 1984, no-frills, rock biz spoof 
Desperate Teenage Lovedolls and its 
technically superior, if not more out-of- 


whack, sequel Lovedolls Superstar), 
1991: The Year Punk Broke is not 
only a feature-length rockumentary of 
Sonic Youth’s European tour with 
Seattle-based megastars Nirvana, but a 
soothingly noisy time-capsule that 
proves corporate America can only buy 
into cutting-edge hipness—not be a 
part of ic. 

Shot entirely by Markey in the sub- 
dued grandeur that is Super 8, 1991 
relishes in jokey montages that die hard 


VAREZ 


fans will eat up and unleashes an 18- 
song arsenal of smoking sets from not 
only the aforementioned bands, but 
from such acts as Dinosaur Jr., Babes in 
Toyland, Gumball and, yes, The 
Ramones. 

“T got a call a week before the tour 
started which was in August of '91,” 
explains Markey, sitting in his mini- 
mal, yet accommodating Los Angeles 
apartment. As he tells it, Thurston 
Moore, one of che founding members 
of Sonic Youth, asked the 29-year-old 
ex-musician (member of Painted 
Willie, Sin 34 and Anarchy Six) if he 
wanted to document the two-week 
tour just for fun, “Ie was, ‘Just come 
along, shoot some stuff and see what 
happens,” he recalls. “ 
have a passport at the time and I had 
to scramble co get my shit cogether. I 
bought like 2,000 rolls of Super 8 film 
and stuffed everything into a large 
suitcase.” 

The resulting footage from the two- 
week stint prompted the David Geffen 


I didn't even 


Company (DGC, the major label that 
signed Sonic Youth in 1990) to blow up 
1991 to 16mm and give it a midnight 
screening theatrical release across the 
country (the original plans for a 35mm 
upgrade were scrapped according to 
Markey). “It’s pretty great because the 
whole thing was done in Super 8, with 
really no budget and no aspirations for 
anything at all,” says the director. “It 
was just like a very large home movie.” 
What strikes you first about 1991 is 
just char, the surreal feeling of actually 
being there, as if you were walking 
around equipped with an all-access 
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backstage pass. “For me, this film was a 
departure because I really used a lot of 
cinema verité. Just letting what's happen- 
ing take over,” says Markey. 
Throughout 1991, the viewer is 
privy to wild behavior as bands indulge 
in che stereotypical wanton atmosphere 
associated with rock music. Off-stage, 
members abuse the catering, strike up 
deep conversations with perplexed 
locals and basically fuck around. (In one 
scene, Sonic Youth bassist Kim Gordon 
mockingly chastises aloud, “I was 
promised there would be no fat 
Industry people sitting in che front.”) 
The let-it-roll technique aside, Markey 
agrees that the loaded camera can egg 
on such tomfoolery. “Sure, you bring a 
camera into a room with a bunch of 
slightly drunk guys and they're gonna 
be clowny for you.” But as he notes, 
“Another great ching about the Super 8 
camera is that it’s portable, small and 
less obtrusive than a larger camera. 
People weren't as intimidated because I 
didn’t have a large film crew with me. | 
was able co really capture the close feel.” 
Yet, not all you see is spontaneous. 
“There were certain scenes chat I set 
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“TM GONNA 
MAKE A 
GRUNGE 

SNUFF FILM.” 


¢ DAVID MARKEY ¢ 


ON HIS FUTURE PLANS 


up,” reveals Markey. “Bu while editing 
I chought all the stuff ehae I sec up 
looked real and all che scuff that was 
real looked fake.” 

Clearly, however, the performances 
onstage are genuinely explosive, guar- 
anteed co satisfy those starved for non- 
lip-synching musical renditions. 
Nirvana's plow through “School,” in 
which frontman Kurt Cobain rams his 
head repeatedly into the nearest amp, or 
the 100% female Babes in Toyland’s 
expulsion of their vicious “Dustcake 
Boy,” (a song that threatens to rupture 
the collective ears of The Go-Gos, The 
Bangles and maybe even L7) are high- 
lighted by haphazard angles. This is no 
small task considering it was “a one- 
man show,” according to Markey, who 
shot footage daily. Asked how he decid- 


Lee Ranaldo (left) of Sonic Youth 
warns Markey to keep an eye out for 
unexpected 1991 co-stars from MTV. 


ed what to zero in on during the heat 
and flash of a live show, the solo shooter 
answers: "It's like being in there in the 


moment, zen-like. Just letting what's 
happening dictate che direction.” 
Sporadically interspliced with the 
often audience-level view of the stage 
are scenes of Sonic Youth visiting the 
sights of that particular city stop, 
whether it be amusement parks or the 
nearest used record store. The project's 
scope would on the surface seem 
exhausting. Not so, sa 
“Making this film wasn’t work at all. Ie 


ys its helmer. 


was just a lot of fun.” 

Perhaps that’s why 1991 embodies a 
familiarity with all che groups involved. 
“I think it’s a film for fans,” says 
Markey. “It's very much on the inside 
Ic cakes the slice-of-life approach and 
let’s che reality of a cwo-week tour be 


itself without any sore of narrative.” In 
keeping in line with this approach, the 
movie doesn’t announce what particular 
group is on camera. In fact, the only 
times you see the names of bands— 
besides the credits: 


fliers, T-shirts and, in one amusing 


are on posters, 


shot, placards sitting atop rather ele- 
gant-looking dinner tables. “I was con- 
sidering putting the band’s name and 
their song title on the screen at the 
intro to each song. But I wanted to 
make people work a little,” laughs the 
filmmaker. “Some critics have really 
harkened on that. And I understand it. 
Ic was a challenging ching to do.” Still, 
Markey points to past cinematic efforts 
in justifying his move. “If you look at 
Monterrey Pop | don’t think they had 
the bands’ names or song titles on it,” 
he says. Another complaint has been 
that of re-hashing the concert film 
genre, a criticism he expected. “A lot of 
the critics are immediately taken to, 
“Oh, it’s che '60s film reconstructed.’ I 
may look like that co chem just because 
there's festivals and lots of people.” 
Just the same, did Markey screen any 
rock movies before shooting? “Just 
films in my memory from my child- 
hood,” he says. “The Kids Are Alright, 
The Song Remains the Same. Pink 
Floyd at Pompeii is one of my 
favorites. Then, of course, The Punk 
Rock Movie, D.O.A., The Decline of 
the Western Civilization. These were 
all films I was definitely influenced by.” 
Markey first met Sonic Youth years 
ago at a Black Flag show. He eventually 


had Moore contribute a song to 
Lovedolls Superstar. And whenever 
they met up, the friends would make 
“really ridiculous Super 8 shorts,” the 
first of which was a parody. “We saw 
this James Woods film, The Boost, 
which was really terrible,” Markey 
remembers. “We religiously got into it 
and made our own version of it. James 
Woods is major inspiration,” Markey 
laughs. He later directed the clips for 
“Mildred Pierce” (starring friend and 
former Redd Kross groupie Sofia 
Coppola) and “Cinderella's Big Score” 
on Sonic’s Goo home music video. 
Another reaming resulted in Rap 
Damage, where the duo tried to peg 
the hip hop culture. “Actually, some of 
Rap Damage's attitude found its way 
into 1991,” says Markey. Indeed, dur- 
ing some pre-concert shenanigans, Ice 
T's gangsta lyrics are heard mimicked, 
Moore inadvertently becomes the 
narrator of 1991 each time he engages 
in one of his many indecipherable out- 
bursts. One can’t even begin to trans- 
late the meaning of such rants as “a 
dance, a facky-wucky dance” or 
“everybody, you're not just a duck, 


you're a human!” Markey ponders, “Ie’s 


stream of unconsciousness, psycho-bab- 
ble. We were trying co do poetry. I'm 


Pleased to meet me: Sonic Youth is Lee Ranaldo, 


Kim Gordon, Thurston Moore ond. 


Shelley. 


sure someone will sit down someday 
with the videotape and cranscribe all of 
it and put it on a T-shirt.” 
Coincidentally, with the long-stand- 
ing practice of fans manufacturing illic- 
it band paraphernalia, Markey, who 
himself once worked on the fanzine We 
Got Power (“che National Lampoon of 
hardcore magazines”), wasn’t surprised 
to discover bootlegs of his barely fin- 
ished feature. “A few weeks after we 
completed one of the final cuts there 
was a bootleg version of the very first 
rough on-line for sale on the street.” 
Perhaps because he grew up making his 
own movies and music, the illegal dup- 


ings didn’t faze the director. “It just 
depends on whose hands it falls into, 
Inherently, bootlegging has always been 
around. I think The Beatles did a lot of 


= 
= 


Ht 
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their own official bootlegs. 
And Sonic Youth do their 
own bootlegs, too. It's just a 
part of rock 'n roll.” 

In many respects, the 
Super 8 format not only fits 
this do-it-yourself philoso- 
phy, but the alternative 
sound itself. “A lot of the 
graininess and weirdness that 
sometimes Super 8 can yield 
really seems to work well 
with this music,” says 
Markey. And in a profession 
that prides itself in touring 
in vans when first starting 
out, the cost of the format 
also comes into significance. 
“Super 8 allowed me to work 
relatively inexpensively and 
shoot eight hours of film for 
reasonable amounts of 
money, which Sonic Youth 
initially put up. By the time 
we got through the end it 
was a bit more than six grand 
for film, processing and the 
video transfer. Sonic Youth 
was not gonna sit around and 
wait for the big machine,” 
says Markey, in reference to Sonic's cor- 
porate backers at Geffen. 

Which incidentally brings us co che 
role MTV plays in 1991. For the most 
part, this movie is conspicuously free of 
the 24-hour music channel's slick-look 
The director doesn’t entirely concur, 
however: “I chink that there's a certain 
MTV influence in it. If you compare the 
film co your average '70s concert film, 
this has much faster cuts, and in that 
regard, I chink that’s more reflective of 
this era. Television commercials are all 
fast cuts, That's all inspired by MTV. 
Shortening the attention span of the 
American down to 1.375 sound bites is 
pretty much where culture is at.” And, 
as if to prove white male corporate 
media's dominating hold of popular 
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“MUSIC THAT'S 
3EEN AROUND 


FINAL 


ING IT ABOV 
GROUND. 


@ DAVID MARKEY 
ON THE SUCCESS OF 
THE ALTERNATIVE SOUND 


opinion, the host of MTV's 120 Minutes 
(che network's “alternative music” show), 
Dave Kendall, appears in the movie 
interviewing Sonic Youth. “It’s original 
intent was co be as far away from MTV 
as possible,” admits Markey. “The MTV 
segment is one of the many ironic things 
in the film.” 


1991 revelation: Thurston 
thirstin’ for more records. 


And, irony is most evident 
in 1991's title. Markey 
remembers coming up with 
the moniker while sitting 
around the motel staving off 
jet-lag and watching Euro- 
MTV. “They had this segment 
on Matley Criie that showed 
them performing “Anarchy in 
the U.K.” in this big European 
festival. And we were just 
taken back,” he says. “I just 
kind of coined the phrase, 
“Wow, 1991 is che year punk 
broke.’ Which of course 
became prophetic when two 
months later Nirvana hic the 
world as hard as they did.” 
Markey has plenty of other evi- 
dence to support his claims. 
“Guns 'N Roses are doing 
their punk rock record. The 
other day I heard Skid Row 
covering the Ramones on the 
radio. It’s a point in time when 
music that’s been around 15 
years plus is finally making it 
to above ground places in a 
really large, surreal sense.” 

Along with that, there develops a 
stand against such mass exposure. “This 
kind of music is something Sonic Youth, 
myself and other people have been really 
close to for over a decade, so yeah, there's 
a certain amount of tongue-in-cheek and 
cynicism implied,” Markey says about 
his documentary. Still, he admits there's 
no denying the humor in suddenly 
being “hot.” “Personally, it was a great 
source of amusement,” the filmmaker 
says, holding back a grin. 

Audiences, likewise, will be enter- 
tained by Sonic's ode to the Kevin “It 
was neat” Costner scene in Madonna's 
concert film Truth or Dare (Youth fol- 
lowers know that the band released an 
album of Blonde One covers under the 


name Ciccone Youth in 1988). Cobain 
does the honors of impersonating Mr. 
Dances With Wolves while Gordon 
appropriately faux-pukes after the 
wretched comment. 

So far as paying tribute, Markey was 
beside himself when it came to shoot- 
ing the legendary Ramones. “The 
footage is really great because I had to 
sneak my camera to film them,” he 
says. “They had all these guys around 
that were like, ‘No cameras, no, pho- 
tos.’ I never thought that I'd ever get to 
film The Ramones.” 

Having been on both sides of the 
stage has helped Markey hone his film- 
making skills. “I was a drummer and 
I've always thought chat being a drum- 
mer helped me edit,” he muses. “I don't 
know if chat makes any sense. It’s just 
precise chops.” 

Making his essential L.A. music scene 
Lovedolls movies starting Redd Kross was 
also a learning experience. “I basically dis- 
covered chat everything in the first 
Lovedolls film was true in my dealings 
with the corporate infrastructure,” Markey 
says with a laugh. “Ic’s kind of sick.” 

While his mid-'80s low-budget fea- 
tures still enjoy a steady underground 
following, Markey says, “I chink the 
Lavedolls films have yet to reach the 
audience that I hope will always be 


there for them.” But don’t expect to see 
the trilogy completed anytime soon. “I 
haven't really been stoked to do the 
third one,” says the director. “I've said I 
would do it only if it was in 3-D.” 
Maybe with the success of 1991 
Markey might afford a real budget for 
his next project. Of course, should this 
happen there will be accusations of “sell- 
ing out.” “I think we should destroy the 
bogus capitalist process that is destroy- 
ing youth culture by mass-marketing 
and commercial paranoia behavior con- 
trol,” Moore says in che film. This state- 
ment not only confirms the average 
alternative music fan's mentality, but 
also echoes the criticism Sonic Youth 
themselves endured when they signed to 
DGC. Markey relates, “If you're dealing 
with the corporate seructure—in theory 


a SONIC YOUTH 
ie [901 Gné 


alone—it lends irself to certain amount 
of resentment and backlash. But when 
you think about ic, all the original punk 
rock bands were on major labels—The 
Pistols, The Clash. In Sonic Youth's 
case, coming out of the independent 
music scene, there was just no other 
place for them to go. And they handled 
it very well. They were able to take it to 
the corporate structure and still main- 
tain their individual identity.” 

Does Markey think grass-roots film- 
making will also get the same financial 
support alternative music is presently 
receiving? “It seems like a natural act 
that’s spilling over co film,” he says. 
“There's a lot of independent filmmak- 
ers that are being licensed to work with- 
in the structure of the system and still 
do what they want, people like Gus Van 
Sant, Gregg Araki.” 

When asked about his next movie, 
Markey answers, “I'm gonna make a 
grunge snuff film,” before breaking up. 
“I was talking to Mudhoney (who have a 
non-performing appearance in 1991) on 
the phone and Mark [Arm, the lead 
singer} said he was actually willing to 
die in a film. So we'll see about getting 
that funded,” he says smiling. 

In the meantime, Markey has been 
directing music videos. His list of cred- 
its include fIREHOSE, Mudhoney, 
Gumball, Fudge Tunnel and others. “I 
hate music,” he deadpans. “No, that’s 
just my old man jadedness kicking in. 
I'm trying co piece cogether my own 
psycho-babble from years of notebook 
scribblings and put it all into one film.” 

On that note, mention of the 
rumored Guns "N Roses movie arises. 
Does Markey have any advice to whoev- 
er makes the proposed feature? “Don’t 
lec Axl direcc.” EQ) 


If 1991 doesn't play at a theatre 
near you (which is unlikely unless 
you live in a major city), wait for 
Geffen’s video release later this year. 
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THESE PSYCHOTRONIC DOCUMENTARIES WILL SIMULTANEOUSLY 
ASTOUND AND AMUSE WITH A BARRAGE OF TWISTED IMAGES 


eset, 


This pseudo-documentary cybertext 
tr. “5 is a full-on assault of satire, black 
Tris 99 creator Craig Baldwin returns to comedy and crackpot paranoia! 
| teach us how to rule the world the old TO ORDER “Unrelentingly lurid and hilarious! 
fashioned way: Genocide! The European |. Call (800) % Tes 99 might be an X-ray of a 
discovery and destruction of America was 7195 0969 slacker’s seething brain.” — 
never so much fun as bloodthirsty con- 3 Premiere Magazine (Includes the 
quistadors strike cold steel into the hearts TOLL FREE essential T99 book! With over 100 
of the indigenous population. A history photos, this complete transcript is a 


lesson as taught by Timothy Leary! must!) 48 min./Color and B&W 
40 min./Color and B&W $19.95 24 HOURS $24.95 


o R D E R F o R M 


(10 NO CORONADO $19.95 (] TRIBULATION 99 $24.95 (] TRIB 99 & O NO CORONADO (plus book) $39.95 
Add $2.00 per tape for shipping and handling. Foreign orders add another $6.00. Checks and 
money orders in U.S. currency only. California residents add 8.25% tax. Se 


Name Address 
State —___ —__—— Zp 


a i Exp Date — -__ 
Mall order to: Fam THREAT Vi0eo, PC+Box 3170, Los Angeles, CA 90078-3170, Please allow 6-8 weeks for delivery. 
All orders with street address are sent UPS ground. See our detailed order form with our complete list of tities on page 87. 


..lf you're not reading Your Flesh, maybe it is. If 
you didn't read issue #25 of Your Flesh, you 
missed out on articles on Andrei Codresciu, 
Leonard Cohen, Hitting Birth, Texas graphic artist 
Frank Kozik, and over three hundred book, 
record, and film reviews. And right now, issue 
#26 is laying out the real dope on Wendy Carlos, 
Manga artist Suehiro Maruo, House of Large 
Sizes, Young Gods...all in all, 156 pages of must- 
know information from the outer limits of music 
and culture. 

No other magazine so consistently covers 
what's really going on and who's making it 
happen. And for twelve bucks, you can have it all 
delivered to your doorstep, four times a year. 
And to the delight of archivists and historical 

* fetishists, back issues are still available...send 
SASE for a free catalog. 


YOUR FLESH MAGAZINE P.O. Box 583264 Minneapolis, MN 55458-3264 


“Lots of reviews of already reviewed- 


to-death films, directionless ranting 
and plenty of pointless arrogance; 
hey, it's everything a fanzine is 
supposed to be!” - Dave Williams; 
Frva. 


“The overall feeling of out-of-control 


THE LITERARY EQUIVALENT OF VAGINAL DISCHARGE. anarchy that SLUDGEFEAST 


Produces is just great.. can! 
f ISSUE 3 | 


subscribe for the next 50 years? (4 
‘sues!!! - Ha! Ha!)" - Lars Von 
Hegnet; Bloody Darlings Magazine. 
40 Pages of tree-killing bullshit. Featuring; Richard Kern in-depth, Manfred 
Jelinski's 'lost' German Underground, Film Festival Frolics, Reviews, Music, Sex, 
Violence, Beer, Sleaze. Also includes tasteless-but-free ‘Toxic Shock' pull-out, 
written by Graham Rae. 
U.K. £1.50 - U.S. £3.00 - Europe £2.00 anc. rar) 


60 Pages. Featuring; Trash Movies to worship, Cheech & Chong to smoke to, 
Shot-on-Video Movies to erase over, plus all the usual reviews, music, sex, 
violence, bullshit and sheep. This issue also includes a free, itd. edition Sludge- 
sticker! 

U.K. £2.00 - U.S. £3.50 - Europe £2.50 anc. rar) 


Send POUNDS STERLING ONLY to; SLUDGEFEAST, 63 Doncaster Lane, Woodlands, Doncaster, South Yorkshire, DN6 7QN, England. 


SHAMELESS PLUG! 


No matter how it’s penned, a press release is still a press release. 
Venture forth as you walk through the slime under the New York underground. 


HERE IS ANOTHER 

side to the New York 
underground film scene, a new 
movement that shamelessly 
embraces the cools and structure 
of commercial films, but infuses 
them with educated, self- 
important precision in addition 
to the unmistakable mark of 
poverty. Clearly, they show the 
appropriate amount of contempt 
for the classic Hollywood 
paradigm, but they are hopelessly 
devoted co you the viewer, who director, Lisa Houle holds a tight 
has too long trudged the dreary set of reins, but knows 


fog-and-stool-filled forest of film. 7 when to let che horse 
Blessed Elysium Productions, Crawley (Eric Hammer) listens to the cosmic 4, physical comedy. 


based in NYC, understands the Vibrations of his carrot-pea-mashed potato This coolness is 
importance of doing something pyramid. 
new, but this group of 

filmmakers is interested in doing 

something good, something 
that they can care about— 
like the parents of an ugly 
child. The only difference is 
chat they sell their ugly 
child for entertainment 
purposes. 

The driving forces behind 
this pioneering company are 
three optimistic “auteurs” who, 
when moistened, can be formidable 
filmmakers. Lisa Houle, the 
company founder, started her 
relationship with FiLM THREAT by 
advertising nude pictures of a female 
director for a cash donation to fund the 
Super 8 opus Pussbucket, Blessed 
Elysium’s first feature, which 


incidentally took three years to 
complete. She maintains chat it 
was a sociological experiment and 
part of her film's masterful 
publicity scheme. She performs a 
myriad of tasks on all her films 
(she trusts no one) from directing, 
producing, and editing, to 
wardrobe, music, and acting. The 
observant viewer will recognize 
her as the Evil Queen in Blessed 
Elysium’s first film, Not 
Farewell Sweet Flesh. Asa 


the air- 


Ben Edlund operates the “Spoon- 
Cam” apparatus for Crawtey. 
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Director Lisa Houle captures the mayhem on celluloid. 


conditioning to a sometimes overheated machine. Some of 
the heat radiates from the big pants of Eric Hammer, who 
was drafted into Blessed Elysium because of his undeniable 
talents and almost hairless body. Mean-spirited and 
disagreeable, Eric can’t make new friends, so he must play 
BE’s reindeer games of filmmaking. Hammer is an integral 
member of the creative team, almost single-handedly 
scoring Pussbucket, as well as acting in all Blessed Elysium 
Productions. He is now preparing for the starring role in 
Crawley, the group's latest feature. Hammer's character 
Crawley is a messianic obsessive compulsive. To prepare for 
this role, Eric scratched at the inflamed and tender scars of 
his childhood, reaching into his shirt and tugging at the 
growing nodes (could be cancer) in his armpits and still 
lower, to spread wide his now-exposed scrotal sac. 
Squeezing his glassy and fine haired man-ness, he slowly 
becomes ready to straddle the tub and sink, spread eagle to 
pound out Crawley’s manifesto in rough pulls and strokes, 
to shower the world with the Blessed Elysium idea of film. 
Crawley is a dark comedy which draws heavily on the 
childhood fears of cowriters Ben Edlund and Hammer— 
fears ranging from Killer Bees to the inevitability of their 
parents’ spontaneous combustion. Edlund is the author and 
illustrator of the cult comic book The Tick and responsible 
for the shameless merchandising empire based on that 
property. Edlund and Hammer started working together in 
1986 when they joined forces to design the miniature 
effects sequences for Pussbucket. This was a particular 
challenge, as the film’s special effects budget was under 
eight dollars. 

Lisa Houle will direct Crawley, which is slated to begin 
shooting later this summer. » (yg) 


To contact Blessed Elysium about this or any of their 
other projects, please write to : 
Blessed Elysium, PO Box 245, Prince Station, NY, NY, 10012 


Na ‘zine of fun! 
fmt fun! fun! 


2 only $1.50, joe! 
overseas please send $2.00! 
this includes postage! yayy!!! 


umlaut : 
p.o. box 160148 * 
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HOW DO YOU KILL 
SOMETHING THAT 
WON'T DIE? 


WHERE DO YOU RUN 
WHEN THEY'RE 
EVERYWHERE? 
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NEXT DOOR 


The neighborhood's gone to HELL. 


kkk 


(Three and 1/2 stars) 


oe 
vio eo} 


"THE DEAD NEXT DOOR is a 
loving tribute to George Romero,and 
outrageous, gruesome fun on its 
own...destined for cult status..." 


-Tom Brown wysz Redio 


DEAD 
NXT MR 


The neighborhood's gone to HELL. 


THE DEAD NEXT DOOR is a zombie lover's dream 
come true! An inventive scientist has created the 
ultimate virus: it takes over and replaces a corpse's 
Cells, using it as a slave to keep supplying its favorite 
dish...humans! When the virus goes awry, the 
government fights back by creating a crack team of 
soldiers called The Zombie Squad. Their mission: save 
the humans, and seek out and destroy the dead! From 
the streets of Washington, D.C. to the fields of Virginia 
and on to the suburbs of Akron, Ohio, our heroes fight a 
nonstop struggle for life and death, along the way 
stumbling onto an insane religious cult bent on keeping 
‘the dead alive and well until the day comes for their 
ultimate mission...to replace the living as the earth's 
inhabitants! It's nonstop terror and violence when your 
neighbors become...THE DEAD NEXT DOOR!! 


In Color 

Running Time 84min. | 
©1989 Amsco Studios 
Hi- Vi = 


NOW AVAILABLE ! 


O “The Dead Next Door” Video - $28.85 QTY__ 
‘Aad $2.00 per tape for shipping and handling. Al foreign orders add $6.00. 
Califomia residents add 8.25% sales tax. Check or MO in U.S, funds only. 


Ex. 
om 


“1am over 18” 


CALL TOLL FREE (800) 795-0969 24 HOURS 
or Mail order to: Fium Tartar Vioeo, PO Box 3170, Los Angeles, CA 90078-3170. 
Please allow 68 weeks for deter. All orders with street address are sent UPS ground. 
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HOW TO ORDER 


FROM 


Fitm THREAT VIDEO 


FILM THREAT VIDEO 
PO Box 3170 
Los Angeles, CA 90078-3170 


By Mai: 

Use our order form or similarly fill out any sheet of 
paper. Make sure to provide the following info: 
Title/Code/Price (size, if applicable) Description, 
Quantity, Total. Add shipping charges (see below) 
and include check, money order, or credit card 
number and expiration date (VISAVMC only). 


By PHONE: 

Call 800-795-0969. Visa/MC orders only. Be sure to 
have the above information ready when you call. 
Telephone 24 hours. In the event that the 800 number 
is tied up due to the volume of calls, try again later. 


By Fax: 

Fax us at 818-848-5956. Visa/MC orders only. Fax in 
our order form or any sheet of paper providing the 
same information as you would with a mail-in order. 


‘SHIPPING AND HANDUNG INFORMATION: 
1 tape - $3.40 4-6 tapes - $5.80 
2-3 tapes - $4.60 Over 6 tapes - $7.00 


A\l orders shipped via UPS to the 48 mainland states. 
Please note: UPS cannot deliver to Post Office Boxes. 
Orders to P.O. Boxes will go through the postal 
system via surface rate. 

* All foreign orders must add $6.00. 

* Orders to Alaska, Hawaii, Canada and other 
countries are delivered via the postal system at 
surface rate. 

* Please allow four to six weeks for your order to 
arrive (foreign surface mail orders may take as much 
as three months). NOTE: We can guarantee Christmas 
delivery up to a certain point (out only within the 
U.S.) See below. 


Deapune ror CHRISTMAS ORDERS: 

If you want your order to arrive in time for Christmas, 
we must receive it no later than December 1. Orders 
to PO Boxes must be received by November 25th. 


Rush Orpers: 

We can fulfill domestic rush orders via UPS within 3-4 
working days at any time of the year. The fee is 
$14.00 or higher depending on the size of the order. 
Deliveries can also be made for Fed Ex delivery 
around the world at additional cost. To place a rush 
order call 800-795-0969. The deadline for Christmas 
tush orders is December 18! 


Fitm THrear Vineo Girr CerTiFicaTes: 

The gift you can’t go wrong with! Available at any 
amount of $15.00 or more. Call us and we'll send it 
out immediately. For an extra $5.00 we can even 
send it out by 2nd Day Express Mail! 


CUSTOMER SERVICE: 

A few of the videos in our listings are still at the dupe 
house as we go to press. All orders for these titles 
will be fulfilled as soon as the tapes are available. If 
you're wondering when a specific item will be out, or 
if you have questions, call us at 818-848-8971. 
(Please use the 800 number only for orders, not 
questions.) Fium THREAT ViDEO Guibe subscriptions are 
filled as new issues are published. Please send us 
your change of address when necessary. 


“Mature” Vipzos: 

Many of our films are intended for teen-agers and 
adults rather than for children; we will not fulfill orders 
for these titles unless accompanied by a signed 
statement (or statement made over the phone) that 
the person ordering the items is over 18. Our videos 
range from very explicit and adult (underground and 
erotic films by directors such as R. Kern and Jorg 
Buttgereit) through much milder “mature” content 
(some profanity, violence or nudity) all the way to 
work that is acceptable for children (Jet Benny or the 
cereal commercial videos). While we do our best to 
describe the contents of all our tapes, you may have 
Questions as to the suitability of any video for a child 
or teenager; please call us at 818-848-8971 to ask. 
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THE AGE OF INSECTS (AGE112) 
“The murane offspring of New Age 
Jquackery, electronic erotica and 50s-seyle 
science fiction, this mad scientist eale isa 
classic! (90 min.) $29.95 


ANIMATION PROPAGANDA 
(ANP129) Short films designed to pro- 
gram our young people. Laugh along co 
Cleanliness Brings Health and more! 
(60 min.) $19.95 


CEREAL COMMERCIALS << 
TAPES Vol. 1, Sogay Celebrities 
(SGC117) Over @ commercials from the 
1950s and 1960s. Includes Superman, Lose 
In Space, and a bowlful of ochers. (60 min) 
Vol. 2, Famous Animated Plakes- 
|(FAF118) Over 70 animated actors from 
the 1950s and 1960s. Sears inchade Bugs, 
Dudley Do-Right and Daly! (60 min.) 

Vol. 3, Snap, Crackle & POPpourrit 
(SCP119) The rarese spots ever made. 
Over 60 clips featuring Jets, Alpha-Bits, 
plus fun Mexican versions! (60 min.) 
$19.95 each or all 3 for only $49.95 


CARTOONS CELING 
COMMERCIALS < 

Vol. 1 (CCC120) Who would believe 
these ads ever got made? Fred Flintstone 
cels cigaretees, Mister Magoo for Seag 
Beer and more! (60 min.) 
Vol. 2 (CCC121) Pink Panther Flakes 
cereal, Cocoa Putts, Campbell Kids and 
Comeliuis Comnflake in Africa plus more 
of the weindese ads ever! (60 min.) Each 
volume $19.95 or both for only $34.95 


‘CORPSE FUCKING ART * 
(CFA122) Interviews and 
behind-the-scenes foorage 
explain the Burtgereit 


SPECIALS! 
NeKROmaNTiK I* & 2° 
BOTH ONLY $49.95 
OR 
Tue DeatH Kinc® & 
Nexro 1° & 2° 
ALL 3 ONLY $79.95 
OR 
‘ADD CORPSE FUCKING ART" 
‘AND GET ALL 4 FOR ONLY $99.95 


‘This compilation 
Me First, Subm 


HARDCORE: THE FILMS OF RICHARD KERN VOL I * (HCR107) 
Judes such evil NY-underground classics as You Killed 
Me, and The Right Side of My Brain specially edited 
by Kern exclusively for FTV. Feacures Lydia Lunch, Lung Leg, Henry Rollins 
and music by Foetus. (90 min.) $29.95 


HARDCORE VOL Il * (HCR111) Another exclusive collection. Includes the 
legendary Lydia Lunch collaboration Fingered and the notorious Evil Cameraman. 


(90 min.) $29.95 


Ginematrocities—with rare 


SPECIALI 


Harpcore Kern I & Il ror $49.95 


stills, gore effects secrets and unreleased 
scenes. Includes Hot Love, the pre- 
Nekro shocker! (90 min.) $29.95 
(DKG106) Seven sui- Sy 
cides make for a week 


bizarre horror from director Jorg 


THE DEATH KING * 


Buregereit. Features a geuesome Na 
orture scene not for the squeamish! 
(80 min. English subsieles) $29.95 


it 


a 


THE DEAD 

NEXT DOOR * 
(DND127) This zombie 
epic features the gur- 
chuming effects you've 
been dreaming of asa 
ghoul-killing team battles the living 
dead, (84 min.) $29.95 


EYE TRIPPING PSYCHEDELICS 
Experience the thrill of taking drugs 
without che legal entanglements! 
Kaleidoscopic technicolor will flash and 
distort psycho-actively oo your TV. 
(Tape includes one pair of special glass: 
«s.) Choose from three volumes— 
‘Mesmerize (MES1 14), Brain Bliss 
(BRN115) and Hue Heaven 
(HUEL16) (40 min. each) $19.95 each 


FEEDING FRENZY * (FFZ113)A 
hyper-surrealistic vision of the realistic 
world that preys upoa the individual 
and feeds che induserial machine. In- 
cludes the shorts Red Cloud Rising and 
Hunky Dory. (120 min.) $29.95 


JET BENNY (JBY124) One of the 
most technically accomplished Super 
8 features ever, chis Star Wars spoof 
replaces the familiar hero with...Jack 
Benny? ($0min.) $29.95 


NUDIST COLONY OF THE DEAD* 
(NCD123) This campy satire (featur- 
g six musical numbers) lampoons 
both religious fundamentalism and 
the zombie genre as the naked dead 
(90 min.) $29.95 


wreak havoc 


ONO CORONADO! (ONC! 28) 
More insanity from the maker of Trib 
99, this psycho's guide to the con: 
quest of America will send your brain 
reeling! (40 min.) $19.95 


OUCH! (OUCI00) Car. 
toon-like with elastic blood- 

drenched gags, this comic-nerd 
short is a hoot! (30 min.) $9.95 


NEKROMANTIK * 


(74 min./English subtitles) $29.95 


NEKROMANTIK 2 * (NE 


most infamous horror sequel 


(100 min./English subtitles) $29.95 


109) 


necrophile discovers crue love, proving agai 


(NEK105) This uncut, nekro-classic is an absolute 
10 on che squirm-o-meter as che disenfranchised youth of Deutschland find 
inventive uses for the not-so-recently-deceased. Oddly, it’s a love story coo. 


Banned even in Germany, this is the 
time! You'll gasp as a beauriful 


chat chere is sex after deach! 


j 


PUSSBUCKET * (PUS110) 
Horror/comedy packed with cannibal- 
ism, aliens, massive breasts and musical 
numbers from hell! (90 min.) $29.95 


RED * (REDIO4) 

Phone pranks can kill 

aman! Ifyou know 

about the Red tape, 

chis visual depiction is a must! Lawrence 
Tierney stars in this hilariously obscene 
film about the misuse of the telephone. 
G5 min.) $19.95 


RED & ROSY * (RRY101) Twisted 
of drag racing, drugs and the effects 
of to0 much NOISE! The horrific finale 
is noe to be missed. (20 min.) $14.95 


e 
4 


SMALL GAUGE SHOTGUN 
(SMG126) The fast-paced shorts of 
Danny Plotnick and Jim Sikora—from 
wacky comedy (Dumbass from 
Dundas) to Bukowski (Love, After the 
Walls Close In). (84 min.) $19.95 


i 


SQUEAL OF DEATH (SOD103) Three BS 
comexdies from Tom Scem and Alex Winter 
(Hideous Mutant Freekz)—Monty Python 
meets Mad! (30 min) $14.95 


STUFFED (STF 130) Gross out with the 
Puffin family over fat chicks, lesbianisen and 
trailer park trash in this John Watersesque 
comedy. (30 min.) $14.95 


TRIBULATION 99: 
p ALIEN ANOMALIES 
. UNDER AMERICA 
(199102) From UFOs to the Kennedys, 
this comedy contains and connects every 
Unrelent- 


known conspiracy theory! 
ingly lurid and hilarious 
With illustrated book. (48 min.) $24.95 


Premsere 


TWISTED ISSUES * (115125) The 
splatter-punk tape. Nailing your feet to 
a skateboard may be advantageous, but 


it hures like hell! Features mega-gore! 
(80 min.) $14.95 

“These files are ADULTS ONLY ond require 
esignahre. 


{Al titles ore produced with the cooperation of 
the filmmakers to sure the highest possible 
‘quality, No bootlegs and no shitty dupes. 


IDEQS FOR SALE 
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PO BOX 3170 ADDRESS 
Los Angeles, CA 
90078-3170 USA CITY, STATE, ZIP 


TO ORDER: Send check or 
money order made out to 


FILM THREAT VIDEO. 
Sa ae TITLE [CODE] PRICE | ary | TOTAL 


within 2 weeks, please allow 
up to 6-8 weeks for delivery. 
ID Xerox this form if you do not 
want to destroy your maga- 
zine. Orders may also be 
faxed to (818) 848-5956. 


SHIPPING: AJl tapes are sent 
UPS, unless the order is to a 
. PO Box. Priority UPS and Fed 
Ex service is available upon 
request at additional cost, 


RETURNS: We do not accept 
retums except in the event of 
faulty merchandise. All 
returns will be good for Fim 
THREAT VIDEO credit only, 


FOREIGN ORDERS: Fim 
THREAT VIDEO makes every 
attempt to discreetly ship your 
items and will not be held 
responsible if postal authori- 
ties stop delivery or confiscate 
merchandise. 


DISCOUNTS AVAILABLE IN 
QUANTITY. DISTRIBUTORS- 
IH cattus! 618) 848-8971 


California orders add 8.25% sales tax 


All foreign orders add $6.00 for shipping 
SHIPPING SHIPPING 


1 tape $3.40 | 4-6 tapos $5.80 


CARO NUMBER 


SIGNATURE 


23tapes $4.60 | OverStapes $7.00 TOTAL 


x 


SIGNATURE “I am over 18 years of age ALL TAPES VilS/NTSC ] 
PLEASE PAY IN U.S. FUNDS ONLY! | 


“w - 


These classified ad rates are for Fiuw THREAT VIDEO GUIDE only and do not 
apply to Fit THREAT MAGAZINE. RATES: First 20 words-$20.00, each 
additional 10 words-$5.00. 1 column inch for display ads-$35.00. 1 column 
inch for independent filmmakers for display ads-$20.00. Check or M.O. to 
Fim THREAT ViDEO. Mail to: FTVG CLASSIFIEDS, PO Box 3170, Los 
Angeles, CA 90078-3170, USA. Indicate section: VIDEO, MAGAZINES, 
SERVICES, EVENTS, MISCELLANEOUS, ETC. 


VIDEO SCRAMBLE—Crazy man, while it lasts—HELL NOW! 100 minutes 
of weird news, video ephemera & other oddities. Available tor trade (write first) 
or $10. Money Order made to CASH (covers tape & postage). SH, PO Box 
7962, Baltimore, MD 21221 

NAKED WOMEN! ‘California Denim” features beautiful women in and out of 
America’s favorite fabric, Stunning models and photography in this highly erotic 
film. See review this issue. $19.95 plus $2.50 postage. Send check or MO to 
Dick Muley Productions, PO Box 2765, Carisbad, CA 92018 


NEW! VIDEO CATALOGI— $9.95. Over 12,000 titles listed. Pauls Hobby 
Zone, Dept. FTVG, PO Box 113, Wost Newton, MA 02165 
FILMMAKERS: Get camera moves that you never thought possible without 2 
big budget. Call (818) 237-6992 for FREE Information. 


A. GOOD SAMARITAN’S LIFE is destroyed by the life he saves! It's “The 
Albatross,” VHS, 60 minutes. Send $20 to J.P. Hays, 4236 Newdale Dr., Los 
Angeles, CA 90027-1375, Reviewed in FTVG#6! 


YOU READ THE REVIEW (FTVG#S), NOW SEE THE FILM that offended 
even Film Threat. THE CINEFEAR SAMPLER Volumes 1 & 2 are now 
together on one astounding videocassette! “Sick,” “Filthy,” and “Guaranteed to 
offend.” You must be over 18 and mentally stable to order. $30 payable to 
Keith Crocker, 40 South Brush Dr., Valleystream, NY 11581 


ADULT, XXX, HORROR, HORROR COMEDY, MAINSTREAM, CULT only 
$0.95, No dupes!!! Monthly lists $5.00. Refundable with purchase. We have 
whal you want! T. Hamm, 145 Sunset, Longwood, FL 32750 


SAMURAI VAMPIRE BIKERS FROM HELL: The new feature from Scott 
‘Shaw—84min, $30 to No Mercy Productions, PO Box 548, Hermosa Beach, 
CA 90254 

SEX MAGIC! Occult Video Magazine. Erotic dancers, ritual worship, masked 
demons. Original soundtrack. One hour video: $19.92 + $1.50 P/H. We also 
need volunteer video contributions for next volume. To order tape or send 
submissions, remit to: VOYAGE, 41 Sutter, #1309-€1, San Francisco, CA 
94106 


JESUSVILLE. Award-winning, off-the-wall spoof on religious cults and 
fanatics. $20 VHS only. Send check or money order to Mike Trippiedi, 605 
Compton Ave. Champaign, iinois 61821 


NEW B MOVIES only $9.95! Horror! T&A! Schlock! & MORE! VHS only. No 
illegal dupes! Factory sealed! Many unavailable anywhere else! SASE gets 
huge list! Cinema Home Video, 7095 Hollywood Bl. #104-710, Hollywood, CA 
90028 


PRECIPITATION PERSPIRATION PRODUCTIONS presents “PTPNPAP Vol. 
One"—6 videos on one tape for only $12! Reviewed this issue. Send check or 
MO to 2700 Lockhaven Blvd. Richmond, VA 23234 

SHUCK THE REST! Video Oyster sells 7.500 out-of-print videos in their 
original boxes. Pearls magazine subscription $30. Issue #3-4 (Lists 1,600 rare 
tapes.) FREE searches and quotes. Video Oyster, 62 Pearl St., New York, NY 
10004, PH# (212) 480-2440 


“SOMETIMES AT THE CHEROKEE SINK” Take a psychedelic journey into 
the deep Florida countryside. Unexplained student deaths, young gifs and 
boys on drugs—wild, campy horror on film, 35min short feature. VHS $20 
sheck/MO to M.S.S. Films, PO Box 4884, Pensacola, FL 32507-0884 
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MAGAZINES 


THINGS & STUFF is a new fanzine devoted to EVERYTHING! Reviews of off- 
beat zines, videos, books, catalogs and comics. Single copy price $2.50 
U.S./$3.00 elsewhere, Send to Sheldon Goldberg, PO Box 2371, Jamaica 
Plain, MA 02130, Submissions for review welcomed and encouraged. 


SERVICES 


THE EYE BANK-SUPER 8 SPECIALISTS 24 FPS transfer to 1/2" or 3/4" 
Two-track sound. Scene-to-scene color correction via CCD telecine. Hue, 
phase, gamma compensation: neg/pos. Reversing & B/W tinting. “Promoting 
‘Super 8 in a world dominated by 16 & 35mm.” $.12 per ft. (1/2"): $.17 per ft 
(3/4") Call John Perez @ (407) 299-9013 or write: 6413 Ramir Rd., Orlando, 
FL32610-4258 


TOTAL SUPER 8 SOUND FILM SERVICES. All S/B production, post 
production, editing, sound mix, striping, sound and video transfers, stills, etc. 
Bill Creston, 727 6th Ave., New York, NY 10010; PH# (212) 924-4893 


MISCELLANEOUS 


CINEMA EXPERIMENTO is @ monthly program of experimental and avant 
garde short flms—seeks work on 16/35mm—30 minutes max. Send work or 
preview tapes on VHS or U-MATIC with return postage to: Pike Street Cinema, 
1108 Pike St., Seattie, WA 98101. For more information, call (208) 682-7064 
Contact: Jon Behrens or Galen Young. 


WANTED VIDEOS/SHORT FILMS and wild characters for insane popular 
Cable TV show—one million viewers can see your work—all videos under 5 
minutes—The weirder, the wilder. The more risque, the better your chances to 
be seen. Absolutely FREE—Them Generation TV, PO Box 931437, 
Hollywood, CA 90083 


WANTED: CODIRECTOR/CINEMATOGRAPHER FOR GWAR VIDEO. Must 
have experience in all film and video formats with emphasis on sci-fifhorror FX. 
Blue screen experience a must. Send VHS reel and resume to: Slave Pit, PO 
Box 5225, Richmond, VA 23220 

‘THE BRAM STOKER SOCIETY Is based in Dublin, Ireland, with an 
international membership devoted to studying all his works, influences on the 
cinema, theater and later writers. U.S. membership is $12 annually—includes 
a quarterly newsletter and Annual Journal—ail posted by air-mail, Members 
are also invited to attend meetings of the Bram Stoker Club at Trinity College 
Dublin, which is affiliated to the Society. They also receive reduced rates for 
‘our Annual Stoker Summer School, held at the end of June each year in 
Dublin, Stoker's birthplace—with celebrated American and Irish guest 
lecturers. For Membership leaflets, please contact: David Lass, Honorary 
Secretary, The Bram Stoker Club; Regent House, Trinity College, Dublin 2, 
Ireland. 


‘SHORT FILMS (Any Genre, especially experimental) wanted for distribution, 
Original must be on Super 8 or 16 mm. Send 1/2” example with SASE to 
Calliope Prods., 2271 E. Palmdale Bi, Ste F, Box E42, Palmdale, CA 93550 


FREE listings for FESTIVALS and EVENTS. Send a release exactly as you 
want it printed-50 words max. Send to: FTVG EVENTS LISTINGS, PO Box 
3170, Los Angeles, CA 90078-9170 USA 


NO BUDGET FEATURE FILM SCRIPT COMPETITION! Submit 2 copies of 
very low budget scripts by May 15th, 1993 to “Feature Grant" c/o Adolph 
Gasser, Inc. Rental Services, 750 Bryant St, San Francisco, CA 94107. One 
will be chosen to produce for $250,000 in 16mm. WHAT YOU GET: Production 
crew and services, lighting, grip, electrical, sound and 16mm camera 
packages. Write for complete details! No calls please. THIS IS FOR REAL! 


as HORROR ON VIDEO! 
reX Science-Fiction Rear! 
$15 ea» Buy 3- Get 1 Free a 


+ Monster O1 Piedras Blancas + Killer Shrows + Atom 


Interviews with MICHELLE 
BAUER, FRED OLEN RAY, 


jnoul 

+ Camival Of Souls The tat Wena Sen “Dare Eyes OF London 

+ Monster That Challenged The World = White Zombie = he Lodger 
Send Check or Money Order To: Mel 

695 sein Ae Men bite 2028 

\Conery iL 6 


1 Buy Oid Toys - Send Your List! 


Dario Argento's SUSPIRIA 

HORRIING BUT TRUE and Peter Jackson's BAD TASTE 

First Time at $29.95 ca, 

a $3. 75 crepe We also carry a full line of Japanese animated and Chinese 
AOU, Ried tad action films (John Woo (FTVG#6), Jackie Chan, etc.) 
[team Send Check or M.O. to: 

Ns $12.001 Newbourne Video 

150 Rochdale St. 

CENTRALIA IL 62801 Auburn, MA 01501 
“If it’s on video and we don’t have it, we'll get it,” 


Super 8 Blowout! 


e STUDENTS GET 20% OFF ON B&W “oles and B&W processing is 


available at $10 a roll. 


AND COoLor PROCESSING In order to better serve our cus- 
tomers, we have relocated our 
¢ Same Day Service ON B&W processing lab to our Burbank 


office. We can assure you that 


e OVERNIGHT SHIPPING AVAILABLE our high level of quality will be 


maintained at our new location. 


Student discount rate of 20% will be offered to any student with valid stu- 
dent ID. For those students out of state, a photocopy of their ID is accept- uper 


able with their order. Discount also applies to schools that send their film 
directly to us for processing. 


Turn around on color film is 2-3 days from the day we receive it. B&W 2805 West Magnolia Blvd 
arriving by 10:30am will be ready for pick-up by 4:30pm that same day. Burbank, CA 91505 


All processing should be directed to Burbank, California address. (818) 848-5522 
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“THE VIDEO EQUIVALENT 
OF ONION GUM!” 


—Vineo His MAGAZINE 


aking prank calls is an activity almost exclusive 

to 12-year-old boys. Fitm THREAT magazine 
editor Christian Gore tackles this inherently 
subversive subject in Rep, his latest directing effort. 
Based on the infamous cult tape of actual phone 
calls made by an anonymous mischief-maker, this 
coarse, short comedy stars tough guy character- 
actor Lawrence Tierney (Dillinger, Prizzi’s Honor) 
as Red, a beleagured booze jockey at the Tube 
Bar. Tortured beyond human endurance by such 
telephonic classics as, “Can I speak to Mike 
Hunt?” and “Is Al there? Last name Koholic?” 
Red quickly falls prey to fantasies involving 
shotguns, baseball bats and severe bodily injury. 
Combined with the original, profanity-ridden 
“RED” tapes, Rev the movie is sure to become 
a cult favorite. 


Buy a RED T-shirt & Join The RED Fan Club! 
WHAT YOU GET: 


PA lifetime subscription to the RED Fan Club Newsletter with 
detailed information about RED and the Tube Bar. Plus fan 
letters from the world over and info on NEW prank tapes. 


An official club membership card. 


trAn audio cassette of the complete and unedited RED tape 
plus other prank phone calls. 


‘A written transcript of the RED tape. 


‘PLUS! Contests, drawings and special offers available 
only to club members! Join in our search for the real RED!!! 


HOURS! 


“RED” Video. 


“RED” Fan Club Membershi 


“RED” T-shirt = L Or XL sess 
“RED” Fan Club Membership & T-Shirt $24.95 


“RED” Video - $19.95 QTY__ 
| Q“RED” Fan Club Membership - $9.95 QTY___ 
| Q“RED" T-shirt $14.95 QLARGE (X-LARGE QTY_ 
| Q“RED" Fan Club & T-Shirt - $22.95 QTY__ 


‘-i 
' 
' 


20d 8.29% sales tax 


ane __*lam over 18° 
CALL TOLL FREE (800) 795-0969 24 HOURS 
or Mail order to: Fium Turear Vioco, PO Box 3170, Los Angeles, CA 90078-3170. 
Please allow 68 weeks for delivery. Al orders with street address are sent UPS ground 
‘See our éetaed order form with our complete Bat tte on page 87 


THE 
RETURN 
OF THE 
LOVING 


Tue Return oF THE Lovinc Deap! 
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